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Fr &

Va7 AET L= XA

1. Y= 7 AT OBEE

ZOMXIE., ¥=A4 27 A7 (William Shakespeare, 1564-1616) 1 O &K #%
DORAMEH . 1607 F0 5 1611 FF XL TOBHICENNTED 5 SO OELETH
5o BAREICIX . T7 v b=—& 27 LA} T | (Antony and Cleopatra, 1608),
IT77 304 A% ] (Timon of Athens, 1607-08), [~ > XU > | (Cymbeline,
1610). (& WiE] (The Winter’s Tale, 1610-11), = L C [T > XA ] (The
Tempest, 1610-11) ThH 5, 2
INHLORIT—HBIZEre s ABIENI A TH LD, B~ RE &N
IYHFEIXT R — K« ¥ 5 (Edward Dowden, 1843-1913) 2 X » TP
WZorbh 20tk OB ITE TR IZFEINTENTT v b=—& 7 LA KT ]
Errxozaxr] 3 [y ] T4WeE] OX ) fhor <2
BIETH S MCHRAMICRZRY o, & bIic 7 V¥ —7 (Plutarch, 46?-120?)
O [#ifs ) (Lives of the Noble Grecians and Romans (JiRE4)) [ZH IR
ERODTWLRTe—<vHBELELTELZDFBL W, £, BFOY A7
ZETHRTHEACHE RSN TVLIIFEORMBELZ XD L, v 2F LW D
MEED 1610 FRIZRICAFESNTZ VLS OO 2 GfFEMICRL TV EEEL
Tz,

EIEMED Y = A 7 AT BINCR b 2 EHE IS & B2 ORI, Uy
YIUVDERENEICZT LS, 1 DOMFETY Y Y IVOMBZED D &, N b
THNANLLDDNS ET— N~ 27 <7 2 (Gordon McMullan) I3 # 7 5.
HHEICHETE 2V vy i3Vt BEXD~7 7~ 0F, A=k -~ 7
(Robert Henke) 2 #2579 % ‘lateplays’ & WO RHNHAEZME CTlIRKETH D
EHRAR Ty VT AEMAERATVWD, 3 v v T ERABRIC, T O X
TiE ‘late plays’ & TBEFEE] LW IO MERICRL T, 5 DDB L T OO <
YABNCH Y TIED THNW D,



2. VXY U REvw=x ) XA

IWERH L AD AL RIT, HREAEROEELE XA T T =X L0 HEG
MDD 2RV, MFEEFHMO B LR OBELD S Lz, LxH v
ADEXD LB o=@ T,. AT 4 —T 7V —27F v b (Stephen
Greenblatt) T2 K512, Y= A 7 AT ORRICEH L BIRIZBIT S
Ao EF S IRE A 2N HEORE L L ERD, 4 EZL, Y27 AE
TR RV I ERZROMRONMICEE 2B 6, X ¥ XDk
KEBRBST D, 70— 77y MIEMRDH S XE L & Z OB I3
HY A AETOWRPBEPRLNICL, TInbyaA7AETICBTDHH L
Wi EB ORAIEZR LD, 8 2O@MXbERL, YA 27 AT RICRHE 28
LWl 2 &0 B, Thia~=xU X LEKXOBEH L L TRmML, ok
fiix & LToOMAMNEL . ¥ ARSI B U 725k HUAY 722 301k AY R X & 4 RE
T 5.

g w gl om i n e~ =2 ) XL % T2 ¥ o 2o MEHE] (Four
Stages of Renaissance Style, 1955) TU A U — « %A 7 7 — (Wylie Sypher)
T, V2 ARV RS A, w22 VR A, Nuyr BN a v
EVIAODBRLIEANIBRELEZZLZ@mLE. TRETEMOEXNTH - 2
~ =T U RALOHGHE SLFEMRFFICE VAL, YA 77 —OHED 120, &
WERBOERZ P NT A XY 2CdToKEBE L Ty=2 ) RALAENED
J722&ThHD, s ZORGTEIVA 77 —LUBEOXFAMEICE T D=2V X
Ll EA L, v~ =2 U 2R L ORABFEB LAY 2 2D Z &5 Iz E#
SNHEOIThoTz,

A 77 —=BAEXH AN, ~v=2 U AL L TxHEMICERT S 14 ©
Mo 1He2 Ly EF2E, VXY RAE<KEN - BEMNS>SEXLTHY, <
=2 U ALFT<HFHTH - BRI >R THDL LD,

— RN L R RN TII X E X ZDKEDO T R X — LR
BHEOT X)LV —NIEFIZHE L WD, T2, LBEOR ST, ELARTE
My A P —tHRiCESSCTHFEAEI»ND I OICTRELTY



Do v=x U RLHNTITRATH CIRER 2B E N EL L, B2 ITT «
YLy FOREBRF = NY == B ENE D TEN T BT T
WD TR ORI RMMEHNTHEZHEDL Z LR, ZORMARICITE
HELREL, FEETEARAVICLARWHE~ZZHD 5 H A H 0
HWENLRHIREHT DI, HAFE< . BITHEDO. DDV E
R RAEZI>TWND, 7

SFEN, WEOLNEBHIN/ LR U 20D ETHERETHIOICH LT, <
=SV ZALFERMICHE LR L FAOEALZAOORMKLE L TER L,
AT 7 —TFEL, KRANFTEETHLIERAKIZTV Y a v OE] THHD
ML, VxRl ) 2 AOBEROEZEITCEIFEITE > THH D
PLEETDH, 82 EvaA 27 AETHICOVWTE 2 &, [rA4Lva
Jxzy N OERICH > TR EEIZI T~y ] oAy < sz,
RHATHED, — R 2R TIXEREZHE T SV OHEMAATREICRY . = A
JAETHFOFH IR ILE2T 0 W, 0 WEIZIB W T, EM & S5 % B
THY=Z U RALOHFERANR, V2 7 AETHEBEWIZE ) hinbolonk
WMo+ 5,

3. ElLXFE. HHRLEE

HMILZOEREZMB DL, ~=x U A0F TERFEMFHESPEHL TIILDH T
AT 2FEBEOIRME U BLfinE O Z 2T 5 iER) Th o, 10 EER
W, ~=x U RALRENRERE L O L2 R, 57, HEIZZ L0 ),
AR TIE, ZNUH 3200 HENLZNEZNAHEMHE, 5. T L TBHED
ZREVI ZODHEY = A7 AT OMERBOHERELTEY EFD,
WHRECRITDLIZ~v=x U A LFROER I, HEZ & S 58 0B RE ) 72 48 B BY
BREHONZT 2R o7, KIGOERBERETHIETH S 2 o TEIZ AN
NS, EDOZ L EERT D,

#H11E, 7 —F A b« ¥~ (Ernest B. Gilman) & [# ¥ 72t k] (The

Curious Perspective: Literary and Pictorial Wit in the Seventeenth Century,
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1978) Th 2, XA~ T, SHREEMOHEBA L FORAMEIC L VA E iR
i Lz, 16 iR ANnD A 7T RTa—nm v KDL OIE
PEEMICHAT LS, RS IRCET 2 mii s HifoEH/ L W) K TELT
W/, T ZZTREOH  LWEREGAFEITIN, Tom AL L bBITHEANL
M N OB TR RENN MO D LI IChol, BITEOKF ZEKMIZ
i 9 % ‘curious perspective’ & MEEN HRHRALBEIENBNI SN, ThixXE
EBELlckmIESzHE 2, 2 H1REINOEMAWFEFIILAORAMEIC S B L
KIFL, HEHZED LKL, mEZIEXF A~ DF 5 “witty conceits’ 2
Ao D & DT oz, 18 LR EM OB LB & 135 A oAz fil #
L. REMDRLEEFEOHR LY, L RELRMAMBEAMBICERERLE, £5 LT,
RAFHr A0FERELTO~=x ) A0 FRELSSIT, REICKEMICA
ST-DOTh b,

Pz

L9 1 o20EMITT Y V- Y —r (Alison Thorne) ® [V =4 7 AE T |Z
BIIDT74Yarr LUy 2] (Vision and Rhetoric in Shakespeare:
Looking through Language, 2000) To 5., Y — %, BELEOHGH N A » 7
ZYyRZEBELTHOMAORERBZ BT LAICEAL, ZHERENRFOEE S
WML, LEWCEM B mICE L2 2@ LD, £/, 747 ¢ (Leon
Battista Alberti, 1404-72) @ [#a Wi ial (De Pictura) THEN S T O B
MESRLENL, Va7 A THICBT2HEMNDREESHEOMBEBERIC
deam A LR LTz,

NAY L ADEWNBHROETH LT AL T 4 DiEITE (perspective) 13,
RO I Iy N & THESE M 2 HW TH¥mic =&’ o B F 7
FHBETLLEDST, WHROE T Iy KIZ THLE) EMEERSHE—0
FESNZHRAZREL, T8 L THMEMICHEINDIMICL ST
BPfmoRnlzmaEZE L, KGBICEEEEZLE 25, 26112, ZRELRITHERD
B CERa ( ZEIREOHBMONBIZEALTWLHEZ BB LT 250 TH Y,
BE (VU7 UV 7 4) OARAIGEZAIREBIZT D ET AL T 4T, 15 Lol
EIEEOHEOE T Iy FEBHA L b, WEHERSINEOED 2B A6
LR MEOHEIREZADIN, TORAEZHENLD L 2EEFOXNBRITIED
16 Z DX R\RIT. VI AN RMEATHLI~v=2 ) ZALNEL D
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KL%, KX THEIIEDMIZHERICH N LIEEWEMOET T E L
L7 FE/NT +— X (anamorphosis) TH D, RINOHEFIZEBWNT, ZF L
ERITHEMPOMEIX e A = (trompe Loeil) TH Y, T DR &I,
B CREEICHEIAENTE NGB EETLINOL ) RERERLIFICEZD
MCThd, 7TELN T —RAF~v=2 )V R E2RRTHRBAFEAD 15L& LT
Mo, ZOXGORBIZEMICLI TR D, ZAENMN L 72 BIE &5
B, RELRBREOT TEN T —ADOEIBLEHWN Y = 7 AT OEIEIZ &
DiIAEN, TIPDORHENDEZ =2V ZALDORGEVBFERICB VN TRELE
ZEEHONICT S, F. KM THWAA Y 2a—Ya VOERITIES AY
PEELETIT O HHSPHRENERIED Z L2 RT,

SHIAMILTIE., BIREOZXRICHGBREEZIMKT 2, SEMDHRESHFEOM
BBERA 72O TR ITICE s THEEZIINDIZTHEDOENEH X 222
PO ARSI AT D,

4. FTHEICHT D2EROME ST

AEHITIE, V=247 ACTORIICB TS ~=x U AL OEH L & 72 o7
Yy etx—)b+~vvrnua (Jean-Pierre Maquerlot) (2L % 7 1 v MFFED
MR ZHEML, KM EOEANESEZHMEICI LT A TAMOMELL T,
FrLnwgne LT, v rridvaA 27 AETOEBMIELLONDELHED
WK MR G HREOHEMR, ~v=2 ) ALFADOELZFEVHT AT
HoHLEWMLELTWD, —FT, VoA 7 AET OBFER TIXHEBEOR R 2 HEHREN
RBRE¥abEohs Tl ry ho—BEREDOLNR, ThAR~Y=2 U X LD
A EF I VIREIC R D DR, BRI AT RETHNEF S, 1T
HIZ, YA 7 AT O~v=x2 ) LD AT T4 e —1 (Othello, 1604)IZ
EO Db AL, 18

L2L, vy eoEmOMELAzERT L2263, Thidy=A427 AT
DEFERH DO L L2 HFIChsd, v v ralidlFERIch bbb iERE LT, i
JEME AR ECAERREAEWRICOVWTHERT L, ZALEAOMKRICE N
HE L EFE (‘fairy-tale’) °Mn7&k (‘folklore’) D EFRNIRIE O £ £ HENIZ 5
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s, Ml ln ),

...the romance presents itself from the beginning as the transposition to

the theatre of a purely fiction tale. 19

ZhIZX LT, ~L v« 7 —s3— (Helen Cooper) NG L TWBH L HIT, ¥=
L7 AT OBEBICEDONDIHVWE Y ZOWEOEF — 71Tk L FER
LA DA SN B2 28 (‘meme’) TIX2<, TORKMROXRHLEED
RINTHO TMEEZR O, BEEINTZ LD TH D, 20 72, MEIZFZ2N
AT, HLWVERICEVEZ D Z LBV 2 A 7 AT OBEELET I HEFET
b, FEEO1O>TbHD, vy rrlZBERICHL LA AHFHME 72 v K
DTN HAMD, ZHhICHLTARmLTIE, ~v=2 U ZALO/KBETH D E
& RS, REHEBEHEEONIROELEZNL Ty =427 27 OAIMEIC
WEEZRIFIL, TNENOBERO L THAORBZEMIE 5 Z L &k
T5,

B BIC X T o~y 7o o/hNEliiL, fAEsZE2niE, oA 27 AT H
BILBTAHA~Y=x UV R LDOEMRICKRLEICEBORMNI S S Z 27T, Kia
DEAMERE T, BiR LEBER O 5 >OELHABLT, YA 7 AT
BUIAY=Z U RLDOEWRS T2 HMHRIET S,

RimOigmlEI TRV ] OBRICEILEDY, EHRNSHELHERERHY
NREBBEGZGANDOBBIIA - HEFERH T L ERLE D, B LW RN
BoDZEEDIRNBRRROFELLTRRLEZILET, Yo A7 AT RAE
WEELROEmELDLIAATEET LI L2RIET H, 2. [T h=—
LI VARRIT]) OBAETH LI RAMEESRZ > 2 o0 H#RR, LW
E~v=x VRALOXMVHEFRERL WS Z E2m b, BELESERNE
HOA ) N=RNARN, B T NOW G OMFIT W TR O RE T & S
SH, 20RO BMEBRZBH ST TWVWDLZLEE2HLENTT D,

BYHELEAETEHTTEA T4 — R 20 bEmmeBET L, [TT %D
AV TE T7TEALNT = AORKEDZ AT O ML 2 K8
CHEHLTWD Z E2REET 5, o, M EZHERICKRD 2HME Lo
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ENDLARBINGEB L TS ZEx#EmT 5, 23 [T~ ] @Tid, &
ANATBART —=NT FELT =R EDPoTAXTEZ I LERD HT &0
IRMBREIRT, T ARa—OBEIFTN LT AR X I VIR LIEDORE &
FHEL, BrEEFED, 7uxXa—RNEHAMOEBHMELEM L, KT E
DIENTELZORFR HRICLL2BEROLWMABMIITREL TVWDLNETH D,
WA FEELERTIREEZ2IT VA E T 7 =T 4T FOHE W EEBICE
LG ENOFET 5, REIC, TAWEE] 24l LiciE s, MBTFOBENL L
T4 —AOWHMDOFEREZRKD, £DHIZT, 2T LVIAOEBENEST—7
MARBIOfERKETEOT 7 a r EFORD2TbNTWDZ EEMmard 5,



1

[or=y ] OERMGEHLZOBRLNH R

1. EMLIIB/BILTHS

oo XY ] 3 mdZ L2 o TRERRATIBITHD, BH AW BT,
BRdEH LRI L2EFICHT O, AIFERSEDO I THEEZRAL Y &5 5,
EZIE.AXVTADOER LY v 2% (Giacomo) & B .LFE O E4d (The Queen)
FTRBELESHEENCTHEELEHRL, V¥ 2EIELAATF 2 v A (Posthumus)
k&, Fiixy > ~U > (Cymbeline) ##5%5, T, BRShsr&HEZH D
FREERRBICEE TS, LELEBELEVERE LYV TS TH
ELREBRLIRWEHET 2, HOOBYBEMEIRKREV G THRSNLDIER
HARrOFLIZ, v A DA /Y= (Innogen) ' N5,

[vo RV VI ICBTFDZY oA 7 AT OERBLIT, SEEWREGOE S T
B OMREHETLLICHD, ZENEHELBBZEL THEZLORL.
PRl FRoOEMMBEEE LTRRATL, 2z tionsniosi,
BIG; CZ o XD 2B AT LB RIS, RO A 770 TR & EEH
DE, Thbba—my XNKEOCHLWHEHGAMOND XHICR2D ., 4%
LZEMHEMICELAOND LIRS LD D,

FLWHRHER LA 77 FOXEORBE M U BT LT, v—
v— Yz b (Lucy Gent) 1 TH L WHREHImA A > 7 7 Fo by L2
FETLHETORMERDOEL D ICHAMT 2, FILOVEEABIERINZEDZ I
LCA 7T RIZADN, SRR EIRE OB RIC X o T— #0012 B 0wz
A EENTZ, LML, RBPOLALDIZEARLCEKRZZN, ILVWHEG LA T T
YROBHROMEORKEAERL.MBOERICHE N WS 2O A T T
FOXETLELICALZDELEZEE DT ZBMIT feigning’. ‘deception’,
LT “illusion” Th .3 £, FFLORNPTHYVLCERBEESND Z LITE
FORIEIZb OB RN oz, TRIEFEEN, BEEARMHNZ» DT HREZ LD
L, B 0OBHBIHELZ L LEEDICENZOAERRKZED -,
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47 —RAN XA TEYEEOAL T T FOXFET ITRENTOEY] (fa
feigned falsehood’) & W5 EFENEAICH VORI BT 5, 5 EF TR
DFWATICR DT DICERZBL TMOLNDOETHIAZRZLELS>EL, BLOD
HEZHEVEI LOCHERLE,

KEL, V=247 AETHMBLI Lz RNEFT—T7 L LTHWEEIE LT
DI RNVl OERTHD, BlOT 7 var0XEERHREIA ) Vv
ODHBERARTBEELOBTTHD, ZOBTICEN TV Yy aETFRAF 2~ R
AIRE, MOFFNOARFHEEZFEH ST L, AEIT, V¥ aFTOHRICL > THRXF
a2V ADA )V 2T ORBENED LI, TOEALNHE DR ZEDH
BlhbobbhhdZeanh¥ 5, £, 22 L 2Bl AT ARAFav2D
HHUMEBELZEOSEOLEICA L. [V XY ] THOR®RAHBY o %
MESTLIDOOERE L THEETLIZ EbMAET 5, REMIC, EITHREICE
WTLIXLIEMENRBEHEHR I CEELOoRBEDO ST EZ — D T72F L
2l LLTeEBA, VA7 AT OREKPBL ZLE2D <5 EMYEIREDME

TIHoTo& v fiamz g <,

2. BRyEFLEBRESNDFE

[ _XY ] ICBTFA2BGAMTELOMBEERIETA /¥ 2R O0IBRK
S, LIRS FIcELELE P ND, "=V — - T TN - N—T—
(Harley Granville-Barker) 7 ‘ Chastity, faith, fidelity strike the ideal chord
in Cymbeline; and Imogen their exemplar’ 6 Lk X TWAH X Hiz, —HLT
A7V VTERRAFMAL L TREIND, TRIECKHLT, RN DLEITHHE
ENDEREY YT, A/ V2 b bICEOMICEOY AR L RR
FavAZBRL, LW+ oL omiT 5,

AV OABOBEHKIT. BFET7 VT UOMAFICL LY LT ELD
BRLE AATav Azl IVryaTORLICL>THELEND,
ERIEBREBFITZEHOEFERT 7 ay CEENTLH, /P OHBE BHET
L/NERLELTHEWBET VALY MO DL, T A/ V2O RAF a~
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A~ TVUVALVY NIRAF avAnbA /) V= ~EIND, BEDREEIC
K353 _R)UPLENABRESVEISRERAF 2~ A, 1H 250
EMOLBETA /) P2 bR AOIREmIZR LT, 72& A MEANEL
ZELTHbHRUOEZRLRZVWILZ2E S, MULHETHRIZA V=V IZEODGE
LTI VALY FEBDON, 7L ALy MEIDOLITA /) V=2 DREDFEE
LTV Y aEIlL-oTEHRAIND,

1HAB T Y 3T 0B LERRAFa~vRT, 4/ V2 0aBE2R
THITZEKFHET D, FORMIEIARAT 2~vARA,A ) Vo 2HBLEZ LI
D, WICKEZRL VY 2 TOREBICEI - THRAF a~vRAFA /) Vb
bolciifiz, VY AaEREMEO S EZWIT, LB RAF2~v2DF 9 8
DARBICHIR T LN E2RT LIl d, S0 OXENHITHES O BN
HoNTRD,

GIACOMO. ...Your ring
may be stolen too; so your brace of unprizable
estimations, the one is but frail, and the other casual.

A cunning thief or a that-way accomplished courtier would
hazard the winning both of first and last.

POSTHUMUS. Your Italy contains none so accomplished a
courtier to convince the honor of my mistress, if in the
holding or less of that you term her frail. I do nothing
doubt you have store of thieves; notwithstanding, I fear

not my ring. (1.4. 85-94)

ZITEASNLIEmWIZ3 POEKE LD, 1 DARFRATF av AL/ V=
VHRBEDLLIEREOKNKTHY, 2 DHIEIH LD ~F RO bDOTH DL HEE
HL.3ODHEFE Y Y 2 EOH_BICEB N THEMNRERAEHT DL, 7YV v 3L, il
DEMTZHLERULIIC, 41/ V2 bELLBMHOFRLELTE oW 5V
] FPEEETDL, CNICHLTAATFa~vRAE, PYaTO5EICHFEHEX
T A2 MOLENSGXT D, STEVOMENLNDL LD, A
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SV EEANELTRMT 20, T bME v ) #EEICHRIET D0,
EWVWS LMBOMENELD, FATa~vA0LWEIZA /¥ OMERIC K
STEMPNDZLOTHY, HRELXCEFEOZSEZB TS,

VX AT L RAF av ADORFEOINRN O R XD HMEHEORMIT. = A
JAETOBRERICLIEZLEHbbALBORBETH L, ~Lb v - 7 ——
(Helen Cooper) IF Tz R DERS] EAMN T, TOREEZRD XL 51
B9 %, ‘Romances frequently offer the same process of generalization as
the rhetoric of jealousy, from the singular to the plural, one woman to the
sex at large’. 8 2O L HI, BHILHLOI MW CTLMEE2ETHIE TR
BnbBEIBICEL, BHEREOBEEICERET 2, [V ] TiE 254
GORAFa~AOFLBRMATIOHAZRBHFICALND, ZOME T,
VXY AEDHMRILE o TA /P2 DARAZRBLERNAF 2~ AR LWt
HEEZ R L, KRR T OWMEEEEHS T,

...Could I find out
The woman’s part in me — for there’s no motion
That tends to vice in man but I affirm
It is the woman’s part; be it lying, note it,

The woman’s; flattering, hers; deceiving, hers; (2.4. 171-175)

RAF a~vAOEMREORNGIIEZ T CTHRIBICHLES, HIZASOHBLK
BWE bbb, B % 4] “acounterfeit’ (2.4.158) & L THRHT D, o
THEREIL, AL HT DR ZLMEeRICH L TIERLIEbD LB X
bhd, TZTHEBRBTAREZ LT, 22 L2 AOE[MELTELRT
WHRTHD, lME2 28, BRohzxonHr2 &, ZLTH#HSZE, Th
LI _XRTHMEDORBTHDL E NI,

B ZLICHTDIRAF a2~ 20U RERIT, RO FHEICELEDN
BE%Zz52%5, A/ V2 ICHTLEEMFNDIBEICENVT, FAFa~vR
(T ‘false’” L WO HBABELMENT 2, ZOHFETA /) V= OEYY 245
FTREI TR, MERAEZRT OB EBITIENIBELRS, FAF =

11



YAFE, TV T A2V TICRELEYy2a® 2 AL E, HIOT

‘false’ =209,

GIACOMO. Your lady is
One of the fair’st that I have looked upon.
POSTHUMUS.
And therewithal the best, or let her beauty

Look through a casement to allure false hearts,

And be false with them. (2.4. 31-35; #@FHIIEEIC L D)

T, V¥ aERERELTE LR, ) V2O ROEL I EZHET
LHZDIZKH LT, RAF a2~ RAEZBITORMTHLA /) V2 OEBIZOWVWTK
DEICHBRRD, £ /7= PREHRBRTROORL, HLITASOERZFHXRD
OIFHAT S TLZ LERL) (‘false hearts’) b >&HETH O . KL
OBHLFKLT I@bLEZT] (‘befalse’) EWET H, RAF o~ AN
DM ‘false’ EZEMNEREZLOHEBETHY, ZZTIH TELWVWI LREY
BRENPOAND L), EHICE TRBERL) (A0 TEOY ) 28%KT 5,
SR Yy AENYMFERE L TCA /) V2 DT VAL Yy hERAF 2~ A
RED L, HIIA /P2 ODAREEREITEL D,

It is a basilisk unto mine eye,

Kills me to look on’t. Let there be no honour

Where there is beauty, truth where semblance, love
Where there’s another man. The vows of women

Of no more bondage be to where they are made
Than they are to their virtues, which is nothing.

O, above measure false! (2.4.107-113; i IXEEIC L D)

TVLALy hEREZETCHERAF a2~ AOHWBIZREHR LD, 4 T2
ST AMOEHEITERICKbND, ITA /) V2 OAREITAZ T XTO LM

12



DFPSELELRA, ATV BBV DOHERRLEMEDSY ZH T D Z LITDNT
FrIZIE S,

Vraxi3A /) V2 DDIESACLEM LTRAF a~vAx2k, HE
ANBIZNRNES AEZ T Yy TER > TN D FEFEIL, MM RBEFRED
ol btBbEr0iIct+aRiiBGhEbo, 41/ V2 rDIELAFAATF 2w A
e THLZDIEDOLDLTHY, FLBTWHRERD,

LNEAY U ADEBEBRICBENT, WODLTHWILIEAHDOELZORLFITH
D, E<AHAEFEIEEr A IZIZSEIDLLRY, HXTA/ Vo riliZF AL
WOBREN R LD LESEZTEDIE, VaA 7 AET OV U ADERE#HD
EnNThHsrEERTLZOFAT 4 —V - 77U =277 v I (Stephen
Greenblatt) TH 2D, N x ¥ 2D KTk & IFHBEFMO T Z 005, 7%
BER X AZBRTLHLOTHY, EESCIHMEELMET D, LV DTk bix
BI—H R A A —VICBITEIND, Enb, 4/ V2 DEL A0 RER
RPEBEVTED, WHELIZV A VAT ORAVIF P ZAOH L EEHRE
RLEZENTELDLITTHD,

FELSARTTRIND TAS) b ELA /) Vo OHERAREHE LT VIR
LEkEND, 2H2BTRLEA /) V2 DORERTY v aE(T fresh lily, /
And whiter than the sheets!” (2.2. 15-16) Lk, %L ® £ R7=% ‘white
and azure-laced’ (2.2.22) 2/t 25, A/ V=2 OAIFHELENBESTS
LERXHLEREND, A F 2L THEICWLEZAZRRINTEE, ¥T
TAFNEOE 2D & LA /Y= 2% LT “fairest lily!” (4.2.202) &
OCnF 25, SOXCHRFAINDIA /7 VOO A IR BRERTZT T
. BIEOHRMWEBLMEEST CERZT LI ENLETHD, FHHMDO LD
2, YEHOBS IO FERERLEORERL., kM2 H LS LS ITIEART
BaET 200 =K ThHoTe, BRI TS, /) VORI ZMMT 2RE
. A/ V2 2H UEADFHEEORVEH L BWERTHE O VTN,

L, RAFa~vRZ, A /P2 DELSORBTH DA WVILE I ER
AMEBVRTHBEOLDILEMRT 5,

Me of my lawful pleasure she restrained,
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And prayed me oft forbearance, did it with

A prudency so rosy the sweet view on’t

Might well have warmed old Saturn, that I thought her

As chaste as unsunn’d snow. (2.4. 161-165; R ILTEHIZ L D)

WEOEBNOERAF 2a~vRATRTHDLIETOELERRDEZPDT A /) V=
DI LEWVEMBY ThHoTLEBET S, D F 5 “unsunn’d snow’ (&A1 /¥
TOHWVWILERT ERFIC, TARRENTOMBTCHL Z LE2@mMT 5,
RAFa~vADRVIT A/ V2 BHBROSDZ L TWEZ LiIZmiFbohd,
IHOLTC A/ V=2 OHEBEM> 2 THhE-HITIX, MR ATF 2
Y ADBRWICB DN THEZOBIEIIH T 2HHICHEET D,

3. HEDELEEDOE

Y= U ALDOKNEPFE L oI X T U RAOKNIBZ L, SEOETF — 7 I
bobhi, BEMHRZLVOETFICMLHTHEIILRY L AHEXDOY T U X
LORWTHY, BEALBBZEET 28 E~v=o) A LRAXOKREWEFET
bbb, 12 [V ] IChHbobNEDITEMEEKRTA2ETHDL, TN
OZEEZY oA 7 AT ORMTHEZATHY, HIFHEORKRE DL HiAL
L THERLBEMEOMME L MEICEKIT D,

RIS, BEIEBEOKBREEZ LN T WD, TANALT o B [#aHEw] < 1175
<HiPNTbOEBEOF TIHERNVCERSZETLbOTHY . REFHERZ LI
REOH WD REIT, HICIDDHDLEEATVWDLZER—BIZ-oEV LT DD
DE, LeBoT, BRDPOLERINTZLOEFETCEESND | LHWVWZDIX
DD THD, B LML, ZELREZH N TXMEZ B LTV X 2 DR
R, BOBEMR K ME O R EFIH Lok B E2MES v,
FROMEFOAMEICRE R ELH 2T,

V7 U RXRLDOEDFLRHIZ L Ly F(Hamlet) DEFHEOHEICH 5,

ALy MEZE IS, ZEDOHEMIX “tohold as 'twere the mirror up / to nature; ’

14



(Hamlet, 3.2. 18-19) 14 72 &, S Hl Ay MIARAKRTKIT S 2%
B, ZENGE LR THRAZLVOEFFITHMLEHT Z L4 KkD D “to show
virtue her own feature, scorn her own image, / and the very age and body of
the time his form and pressure’ (3.2.19-20), Z OHE N LN DX, U
TUVARLzZEHBRTLH2HICL > THIFESHBY 2B T 220K ILOENI Z
LThHD, L2L, HIIAROEHREZMHMIEL2ERETLH D, 15 ZOLAI
I EITY 7Y XALATEHRSEBELFEOC2ToND, [T Y ] TIRHIER
BOREONLIGHEICBWTHEISEIND,

o<V oBGEAHTHROACBROE#HRZALE ST LOE 7 72— v
(Cloten) ThH 2, HOBHFEOEHMITMAOZAELEZR L, HITBES IV &
DOBENKAF 2a~2ANA /) V=2 OEKEBLHBIZENBEBTE RV, 7
H—h LT/ Vo2 ri3BEOBELRZEZ Eb LAV, 2H 3L TH
ORAMTIEIC, A/ V2 EARAFa~vADb oL bHEKR FEDGN
EolFERFELLES TR —Fr2BOHED, 164/ V2282 THRRXF
2V ADKRRIFZZT I T UNOEBRINTEREZ/BELOTHY, FAF a2~ AD
HROVIZHELY, RAFa~vZ20oRAMEIV bH D EMEINTZZ LITHL
T, Zu—bhri3A/ V=2VICEBETLZLRLLARH IS TITEHICET, T
NAF 2w AOKRKZEZFIZOT, WY TELTA /) P2z D LEHE
T2, RAFa~xZADOKKRB 7 —FrOFIZES ZEiF, GoFbneo
HELZEESED,

...I dare
speak it to myself, for it is not vainglory for a man and his
glass to confer in his own chamber. I mean, the lines of
my body are as well drawn as his: no less young, more
strong, not beneath him in fortunes, beyond him in the
advantage of the time, above him in birth, alike conversant
in general services, and more remarkable in single
oppositions; yet this imperceiverant thing loves him in

my despite. (4.1. 6-14)
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IITELENDBE /e — b ORKRTHIFTA VUV RLERT, BASEE
HRDHIEFELEIL, RAFa~vR KR LTHIERTE L0 E W) ERIX
BERNENL, EMENE T, FEEIRAET. HAOCEEITESOFRN ETYH,
— BT T EN RN LI 1 2H T TREFEES N TVDENH
Thd, SHICHHRZ LIS, BHOEHEMEI /- OHBHOMWEZME L2
WH, WaxFRofERICmrbEsd, TOZLEREHAINLIOIF, 71— R
MERLDFEERICEDLDL L TA /) Vo B E2RAF a2~ AL EEZD
EWVWOH[HEIZBNWTTHD, Z0LE, MBAOMTITILO TRBMMAMIZL, &
D OFPRIZHFERIEZE T THoToE V) FENKD,

TNV ] BT 280b5 1 5OEMIE, BEICBEGRNBETITAR
KB THDZLHEHEFZA TS, BHIIALEZRLCHBYOEREEZZEN5B
EHRIZLE2bND, BIOBHIZBWT, S7mvoMEia—F2%L L TT
U7 v OEEICEEDBREFICONVWTEDLILZELE D D,

FIRST GENTLEMAN.
You do not meet a man but frowns. Our bloods
No more obey the heavens than our courtiers

Still seem as does the King. (1.1. 1-3)

L2 oHOEZEAIILNPEDRWNWE W) ZEEFARREEORNR 2542 TW
Do BENLLEIY AR VELFALEREZT LI L TEREERT, - All/Is
outward sorrow’ (8-9) L5 L 21, BEEADORELARALEZRT HLOTIEHW
LM NEDN, “Although they wear their faces to the bent, / Of the
King’s looks’ (13-14) LW IHRIENH DL L H I, HONEOHEB LI T8 &
LTEEINTWVD Z LT EBEEND,

ANOBENREE L THWLRIHIEMICEH D, BETIEZr— M OFYIC
TV obBRoNEEIEELLNRELEDY S, HOHEF 7 — M IliE) —
T, BHORNPTALEZEY, BELRHITIGVZBEICREETLS, F2F=
VAERICEALUTZEA ) P2 O L TKRDOE D IR ERBEADRINT
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B D,

SECOND LORD. (aside) She shines not upon fools lest the
reflection should hurt her. (1.3.28-29)

IITA V=3B ELTERSND, e — b el L E2EET L0
X, OB SEHETIEV) THOBRBEINLTWD,
TIVTUrOEEIZY AR LN HEZLDERBBIER BTV D X
ICRZDD, HIBRHOEREL LTEMNL TRNEZ2®RIZEMEND D,
EHERE R T 28I EENOLMNE LTHEDI I 2TEL T 27V TR
T A LT, 522 Ty ] ofkicks, BIFICIEEEX
b BB O NT VT ARBRGET 208, HbHnzBm, BEORELRL T
HOFECHBETCANELE L TEEZLIERBIIOD, o, HEEELLIZIT D5
DWORBFH, RLEFTEFTHIRDPOLHBYVDOANEEZE>T VD, BHOZBD L
W) RIZBNWTIE, A/ Vb BELVWIBTERELEER, BEHNDODFEEDO D

LTERNBBEBINDOBEMICR DI ETIORET SOOI NS,

4. ZELRRO XD 2B

FTve RV U] ORKETIEIBLIZEEZN LT ERIINDIRELN, =1k
MWETF—7LLTRERRIIND, KHAMHORIZ, BALLOEFRN T XTH L H
WD, RSN TWEELLORMEMS EODHBHEPRESINLT WD, b &
AGOEFHITADE TC4861iTH V., T« b7 V> (Ann Thompson) T X
NIE, THNEF Y =A 7 AETRIORNT3IFBICRVWEZEOHBEIE WS, 17
CORKEIZELCER S CEEBELE LT, T, BEIToERRD D, ¥
YR VICHEMENDI VXY 2 ERNEBHFOREOE AL ETMEIFL THEDL , BLEN
BIZH > TWD Z e zdill+ 2720 BENEY S EWVWEREfHsATE, M
AT, RAF a~vARBITHLITHICHNROBELZRNXSELHEEND D,

Cry aFTOERICLTHITEA ) V2 OEESMY . O ERER L
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HEFO@bIZRNM<, MEOLE TIZ, BHOEWTA / V= BREARLLEH
BET2RATa~vA20b i, BELEEDOAS ) Vs U BRIT R L2 A,
FNUNRA )P 2 ARKANTEEHIBELRVWRARATF 2~ AT R DI TR &2 R
VEILTLES, ZOoRESNORRAIBEICEZLARLEIEZER D, KHH
CHD) X TOETHRABERHKREICL s TIH IS Z & T, BlEIIREVE

U AMRWIREEICH S, 18

POSTHUMUS. ...0 Innogen!
My queen, my life, my wife, O Innogen,
Innogen, Innogen!
INNOGEN. (running to embrace him)
Peace, my lord, hear, hear.
POSTHUMUS.
Shall’s have a play of this? Thou scornfull page,
There lie thy part.
He strikes her down
PISANIO. O gentlemen, help
Mine and your mistress. O my lord Posthumus,
You ne’er killed Innogen till now. Help, help!
(To Innogen) Mine honoured lady.
CYMBELINE. Does the world go round?
POSTHUMUS. How comes these staggers on me? (5.4. 225-232)

BRRHETA /) P2 OREERAF 2~ ZAOEENREIND L&, BE AR
WMOHROKFRHLbORELBEIINHT D, EZANERERICIE, FAF =
Y ADFENHBRITHNE oNnT LRy, HHE LOETIZT-RMICRELT S, K
MOBZOKRMEIBEOBRENLHND, DPENAL ) V=20 THDLEWDHRIC
BRON, FORVITEEZHMTETICHERT DRIV ERZAF a~vZADE
THEETHD, TORFTRVEZRBETIN, BIEORKVWITIZDHITSEDHOLL
RN EWHEIH T, MEDOLEEHTIIIOHREZUETIHREOEHENKA LN
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T&Ele, L2L2nb, ROBDEEZEFRERIIKDTLHEVIERRNH 5,
BEIEDERNEZHEMNICEDLA, #FATLHICEF., BIRICRVWERBET DI = A
AT OEREZBRAPMOIVBETH DL, [or_XY ] oREOLE TIEZ, £h
FTCOB/OCLHERBFERLL, BEINFZEINDLLEBIC, BIEER—FDOEE L
e LTBECZRIND,

EELROEEIZ, ZEEENBELTEEELZICHL., IROEZFMA L T
Rl e h R 2 A AT, — BRI FE LRITPmEREICHESCELZRH AL T,
AO2BCEBRCZIICHERERN DD LR SIEL IO RBEHO=INTH D, 2
O TIE, FELROFEEZEEY ICH L, ENZEMEZMH-> T RKr~v=x
JALDAY 2a—Var&AWEL7ZY 2 U 41~ —/ (Giulio Romano, 1499-
1546) WHEXL TH D, 20 oA 7 AETIE [AWE] TEET I —~A 4 =
DB ORAIEEICT ~— ) D4HTE Y T/ (‘rare Italian master Giulio
Romano’ (The Winter’s Tale, 5.2. 95)), EFEIZldm ~— /7 [T L I3 EGZ TH
ST, ZOHEEIZY =4 7 AT OMEVWLLHRKIZLORON, T
bMICEERRINTVWLIONERIAPATHL, LrL, Y=g 7 AT R
Y= U ZALOKAICHEBRT H5EMEOSENMEFOLAEZMEM L2 &id, e
Y=/ DBFEELETOIFETHIEELRBIZOVWTHBE & > TV ATREM 2 7R
B 5,

HENMNEBICEINE, EELRIEIALZ2ZFZEZRDTHENDRICERTTNWDLET T
BRUBRLARPOERIS RV E W) FHMAEREZNLLTWD LWV,

FELRIZ, AZEELEBTINLEELBRROTIER Y, LT, 72
FLRRE, T o TEETZLEZHNET D, ERZENIT, ZET 5D
ZLTHREZESROPLEELEROTH D, 20D i, 2E L
BIEE D Lo T g, 21

DFD ., EELREIMPNIEHANBY THLZEE2ESE L, ADHEIXZOH
BEMO RN OREEET DLV IDODTHDL  ZHOEELIREH W LE-
7 U Y=Y (CarloCrivelli) OofFf (M1) #R25&, EELRIIHVLR
WL DN DRERDEIED 315,
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w7V T = U (1430/5-1494)
X 1 E.<TVvIH% L RITOBRBIZY—F> H:. <~ X700~V 7T>
(1491-4H) v Ry, > aFt i« Xy 71—

IO ZHORIEFY A FAOBEBANBTHY, W& bEEFHZ H VI # T
DIEFLERTHD, BEmOMMNE EE T HOHREICK > TE AU LK
WCRZD, ADLS~ 7 HE IO~ T >ITi%, BED L & BEO &I & IR 72 4
ffi 3 ST WD, EFICIEZEH L2 AWV ORI ZAEN TNDL DT LT,
N DOEFOEER LEOBIZITRRESTANRZDL, EO<T LV IZH L RY
TORGZ) —=FT>ICBFLEELEORENRETF -7 THLMRRDO LN D,
piicEnid, 2o TR Z-< V] OWE, BOBHOFELZTZE LK
WZRERT 208, WIZRBZO b 00 “ Rtk FrEEICKMANE S & v ) &
ZHOTWD] 2L W0WH, 2FD | AL2FELZER/ICIEFRI RV EVW I ZE L
DEMEZ, BBIARLTVWLIDLTTHD, ZOXIREELBROHRITLFICE
WTHHENDTHD, BILEEIXZCEVRAENDIEE LBOEGZIEL DEX
ELTKRDE D ICHEFT 5, EELigo o RXFEiE. IEhn»ro TERK]) »
OKVELE T 72 OTH-T, T [EX] ZzRLT, #HAZDOH
ODRZEZWXCHDEIICRIEEI LT D TEH] MEEcEEasnsn, L)
AvkE—VExEEFLigEar Lo LTS sDOTHD, 23
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FELRIEIZEBOZEB THLRILT L, R ] Ensv=df 7 28T R
BET 2 7728 Tk, BRTEHELLLDBYOMAEZHEEL, £D72)THR
SNLDEBERLLPHFIND, ZREOHEAES TRV EVDiFyr=127 A
THRERBICHEITORELE L L, KEBEOHBY BRI BB TEE Lo R
DEREIZLSNY ERBTEDEICTIEDTH D,

5 AL TIAT—VDEERNA /) V=2 ThDEBERLIZEE, VR
VERAF av AT ERBEHEMTE IR L RBMORELIZH D5 — Does the
world go round?’ ‘How comes these staggers on me?’ (5.4. 231-232), Z ™
GHE Ty RNY R AF a2~ 22 M DIFAEED Y =4 7 AT ThH D,
IO LERBTELDEFBETHY [ Y ] L) ERoRO K
BAEWET LG TCHOLIOLBETHL, HBELTSKVRTLNLMHBY OE
HMEBEIEMTHLLERLADLBZR LD, 4/ Vv PN BESTLICE
LZFETORMBEENODBEIT, Vo RV ERAF a2~ AL ICHBELEY L
W, TRTH, EELBICH IR BMIE L 5o TV THZDRT X
CELSOLFEAROKISZBE TR ORZETRT [ rlok&kHETHE
ENHHEHTIET =24 7 AETICEDBIGROEE LETH S,
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o

T7y b=t L FRNET] ORI HRE 4 7 N =120 BB

1. 200X IHEE

7oy b=—¢7 VAR I] OFRERFTHLIrR—~v LT T NI, £h
ZHEME LR EEEN AR S LT, TOXIHBEKRICLYRY R
L=V ALDENERDZENTE D, —HWIT, 23T 2O
i EEZ bbb, M EWEEZHREICR L, v== U 2 20K ITIE xR H
HEEELORBELODLEDND, AN Y IRFTITT 4T A« ¥ —H—
(Octavius Caesar) IZRBlEN e —~vIHLNIA XY ZMHHRTH Y |
fit )5 < THEFR D 281k (‘infinite variety’ (2.2.243)) /R4 =V 7 hDO LTV
L A% F 5 (Cleopatra) lZI~v== U 2R LA THY, ~—2 « T h=—
(Mark Antony) Z#E T L., m—<{RAOEBENHBENOHEESED, 7
FNRRTET v h=—Dv=2x VU RLMEREZRTHZ 2HLGOT FENLT
= ADOHFFEEEBRSELHEBEADOANKE TN LA, 7 VAN NTEE
FIZA#T 2 200HRMNPODIZLEEICRALZTV F=—DEERD LI I
KRBT D,

Though he be painted one way like a Gorgon,
The other way’s a Mars. (2.5.117-118)

T hr=—DANMBEIEYW I T L EM X TEHER I, O AR
ERTEDICTTEAL T4 —ROHEPEHINLTWS, £72, XT5 25
DAA=VOHIFIT, -~V FOKSIHHEROB THE &N L <
Y, EWMTLT b =—0XEBERET L, TOHETY A7 AT T
ROANIDA A=V 2 1 ODANEIZHFIE, VAT LT F=—0DH
fr~v=x U ALDORTIZHEHBIAALTWNDS,

VAT AETIETINE =7 D[R] a LT [T b=—L7 L
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FNPFZITHEZREZICHB LN BS AWICHMAIN 2R 25 2 72,1 [ 5%
HEAR] CHARTECKICHFBIZERDI AWIT., 7o FP=—DFEDA / N—1 2R

(Enobarbus) TH UV | [HHER] TOTNICAMOAET R ENDMEIT. 2L %
ETV7E] o PEEMRRRAT LI R 200 A EHELODABME L
TEEEIND, A/ NXN—RANBOT 7 var THIEEIZIZHETH D, EIT
#ThHY, BEEEZETHY, B—~ U NARAIWCHET 28 E TR O
BLEBEREBZ BGOBEORKIGEZMREL BELEERKO—EEELAMET 5,
FE A4FH 100G T/ N—RRFHLR, TOHHEICr—~v & =TT b xt
PEERFHT D=2 7 AETOEXNH D,

AKEFTET. A/ NXN—NRZAOEFHENFHETOLImEBLRWITERAL, D F
A EENMEE LB, 7 VAN T OFEE & RISl I W & ST 5
ZEEWmAET S, W, e~V NOMSHIBEFRED IR EFSEO HIEIC
bobhbdZ tzath+5, ZLVANXRNTOKREDSEDBEILEBRIM KK
rEHT LN, n—~ ANOMETIEHEL D, REOH TIX. 4/ 13— X
OMEBOEROBREEZHGLED, —ET LV F=—%RARHZ L TA /) /N—2
e —~OEEARMEHEICERT 28, oA 7 AT XS ERE
KEsE® 25, EMIZIEZ, 41/ X—NZAOERT v b=—D4FDOREIZOR
MY, B~ EB I T2 AEXRT L a2RmE T 5,

2. KimD#EVRH

7o b= 27 LA NI NES5T20 DEANADETHKRID DA THEBTEN,
JUANBFIREETLOEND B, 4/ NN—A"ZANRKRNEF D 5 T =5
BRRRICHER T 2, 4/ AN—= AR TERE L THARFPEFOSZREL, HF
DEEZWmTRLEY, FRRLAFTEVWEF o720+ 5, iz xd
ADMEEEEIZBWTEARLEMLOFIIKm LIEY ., ZVELERIEIHEWVE L
O A LEEENICERIN, ZOBEIHEE CELLS 22bivie, 4 /A
— N2 ZOFN TR, Ty h=—IZEBILREBEZLD, FHRFETHD
AN
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1HE2BOT7T o h=—b A ) RXN—=RARN T L F R FTIZHOWTEDL S T,
BLDOWMLWKREIC L TERICEWVWIAEFND T vV h=—% A 7 N— N2 [FK
MEKMATHES, 7oy he—Fue—~vhbmIoFHREF A, BIRHIREL
DRBDODIRFBEOTEDICZT T NEEDbl t2RETDH, LML, HEzg ¥
2T VAN T0TEE/”RS &, KOITEWY,

ANTONY. She is cunning past man’s thought.

ENOBARBUS. Alack, sir, no— her passions are made of
nothing but the finest part of pure love. We cannot call
her winds and waters sighs and tears: they are greater
storms and tempests than almanacs can report. This
cannot be cunning in her; if it be, she makes a shower

of rain as well as Jove. (1.2. 144-150)

AT R=NADMRICE DL, VL AR TOFERIMEOEDTH DN, K
HOBFARIEMH 28X —0L oM zELEDL, 4/ N="2DOKRIHAD
BRE ML L CHEBREZRBEM T OHFARI VDL L, BTz vARE IR
WOETHEFZHRELTCHED. 2E7, 7V hP=—PHEHWIWKIZZ LA T
EHEDRITNIEREP o ETEIE, 2V AR ETE V) BROGEEE AT
NIEHE LS VWIERT, KD NTA ) N—=RAF T h=—ttosTzV7
FMEIRETHY, WIFNe—~ICRDZZEETHIN TV LR RT 5, #1X
JUVANNTERBETDLOCRENTND, RBICHLE KO LT EEIC

e xD,

ANTONY. Would I had never seen her!
ENOBARBUS. O sir, you had then left unseen a wonderful
piece of work, which not to have been blest withal,

would have discredited your travel. (1.2. 151-154)

JUAS DT E QBB CHELICKRERRSNTNS Z LA /A=
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A2 E-oTEBRMNICHFEINDZOIC, —A, Ty h=—0DF TR WEFIEn
DR GEINDEIICRZDLDN, T h=—, 27 VA NXFTIEIRHEZKNIZE
T o2 b0, LLxE, THMRITATHL, TV h=—DZDEKTH D
EMRICAZR 22 L2y —VF— 8O 5, 38 FAERIC. & ERMNE 2 5 & Al E
RS 2EEIZZ VLA TOBNDO—EHTHY ., Tz A ) "= ARG
MICHRT 25 HP D5, 2H 2%, EWOIZ LA RNENT 2RI LORnR
=~V ANEBIZA I N RARZORRRBE N EFELHE T, HLTENTH
NP B MW THREIET, ETETRERKEZNELTDH, BLWVWITH
bHELLAE, ELRITHLMEICARSED (2.2.242-247) LY . KA
ARSI ERS D N EHRET S, ©—4%— KT v s (Peter Holbrook)
BT L2 7y b= b AR T ]JICBVWTCEEAMELOITS
ZELSDIZABTHY B ADOH B EENBRNEE A2 E D, 4 DED | AR
REBENS 7 VAN T EFMMT 2HEEHERNA ) A=A EZ BT
D, TLTC, A NRN=AN"2BHLEEELHATZAWE L THiNA TS,

— LRI TERNA I N RNZARL D L FICEE D 0%, B e E
M Z A THNDNRbTHD, EARMFICH L THEET KT 2 MK
FoT, HITEHZEAONDU LOFHMERL, 28H 65 TT v h=—2& ¥
—F—EZ RN ERD, B —RICE o TEHEBICRY DOH DR AT
THEDICAEZ/ES, FERSLTARUNS L MR T 5, va—~fl &Ry
NAMOEEE IO LD LICEREMT LT, RoXq &4 73—
NZFEZZHPIBPTEEELLDT, BAXEERA / N—R" 2D EH %
NN ATARPRICELC R, TNEZANA I N—=NZAD LY ik om
BlzsEbLnEE I,

POMPEY. Let me shake thy hand,
I never hated thee. I have seen thee fight,
When I have envied thy behavior.

ENOBARBUS. Sir,
I never loved you much, but I ha’ praised ye

When you have well deserved ten times as much
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As I have said you did.
POMPEY. Enjoy thy plainness,
It nothing ill becomes thee. (2.6. 74-80)

BMfFTHOTER S RXANEN DO TERY TR/ "= 20 icfh, kt b
LTOERAEED D, LIAN, RUXADFEICHL TA /A= N2 FEL
K d Do R XA DIFEOSEIZKR LT ‘Inever loved you much’ (2.6. 77)
CIR L, BREDOSHEICK L T ‘but I ha’ praised ye / When you have well
deserved ten times as much / As I have said you did’ (2.6. 77-79) & #k% 4
Do TNTHERYRNAFA /) RN N2AOERACHFELZER L LT TR, HD
R, MMM RSERENDELTERT L, BT DA/ N=—N"AbFk, 7L
AR T LRI, BE TOHNIEHRBEONRICR DI EENMMBEZEEN 2L O
WH#BRT 28BN Z b OobITTh D,

3. REDEEZDS HMHE

(7o h=—¢7VvARMI] TR R —~ VT b ORISR
EINETNOSEOHEIC LD bbb, 2 DO EXBIT 57200 FKHA X
wnRtiashs, 2&x1E, A2+« ~<27 K7/ F (Russ McDonald) 1% ‘the
Attic discourses’ & ‘the Asiatic discourses’ &\ 9 HFEETHr —< L= U7 |
SHRNBEEMOENE SN T 5, 2 —~ TIEHER THERMNZIEIHVLRD
DIZK LT, =V 7 MOFIFEEEMIZEPMET2HEmICHY, L<ics L
FoANRPTITEEL, BEEE,. FLTRBXZZAT2L 0O BERZH D, 5 14/
NR=NR2OZFEOHEFe—~ 7 OW G ORENREEL WD, TV
Ve Y=UREILIC BT TwmANLRDINDBE TIE, Z VAT
LA N=ARNRZAEZ ANBEZATOHEARLT HIFE LI, WEOE FEMLVITELL
TLHLIANZY, 6 LB THURKE, 7o b=—0RNz V7 ORI
e AN ARZDTERIFZZ VAR IOXEKRERLUMFE2HOLH, 2L %
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3T TT 774V LOWBHIISETLIEERTLIZ VAT & K
I T o4 7 N—=R"R2ADOAGWIZENT, HOXKRICITENREBCEEBEHO
L MM H bbb H— ‘But why, why, why?’ (3.7.2), ‘Well; is it, is it?” (3.7.
4), Flo, A 7 N=N"2ART v h=—% ARV e —~vlicffnid LT, B
DEGY Z#%MEL, ERELTERNZIZL25@TIET v F=—I1Cxt7 5K
U Z2< iR+ — ‘O Antony’ (4.6.30), (4.10.18), (4.10.23), Z i IL#i
DT v h=—NEHIZEHIAENTLLZICZ VAT NRIHET S 0 Antony,
/ Antony, Antony!’ (4.16. 12-13) L &R 5, [T h=—¢ 7 LA F ] |
VAT AT OMBI LRI 5 HETHRINDN, AFT 40 LW O 5O
BIEBAICZNEE AL, EKCEZHEFAFITECGEI ERL, m—~
LT IR RAECHEODONLIBEMRREICD D, A/ N—=1"2DTERDEA
X, Bl KB OBEICEDLDEEZLDODLE L TR ZENTES, 38F THLUK
TA I N=RNRADXEN 7 VAN T EHUT L2037 b=—b v —%—D
Rl EZHGS T 570, T LTT Yy h=—DWVWLFEENZT TN THDHI L%
DNV G T LD EFE XD,

[V h=—¢27ULARIMNI] CEREELEREBET IEE N —v LT
T rOMEMITL, 2 0O RE O ISEBERTET, 325 55T
7 VA NN 313G TEH T V h=—0EF LW 5, 7 LA NN
FEVWHLEERATLEEZCMELTFEL2DT, 70 b=—F 7 LF T
BTy —V—0fFCAY LT L2525, 5720 OWMNf#H 125K
A b O T R TIERLCER, ZJVARNIOITAHTHEVICHEELEL LR
WEAITTHY, RWVWEFEON, 7 h=—0THITHERFIZS I DL R0
WrhofEkae@&2L, HOKBEEZRRT L, TOMRELTT > b=—13A/
N—RRZ ),

2HBEBIIBI D7 VAN T LMEFOSEOHITAEVTIE, HEIEL S
LT D WHEDO K FIZRT D7 LA N T O e OS2 2 08 E =
BICT 5, EPLT v h=—b v —F—OREEH Vs LA T IIRHE
THMN, DS THEEN ‘Butyet, madam—’ (2.5.50) LS\ nhiFd L., A&
nHELETHL, BELHETL, 7o h=—0EFOWEL LT EON
WD ‘Butyet’ Ko TRETLHZLEZENDLIOTH D,
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I do not like ‘But yet’, it does allay
The good precedence —fie upon ‘But yet’!
‘But yet’ is as a jailer to bring forth

Some monstrous malefactor. (2.5. 51-54)

7 LA /NN Z0E ‘But yet’ & ‘ajailer’ AL, AEELEEZERT LD L
LCEBET 2, HHEIIEEAHERIZEZ2RALAL, TR THLHREDRED
WHEE Rz, Ty h=—by—HF -0+ 7 ¥ T 47 OEEIZOVTH
ST L, AT RERLEBY . TREIFEFICEVWRERBATHDL, T b
S—DOBMHEEIT, VT MO HUB R R DI EEERT DL, 7 LA SR
FTEHEHFICRELZGET DL OMELIN, EHFIRELZET Z i3, KK
FIC A 2o ix i B9 5,

—FHF T, =~ ADRBEDEELONIGAIT. FELEAET VY F=—M

%
=10
juz2)
G

DFLELTELEEND [Ty ==L 7 VAT ] 5 “Nay &5 EH

= A

DEHETHIEY, BHO1IH 1B TEZV 7 FTERIISTLT Y h=—0
WLIEENRRBRINDZLIZHERT RETHD, TOHHEDa—TFADH LI
JVFNRITZET UV F==RBLEL, i—~v ADGE-TZENFFEL L THE
SN b,

Nay, but this dotage of our General’s

O’erflows the measure: those his goodly eyes,
That o’er the files and musters of the war

Have glowed like plated Mars, now bend, now turn
The office and devotion of their view

Upon a tawny front; his captain’s heart,

Which in the scuffles of great fights hath burst
The buckles on his breast, reneges all temper,

And is become the bellows and the fan

To cool a gypsy’s lust. (1.1.1-10)
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Ty h=—DRAELTOTELLENZ LANRNMTICEoTHBHEI L, B
GoE IR 2B ENRBICEZOATLI EITr—~ NITED,
LIFLIE, 7y h=—d@EM~ARALBESTLNRLIN, a—<v ADBRZNE
FLOFBEELLEI YAV ADODETHDL, LML, Z VAT LE—FIIWVD
Tryh=—F, V4 —FTZADBEANTHHL~vILVADOHNO—HEZHEBIED, 7
Yhr=—0ORANELTOREEPRDOND Z L EE DA /) N—"ZAHEERT
» 5D,

T2 T A4VLDOWETY—F—LORKEORTICT  F=—THKOEDL %
BT, HIEREPIC L2 2DLOT 7 VAN TOMNEKETL2DEBNNT,
LEA2BLCHIMEABEN T 5, ZORMNET—FT AT LA /) N=NADFHEY T
FTHRWEENS VRS, HIFE0oamx2 o2 L4 oERT S,

Naught, naught, all naught! I can behold no longer.
Th’Antoniad, the Egyptian admiral,
With all their sixty, fly and turn the rudder —

To see’t mine eyes are blasted. (3.10. 1-4)

T b=l dEMT AN RADOL ) RIEREH SN N, B ElEh ., o4 F
ZHL, EALLTOTAT T 4T 4%2%5, WBKOHEMEZAS DT, 7 v
FNETWT o hb=—n, TOWRBAERA ) N=R"RZFRDLE A N—
NAFERDEHIICRET D,

Antony only, that would make his will

Lord of his reason. What though you fled

From that great face of war, whose several ranges
Frighted each other? Why should he follow?

The itch of his captainship —at such a point,
When half to half the world opposed —he being

The mooted question? 'Twas a shame no less

29



Than was his loss to course your flying flags,

And leave his navy gazing. (3.13.4-12)

A N=RN2F, FHELLTOEBEZHRELLT UV F=—P T XTOHRMTEZE
AOLFWV, FRIIRFZM LU > TERGICOLDIL, MRVIZT v F=—%
ERICHE WL O EL bR T 5, Z20beoym T LA NTIEY—F
—DEFEZHIZ, BOOFICAST T2 a2 TH, 2078527 h=—
CHBEERD, ZofkFIT, KBTLT7 h=—0@EBOER L KL LT
DTATYT AT AOMBEEHRT 5, #1L ‘Tam/ Anthony yet’ (3.13. 92-
93) LEWVW., HOLODOMHBAERT DI ICHERICAYRE L5250, A4/ 13—
NAFENZHRAEOERNLELTEDLR, BP— APEAIMILILIEREHMEL
Reo To e & R4,

4. v —<DfiEHRE~DOEFE LA ) N—NZ2DIE

3 IBLZTIEHA /) AN—ANZADOFEABRWEA .7 P =—DRFIIHT W OW
By BEICIEZ D, ROOHEATA / N— "R F, ¥—F—&—FfTH
ZBLTCELIZRELZDIT LI ETLHT UV F=—DBFx 2 KB oL, %
OIEF R o XK InEERT D,

...That he should dream,
Knowing all measures, the full Caesar will
Answer his emptiness! Caesar, thou hast subdued

His judgement too. (3.13. 34-37)

A N=NRNADFERIFTa—T AL LT, BHARIGBIIVWDL Y —F—D0falkixF
LTy hr=—D0—FIBIISCH2HEBIIRNZ L EZHHT L, Ll B
RPRZLS > TWVWET Y h=—ZHOHZDIZLIA J N—=N L, D
ERAZIEETI2H O KRERL., B L ® 25— ‘Mine honesty and I begin
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to square:’ (3.13.41), MBI A EAL L S0 —~OMiEBEZ 7~ h=—N
Kolc LMLz, £/ XN—=NRNRAFI 7 h=—%Mhn Lo ERETDH, 2
DHBEORBEITA /) N—="Z2ADODRDOMBEICE > THiO < < BADH— “When
valour preys on reason, / It eats the sword it fights with. I will seek / Some
way to leave him’ (3.13. 199-201),

— KT h=—F, BEAELTOAEEZ RS ENOLREOH L O T
KEEZRED, HOBRELZ2RITREWBEL 485 HICHY,. 7 b=—13F
Foxno 2 2% LT ‘Eros, thou yet behold’st me?’ (Ant. 4.5. 1) & BV i),
SOHSEECILEZTRDOEIICHED,

Sometime we see a cloud that’s dragonish,

A vapour sometime like a bear or lion,

A towered citadel, a pendant rock,

A forked mountain, or blue promontory

With trees upon’t that nod unto the world

And mock our eyes with air. Thou hast seen these signs —

They are black vesper’s pageants. (4.15. 3-8)

TP TERERH AT IECESEERNAGDE D, J VAT
LBy — N7y h=—liae—~<ICENZZV, ZRIEND 0, 7
VANRRZIEENCY =P = RWBL, PR TEASERAE TS5 L EWVIA
T, TNhETr— LV 7 FPOMTRABWTNET Y F=—d, 20L&
EOLXoICpEmL, WAT LI LW EMGHT D5 — ‘now thy captain is /
Even such a body: here I am Antony, / Yet cannot hold this visible shape’
(Ant. 4.15. 12-14), 17 WRLIZENKKFNHFOEBEB LR LI ITIEHT 2%
ANl EFRWEZIT L, v=2 IV RL0FERELTY=A 7 AT E %
IMT DARGMICE > THKREVWREENRLZ TS L2, NV ALY Y AT 4 ADRHE
T oLo21, BEOLHITETLIAMOLRII~v=x2T 2 McbHIXELEmIT
lOThHbH, 8

TIT AU LDWERUBED A ) N—= N ZADITHIE. T v b =— LI R
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MR RHBICESC LD THD, m—~OfifEBlICHEFE T 5 LB bnd
M, 9V A7 AT FEZEOEETIHRAEKDLDLET, £/ X=R"2DT b
——IZRHTLHIEHEOBELHE, BOA /) N— A" 2ADMER O &K Z J,
A N=NRART V P=—OEICEZKRLETFLNFEOMT T — Y —
ORiEICETONEZ EE2mMD (4.5, 12-17), #I1X 33 130 HBEHFEDIT
EFRMIZ, 7o h=—0@mRI2bolOTRHEKT L, FRIZHKITIAERL
H O BTEIC D,

I am alone the villain of the earth,

And feel I am so most. O Antony,

Thou mine of bounty, how wouldst thou have paid
My better service, when my turpitude

Thou dost so crown with gold! This blows my heart—
If swift thought break it not, a swifter mean

Shall outstrike thought; but thought will do’t, I feel.
I fight against thee? No, I will go seek

Some ditch wherein to die—the foul’st best fits

My latter part of life. (4.6. 29-38)

A NR=NRAZADIEIZHONT, AX U — - v ¥ A (Stanley Hussey) I%.

‘he dies, in a ditch, ‘a master-leaver and a fugitive’, in a Roman manner
but in a most un-Roman style’ L FE3 25, 10 ED RN TIHDE WV IITHIT.
REMITRZEA L2 —~OffiEBICIZZ bRy, A 7 A= N 2D FITE
. T b2 B0 BORBENAKBICHBEEOEBR LI SR L LR

ZNE R

ENOBARBUS. ...0 Antony,
Nobler than my revolt is infamous,
Forgive me in thine own particular,

But let the world rank me in register
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A master-leaver, and a fugitive.

O Antony! O Antony! (4.10. 18-23)

REDSEDRNTA ) RN—=NRAFT Y h=—0OEBSZERTIEZDICHD
HBEEZLSVIET, OXEFT v h=—04%oRELZHBET S, flz2#EHS
WA N—=NRN2FTEOBYICHNEDO SR TLKE LD D — “If swift thought
break it not, a swifter mean / Shall outstrike thought; but thought will do’t,
I feel’ (4.6. 34-35), — I rm —<I(CHF LicA / N— AN Fth THIE
Sllzle—~oOfifE#RESEET 5,

FLODHE, VAT AETER T b=—¢27 LA NT ] OxFLH 5
EETHEOIC320RALGEEZA VL, fEE b O ABOER, xR
SEOME, 2L Tr—~vofiffEBlic T 2N THL, 7o h=—¢ 7 LA
NEZIEDNWT, TNHOERLZGRH U BTHRIZIZHED DB, A4/ X—1" 2R
T HFMARERITIERLTIETOEIY ALV AETwm LT L I,
VAV AETOMANSER SN A ) N—ANRE, SO DOEANAILSE D
WEMEERES P EXLONATWD, £/, ~v=x2 VXL AWERBT 57
Yh=—iF, B~ OfMMEBRICESSHENEFEE»O RS2 L Ty =x
UZALHMEEEMEEND, VAP RAEv =2 RO EEHBT S
rR—v VT NOMHHEROMTHKT 2 ZHAMBRERKT ST b
=—F, RETmULHAXAELLBELDLILOND D,
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3=

[7FxDFAFEL] OTFELT +— XL EEDIEH

1. 7TFEAVN T+ —RER—ARIT 4T

TTEAL T A —XELFT, FEHNPLEATRZIDIEO =N, MOMHKITHK L
THREGEZKS L VIORERERNIRZAL - EHIETHY, v=2 U X
LAOFERIZBWTELSEH ISR, 7TTEAL 7+ — X Fb b BEBOEZSHR
THERMNSEENTZ, 2L RN Ly v A T 4 A (Jurgis Baltrusaitis)
ks, ZRkaHRICB T 2B EER OB L BEX T 5 ELEICITRAN T
BEREEN, TTEAL T+ —RXFIZ2DOELZHEL CEEEOFELZBEET S

bDOEoslzEwn ),

iz —RooERm EICHEWNEWVLrTERIATHIZOAHENZERXD
PILEZ2. RBOEBERRRSICOVWTOERRREEND, HFEHR
BESLCHEMIFLICE»TCEESE0REEZHB ST LY HER ST
DT L7 FELT A —AWBRERTIETRT.ZES LEEBRO<E> %
AL AT F R FEI T H D, 1

DFD, NAXF RO D I T AENNBOBY ZRBFELIZONRT FEL
T —ATHY, TOHEORBEO X ZICHZNEELN S o7, AFETIL,
T77x02 4] OEANANY A EF (Timon) O ANMBIZ, =4 7 A Y
TREBOREEEZN L THESNDI T FTEL T 4 —ADHELZTH W & %
AET D,

VA AETEROTFTEALT F—RICONT, HHMEBO [ 7 A Y
TOTFENT 3 —R] BPEMICHLETVD, ZOBEBOMFRE CHLIZ, =
ATAET ROV Yy a7 VOBRERTE LR T 2LV 7 +— X% BIE M
e ViAA, HARECEWST L EEMRmIT LS, 98K, 72T — X
(anamorphosis) & W I @I EAE L TCEL T, X—=2AXT T 40U
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(perspective) NI O EEEXTIELE 7=, 2 X—2AXI T 4 JF4AHL =
HED X @A) REDEZHRERZLON, Y= 27207 0RRITIT, £
DEBMET L LHEMEL o, HHICLhIZ, Y2427 AETEIIC5ED LD
NHENR—=AXRTZ T TORBNE 7 FELT7 +—AOME ] b LT I EIR
Bl 2RI 3 M LWHREHAROE AL —FIZ, N— AT T 1 U058 3LF O

ZEVIAFERTZOIFI6HADOKDY ThHhoTe, V=V — -T2 NI, ZDE
FEWNTHRVWECSWVWHBERERIND LD ICR 220X, A V770 FAOHE
BIRRBAH L2 CTFEAL 7+ — A2 G0RRHEG IO MmN AT
MBIEZLEI AT TELN T —ADOHEBINMRELZRILSEDLZ T TRL,
ERE522Z2 Mo ERIT. BOOERIIT FTELN T+ —XDHEEZ L

AT BRI L RO R EZBR LT,

VAT AETERIOTFTENALNT F =R T KR bOIV b IV EMET, £
T THD, HE2ETLY EF LS. [ 7y b=, LRI ]IZ7 L
FNENTOEEOHEGETHERIND T TEALT A —ANH 5, A BN fEE 2
HALolsm—~vé~=x ) 22l E b o= Y7 hOx RISV T,
Ty h=—3HKT 5200 NMBRICHRT D, AKIZ.TT7 720X A% ]
DOMFITBWE L BN I T 27 7R EHAEEYDEEZ D AP RAICEE S
N, THHLSTEREELIRBR L2 A4 V3 EBHRHROHR~KNLD, KRED
AL, T2 2 00 R THEERINDIZAAELO _HMWAYGEEZ DL 2D
WZiE, 7TEL 7+ —RAOHEREDIELRAET L ThD, SHICHER L
DEMPIZHLDLNDZBDE LT, YA T AETIE, FATLOBRFLREE
PHROICEP L TERBAT L2 ETHEIC2O0RRIMEEZRTT D, ThO
DERBEFBOT 7 varvbd@EihL, 7TTELT7 4+ — XD X ) RG22 EIC
42,

[77x0s 4] Byaod 7 AT EHFEEFZDO R —~ A« I RV b
(Thomas Middleton, 1570?-1627) O HAFToH 2 FRICHIEH T 2MEILH 2,
77 =AM TFIVFRORNT[TTxOXALE) ZEBICHEI L,
L L, 7Y AKT LA (Aristotle, 384-322BC) 78 [s%%] CEB o EE 22 5%
e L TERELEK —MWBREAREIT bR, ZhETOR_FIE, EHOE
AL @2 EHRE TR THEFCERT2b0L LTHAMICLE S 2
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TELER, REOY = A7 AT R CTHET D IMEO TN O MK % B E %
TIT7 7202 A NTBIT D8 —BEROLEMEZBRET 2, KENIC
HEHECAES N ARBIZEBICRDLIZFH LWy L LT, Y2 A7 R
T BBREROE X BB LB E LTAEST D,

2. BLEVD2ODE

(7o h=—¢ 7 bARMNIIOT7 v b=—FEBNTZHANTHY FEHEL D,
J VAN T LEOREICHE N, —HBEO —AZHVRALLWMBE LR, H
JaDAREELHFHELH, EELFALCLLICRAREZAFAINDLI AT, FAEF T
Tryh=—llllTWd, AELVETTXOBBORFNETHY , HRARME
EHALTCHERN, REORTCICHREZSDEL, W% T 5, MHITREREKSE
ERHECELRKANERZRL MAZBELTCRKRT L, S a2 HES DAL
ODHWMIEZ, HOMNWOBEICELET N EoFEERFITITRZIR WV, =
A7 AT OEBIANDTEHIZ. 2O X RHELHAK S LOME 25 2 61,
LIFLIE#ETCED i EIT-& 0 bbb,

TT7TARDOHBZIZIRND HBHELEBROMERDORNTE A E L OEMITILEET D,
BEOENRDLY, 2N LESFVOREE, B0 ME,. BOMIZLIEKAD
BREIATIIETELTTI. LML, TTFOALITES>TERITED
TEMOITHTHY, WIIER TRV D, 823 2 WICBAL U 78 %R Bl B
THEE, TNETCEBLTCEEKALLOEMZMMET S, 44T ORE
ERICH LT, o FEOT L —T 47 A (Flavius) [FE L WHEEZEM L,
BB REZ THRT L. A F RO LHDOEZDICKANCHEZE 2% HT &,
# % |3 ‘That thought is bounty’s foe: / Being free itself, it thinks all others
so’ (2.2. 226-227) L ORRE, XA T OHPBEREYIOLND E TR L, A
PASEFRUCEICTHTHRTELEEIDIXAA T L OERENSEZEL,

FAFNCHT O ANDFEAIIT, BEBEE L L TR, AT 281E
CEHOREDICHALEBICHMAENE L L TR, TOHRRICL > TN

5Ly VA LR N =w (James Bulman) 1. EXICEDO X 5 xR
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FMamatk 25 AMBR, P24 7 ACTOEBERLEABBEOH Y K12 -1
IR T .5 BORDNT AATLORBEEREZBELZDS ., AFICZR
BIFHOEBI THOVREDOERTHL X VT WD, exid, 7v—vU
AT AFFAF O HMEZRO L DITRBT 5,

...Strange, unusual blood
When man’s worst sin is he does too much good!
Who then dares to be half so kind again?
For bounty, that makes gods, does still mar men.
My dearest lord, blessed to be most accursed,
Rich only to be wretched, thy great fortunes

Are made thy chief afflictions. (4.2. 38-44)

TL—=UA T AFFAEFZRAGHTHL, 7V —U 4T RAZEINIE, #A4%F
VORFERTHLILTHY, HOBNRM NN L X D2HERI DY OB E
Bnwlkclbwnws, 7o, BEENTEBEBEPLOFEEREAEE T L L AL AE DI
BliZddb, 7LV —T 4 7 2AFLAFLORKEHEDLOTIEARL, L LAHKD
BEIIRNAZMIT D L ORI,

TL—T 4 7T RERBHIC, T v % A (Apemantus) (XX A F & EH
R T D, TR 2 ZA0RENT, MEMICHEELLETY T X0t AR O
EEFEEBHHAACTRIL, T2 Thd, HHE0HEL EH TE R
WAAEFCERRT L L bHEOBERKETHY, A ECPREERTER R
BIWTAx 2R ICEFFT 25 EH T, 2ORBITEZHEMRT L,

...It grieves me to see
so many dip their meat in one’s blood; and all the

madness is, he cheers them up, too. (1.2. 40-43)

FEANPNEZORBELEEL T 27T, PAEFCOMNET T 5178 & LTRE
SNd, BUEFEOKRIABRANE, T L TXOBRMEIZRD 24 OEBIREMZ
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CORMWIINRT L, T Nv 2203, BrCbEOEEDEZREED X A
FEUDOREMELLENS, BEZ1OO0HINEH 25, HITERANICET Y
T. ‘Grant I many never prove so fond, / To trust man on his oath or bond’
(1.2. 64-65) L WHAERE L, HENITH A EFLDORBNDH, il AZilfE L
TEWTFRWEWS HFlZ5EHLTWD,
[T77x024%F] TiE, BHIFERLFETDVT WD, BRI
BN Y o FEFAL, AR I LVOEENRBENDIDOE, v =A7
AT OBMFERICHLDONDLIFHEDO 1 >THDL, FAETLODESTERALD
DIRER ZHET 25 mPH 5, A0 EESES L, ETIFAMOELE 252
SHLEDILHLIIAE L DEREHR, WRIHREZRLEE DLV a —2H T
LZEHETD, oA EAEEFa—Ey RIZHLEHTYELEZL TV,

CUPID. Hail to thee, worthy Timon, and to all that of his
Bounties taste! The five best senses acknowledge thee
their patron, and come freely to gratulate thy plenteous
bosom.

There taste, touch, all, pleased from thy table rise.

They only now come but to feast thine eye. (1.2. 118-123)

7Vv5F YU v« %—77— (Frederick Kiefer) TR M OBECEL THLE
EROTERGVPHVWONTZZ LML, AT OREHAOHEIE THZD X
IRBEENOMDRTENBLARNEFT S, 6 IHICF—T 7 —F, Fa—F
Yy PR EFICEETL2LVOWHALEBICERL, Fa2—Ey PR OEF
EEWMNICE®RT LD, ZOMBEFIAETLERANTELDOBY ORE %
WRT2DEEI). TFAEFL OB LEF2—Ey FELVEEST TERET
L, LIELEFa2—Ey FPRZEBDNZETRRINDZ D, ER L
WO B E®REZMFITIMADZENTEDL TN X ZADRRIZH D L DI
AAELVOBMNSIIMACKHT2EBMEHEICERT S,

INFEFTICRTEZEIIC, BlEEI 7L —U 4T RALET RN U X ADORBH
RERLEEEOM TN AT ORI EETEMD, FAETLDONMGRO _H
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PEIRTICHFZDEEIC Lo TR EZRDOD, [TTXDFAE] ITBNT,
BIORBARESWBR T 25EHICELBEND L& BIREILIRRG RV &2 LT
SAECPRERICRLGEMZ BB L, KROKRE TG SM D 2R3 720
TR, ZPAFCOEEBEZHRNICHET D5,

[He tears off his clothes]

...Nothing I'll bear from thee
But nakedness, thou detestable town;
Take thou that too, with multiplying bans.
Timon will to the woods, where he shall find
Th’unkindest beast more kinder than mankind.
The gods confound —hear me you good gods all —
Th’Athenians, both within and out that wall;
And grant, as Timon grows, his hate may grow
To the whole race of mankind, high and low.

Amen. (4.1. 32-41)

AAEIE, XHEEOT T X EHAOMROFE LB L, ANFE OGN 6HE
LWIET D, XNHEORBTHLIAKREMREETL2 LT, FAEET T
FERMLU, T XTOANHMEREREST D, TOTLHZLT, BloTrvar
CHEBLTHA T DODEMBERIL S, BREWBODLLLETDOX A F L, EHET
L0 EES TS R ANMELTHITEND,

3. ¥4I XBHEBEAMLE T

TEOY = A 7 ZAETHRICE T L EECHT 2HFANELOEED 275 5
W 772024 V] ORMEICE T2V =247 AT EI RV MCrOKREHR
REEGEPALNICRY) DDOH L, 8RO —BNIFLVEICEDEED
., BIOBHEFBRTHEAE L EHEEOBRVBRITEICY =4 7 2T OAIME
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LW RN EHRIZR>TWND, 9

IT77x02 4] OFHLEBROWME T, FALBRPEMOAMETH
MOMERMEHTICONTHIHRLE D, VXY AREROZMFITHBELHEF I
EmazET 52 L CHELZHLZ, BbLEFAETOBKIE, LxT o AFRNR
DM R ZME N b OB EXRT D, BEUOZ A E 1IN e
YTHY, ELICREIZHLTYUREDO A 7 Ty ROKHETRE %M 5.
BBOEIZLE bR THAEIMED AHBENICHY . @ BHTIHAT
TLEFHANLBEHEZEZT7 TXOHBICIEIOLEEOAER L AL, REICEGIZ
FEHRT D,

BIOBBHT, BEAWCHINTO2FALEERNENLLTNETZOHRD ¥ v LD
BlEEREL, P T 5, OFARSIATLOBERESECRIEL, MFITZ
NEREOMKTEL, HENHITEICHEL bOERVWeE ETET L, WHOH
FWMLL< 220, BENBREHE L THBLEXAET L OHGE 25 NILEHEIC
L CRIET L, FATHROHEMEED D LRENT WD, EEIETE
EICLL2BARORBAOIFNEIVEATHND Z LEIEODNT,

% W

il

PAINTER. (Showing the picture) 'Tis a good piece.
POET. So ’tis. This comes off well and excellent.
PAINTER. Indifferent.

POET. Admirable! How this grace
Speaks his own standing! What a mental power
This eye shoots forth! How big imagination
Moves in this lip! To th’ dumbness of the gesture
One might interpret.

PAINTER. It is a pretty mocking of the life;

Here is a touch; is’t good?

POET. I will say of it

It tutors nature. Artificial strife

Lives in these touches livelier than life.

(4.1. 28-38;MFHITEEZF I L D)
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MNFIEFCH I T AT AE O, B, S5V ERTFICHET DL, Ll
HrREE, FEzREERVWELRRE V) BRICOIN D, SUERERIT
Edmichii L7z 0o (‘atouch’) ICHOWTFHADOERZRD 5, FFANITZ
Wid, ZOHBEZRMLICKE ETTo&EmELEEETS, Ll EF 0 ANH
FOBEMODRHLEIICHZDLDEVI DT, REOGEMEZEBX TFE LR
L, MMAOBENRBIL, BREZBEL TCEEMOBEEZHET L LHEH LR
P AD RN BRBA WIS E D, RARI EIT, XA % 36O iEz
GEMEICKRDD, P IR ERTLIEIOC, KO T T RANRELSD
725 72 “how lifelike” & W) SHENL WHICEREZERLLIZONLB S5,
AR X T 524 F O MM O L EN L REOMEBRICAIZEDOTHD Z &
F. oRDOEFE RITSN0 T,

Painting i1s welcome.
The painting is almost the natural man;
For since dishonour traffics with man’s nature,
He is but outside; these pencilled figures are
Even such as they give out. I like your work,
And you shall find I like i1t. Wait attendance

Till you hear further from me. (1.1. 160-166)

MARLEELZXAEREMLAEVOIXEVEFE S, 5T, FEME
HZETAMORREZEZIFHEL TV ARL, BoOoEbIZrA AT 5
BRFZOAMEZ RKTR2WE AT OBENORSPBERT 5D,
AAEUNBREOREE T TXOEAEMEN LT AFICKAH L DI,
BHIIC -7 e Th D, BEOBEFOLOOEEZHRSNDZ LT, 44
BT T ARAOHERORESENSL, ZOFLWEEORMITIS A T O

[E]
%

=

Bl &% %2 . “All’s obliquy; / There’s nothing level in our cursed natures / But
direct villainy (4.3. 18-20) & fiZ 595, ¥4 EFL & >T, EHELHOHR
FEEOIIOCZ A7 T, BETIPNAEZERDM2Z2ET, OO, ¥A4F
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YETTARPLR o TR AN EBSEMRL, BEESOL, A4 EF ORI
BB, RBICSTZEORE T 25 FALBERLBL TREIND,

VAT AETIIBOKBETEAL T COMABET 7 a BT, AL
HENSTEERES L, HOEWELZIEITOXA T DEE2TFHFLTND L
WO ZHE, D THAEVIIWMOVAALI LT D, STV DODEELVWEALE
RN TWDBEEALEE, THTEA 74— R 2B bE MR GFETHS OE

BaE <

You that way and you this, but two in company:;

Each man apart, all single and alone,

Yet an arch-villain keeps him company.

(To one of them) If where thou art two villains shall not be,
Come not near him. (7o the other) If thou wouldst not reside
But where one villain is, then him abandon.

Hence; pack! [throwing stones ] There’s gold. You came

for gold, ye slaves! (7o one of them) You have work for

me; there’s payment. Hence! (70 the other) You are an

alchemist; make gold of that. Out, rascal dogs! (5.1. 641-650)

AAFVIEFHFANEBRCLHBMBEBELBERT 2. HEON HFOMICFFANELIZHE,
ZIMOEBREMIL, D LEMAEVWZRICEZE2ENL TV, B2 5 2o
DNEBNENS, A FLIEFSTEVICBAEAVOEREZO S ED, ZORENR
XL, 2 DOBBRENL THESIND T TELT +— AOREZEWVWEZ S
o, 2OT7vavii, IAFVICEoTRARENDIBEEHGE (AT —2 -

Z7u—) Thy, HIrHETLIAHMOELZRIHTLOOITHTLH D,

4. EBITHD S
T7vvx02 4] #2EBELTREY ETHIE. ZOREITMHED TEH
ThiHrEEZxD, v~ FF VK% 27 YV (MacDonald P. Jackson) (X, 7 2

42



YR ALLLDFHNEBEDE RO T ENL AT DIEDOBREETOT 7 &
a VOREIZOWVWT, IHR7ZED LDOFEFELCHFLOBOSEMNERT L2 &
THENMENIEE TWD EEMT 2, £, BETEANLDKEDOBRH PRI
ENT., FHHEICL o TENNBEINDILEVI/ERIT, =247 AT OO
BBENZIZ R, FPAECORREDOHKEFZHNDFELRIND TR, MO 11T
‘Here lie I, Timon, who alive all living men did hate’ (5.4. 72) » 5. A[#
WRT O LAZRE THALZ ERHEHN AL, VY7 YT, Z2OEAR
RED TLEVDORWRER] 21XV =2 7 AT OAMETRWES 2| KL
DIRNV IR ERREEOTMLEADLYE L, HIEEERBEE L AT L
T2 A 7 AT OREERE L TLELADERURHFTITISAEEND,
FAEZRCHICE B X DEMIE. BRAIZY oA 7 AT OMHEROR KR E R
<mirbole, BEXEOREEIZX, HIM 7T 7 A 2B LTFHFAY oA 7 AE
THERR LI v ERMFUFORELZRIZT L. e~ UV EROFALLDLIT,
VA JAET EMBHL, VoA 7 AT OBEBEEZILTABIMEOTK L L
THEFZBHRLZ, RWH, 77 XA MIRO LN DA —H0F B LRI & &
N, Y2427 27 OEXMERDBHAIZHEMI N2 oo 2 EITAEFE TR
W T A7 AT XV LAREFICMIT LN, T 4P a v
EAREIXR VRS —BMEE RV ey R RARIHMEZT O AT L > THMHA
END, M AZARASAZEERBEN A VAT LR RLIEZFEOL DR
timbonzy Lic, LarL, MELZHEMT 2 0FOHFE O/ M I X - T,
HNEL v =2 7 AT OHEBRIZHT 2EmMAESICEREE TS, ¥v
— « 74 7 — (Gary Taylor) (ZIHEHEN L - O (MM ICE L E Y T, Sk
RBEO=—XIEAONL2HMH R FETHLLEEX D, 4 EIEH T = A
AT LR LMEEEEL, oA TREL, BIaKRICHEHRIRE 5
25HEVHIHBTHEFEGIELZEENICFMT 2MANEEZNLTWVD,
(77024 ] OBERNRKE L TEROBEHEINDDOBH T 4
TarDORMTHDL, BEIFH-—HW T4 Ta Dbl THERINDIRELEED
DFHEROBEFET VA RNTLATH DM FlIcEWTT Y 2 M7 L AT,
HBZ —EORITEMLTWVWIZERITHOBI] TooHrELERLEL, 15
MEERTAO®BE] L3, BRZHMARTIRVERELREZTHY . Bk
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EHHRFEICLIoTERENDI Ty b () OZLTHD, SbiT, 7U X
ML 2FE ey M-S ELE L, TEBOHmL, Tl b
TAHDOHEBTH LU E, BEELRLDIHMREDITAIL., —2DObDE L TELFE
ST —MEHA 2R TRITNIE RS2V 16 LRk~ BB BT D6 —
DEEMEEREST . 7IVA T LZAOHREIXHERCFEORBHEBEL R,
XHERFOFEMEREL L THEL, mExE, e~V kOFAT—LY v
(Samuel Taylor Coleridge, 1772-1834) ¥ = A 7 A7 O HA4E % #LH A2
b x5%5—[K& LT ‘the ‘organic’ unity of Shakespeare’ % R HHE 72\ &
BT, a =) vy VORBRITA THOHFRIIH L TEEDND D, L L,
TAT—BEMT2EL1C, YA 7 AT RHE—MT Y a vy E2EMELED
EoiFEMIEsfETH D, 17

[T77x02 4] 1, EARDOEKIZONTOBEKRBRE, H—HT 4V
3V EMBER VR, —BEERWE T ey M Sl o BB 72 VDR e
HHZ LD, Ay 7 AT 4 — FROME Y a Y a—7 =y b (John Jowett)
T, AR ZEROLEHELTEDZ D, B Ya—vxy NEIRHEDVIZONT
LEKL, BHARBHERR TR, TTXEHREVD 2 2OF AR IZ5)
FILTHIBT 2008 %72 EET D, 19 CNETOHFEEY TIE, A4 E N
KRBT 2 ittt RBORIANELS , L EHAEURT T REHE T, HRICE
LI ANLORBTEGEOSHNPBEIORNEZERIEDL L WVIHELRAND -
oo Va—U=zy FPBRFRBRTLEIC [TTx04E ] OHFTIT2oDR
BROBMRTLEOLZDZ LA TH D BB ORMARENS BREOICHEDN LT
TADEAEL] T, P2 AT AETRMEBRENIH LAWY ¥ L EREERT
LW NT, 7FEALT = XOEEFHFRBGIFEL WS AEDOH D & &
Hiz, HEBIOFHLWRBLOWEMEZBRT IFE ) & ko,
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o4 =

[T _XAM AT Ao —DHERTOXEET FENLT 5 —RK

1. 7 AR —DRNX7 FZ 7 )V EHRROXE

T2 ] OEANAT B X1 — (Prospero) 75 LIFLIEHHFE &M S
NDZOE, WREICBRSANWEBEOHREERET L2 LTI LTVDLIND
Thd, AEINZHBETEZ GO LN T A EIT2RETLMEZEHBEI TS5
TP OIECED, REOMEWFRFEO 1 SICHBEHEENEITT 5 L0 95 1R
D, HBOLOYHDOH LD 1H 245 T, X7 4% (Miranda) A7 1 A Xn
— 2% LT ‘Ifby your art, my dearest father, you have / Put the wild waters
in this roar, allay them’ (1.2.1-2) L5952 L T, b LN A0 —0DFE
ML bOEERmBInNbd, AXIZEZILVOHEIZHEPNLRHY, Fu X
NuE—=P3Hb LRI LEAMZzHWATL2ET, BIEEIETOREAMEFLT
M TAN X I NVEEET S, TuAXa —ZARI X IV ERLLEORRE
LRBEERTLIILE TR A LBEZHO I FITE L,

INETO [TrXA N OMFFICBNT, BERMWARLEERDOA X —T
AR Z I NVICHB T 2720 —0EiEIT, BOOAIEN) 2 FHRICKRE
T HEMED Y e FThrlRhsnhT&El, V4 1577y —T4F
YREITUFOBEREREL TREBEIAEONDHm T, e A — (3
DEBEZRBEICH LI EDL I ETAXNIT XA I ANRHEKERND EHHAT L —
‘Spirits, which by mine art / I have from their confines called to enact /
My present fancies’ (4.1.120-122), Z O HEFIX, AXI X IV ERET LT
HAXRB—=NHEHETHDL I L ERT, ¥v /- N—T v — (Karol Berger)
X7 v A~ —% ‘the supreme Artist’ L. Bl EE2RT7T 7 v 3 o)
TRARB—=DAXTZ I NLELTNRbD I EnD, o EMMEE & < FEM
TORESLELERT D, 2 —H T, RABELTRIEIND AT Z 7 )VIEAK
BOBIRH EEE RNV BbH L, AT 4 —T v - A= rid7emaxe—o0

BB hzBBEFO@EEICHL BiATr, 3 4— 2 /1728 ‘Imagination here is real
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IEIE, TR —RNHEHERTZLETHO BB ICTWE

il

power &
PIER T 5,

TV RZAGPTHRALZEBFAORBA L FLLETIHBOERN T, YVe—2 X
HHZEBWT, BRI PEVIAEN - EEREBE OERICEY, HRERDR

BRTHIHERICEF L, * TNETORITHEICEL > T, BEERBEER DY
ROBRTEOBIRMERO —RE LTSNz ERHLNcER TS, &
EREENIEY =4 5 X 1 (James I, 1566-1625) 728 [E NS 1711 Tk O HE B
EHERTODIEOOBIBHFETHY . A7 7 ROBEEDOHEKEAL O .0
BRITETED o, SEHERBERE [T <2 OAXT 27 oA
T, BEHT2EOELEEZFRHO 1 AICEHETHZETH S,
FLERHDERETD CTHENDIREZRBET 2HBIE. 7TV T 0 B33<

TkEsBESES, Lo, BREZBRT -0 CHAM S ZmTER
RBEDOANHMOEREZBHET LD TIE RV, TOZLEFEWHT LD/ T
AF—iF, <BEEX>LAMTRETEEZHONTT ARV T 4 O@ETEOR
FHEBEMLE, TAXAT o 0EEFEETELNRD HEOEY T I v ) B8
LT AR ZEIZ ABBNAIHO 1 SDORTHEE AL L ERHiRELET S,
L2l AMO 2 00BEREFHEZTEHTWDZ®, FHOF v XAD LD
RB)FEREMONRDY LD LT AR TH D, 6 TNV T 4 DT ET
BB EWI EHMRITHEZ L IERANCEBRALL, SHEMCKELLLEZLDOT
bbb LN TAXF— IR T T, T

=TV ZALDBERIZBWT, 7A_LT s 0ETEZIGHAL, BE Sz
1 OB ERBIZHVDIONT FELT 4 —AThHDH, 7TTELT F—AD
ROEWERL2EHEOHER LM IRILEZSIERE T L ThHD, AR KU —
FetoTrFELT+—A0OHBHE (M2) ZRAES2»0E512, Em2D
FEALEFERBICLPAZBROD, FEOEDLIHD 1 OOBRENLHED D
L BB ANMGERRAD XD S,
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v 4 VT A A7 vy (1537-1553)

K2 <xzhRU—FReHoHEB> (1546 4F) m v Ko
FraFr e B—FL—F - Fy¥rFY—
(ABERM» O RIZBH. BREMOSH LM 0 R L XDOBIA)

VAT AETRA RNV VU —EIZHEL TWEEE, —EREEE EH
LTCWEEERICZOHBGEIL 1591 05 1592 T, IT THi H 4L Tz, FEEE
WY 2 AV AETNIDOTFTENLN T 3 —ADOKREHICLEAEERND D LS b
n<Tnsg, 8

ARETIH, I7 7 0RETIHIHEEL LT e ARXe—0n, I704E77
—T 4T ROFMBIZE - T, 27 7&KV OEEICH LV EIR G % 15
THZELEBERTL, BTy e AN 3B AMORREEZERTDL LT
XfEE D, TrAXa—RNER»PLAIV SN AXTIZ I rTTRYY
— (Alonso) O@FWEZREIL ST, HELITO L, DTWLCI TV HF LTy —T 4
FUREFMLCTFEL 7+ —XOFETT BV Y —ICREDREL %4l 2 A
FHZ L EmEET S, T, TR ART—OBIEHFERTH L EMICITELE
OmMFZHME RSO FET 2, BECEMI e ZAXe —OBURR K25 & & 2
T, BOBETHLIETEHRICERBEROKIE A2 5 25, B&EWIZ, B
DOFMEME AR T 2T m AN —DRB L BEHITHTHHEOKISITH L D
NOLFEEHLNICL, KEITRENDIRKDOEBEIZHAWUT 5 ARLZITHOWV T
imaE LD,
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2. tELT=— BN

TRAND =PRI TR LTy =T S RIIRHT L EERELERET SRR
. HODHEREZERT LI LICBVWTHETHD, YR AXn—[(E, 57V
ODHEVWOSHEZHEE L, IROFELBOREMALZRICERT S, 'r AR
H—X=T7 VTN T =T 4T RERVICEEL LI ML, I 704 &
KOBHICHASIED, 27V T7VOFERIZEMINTI T ZDE LITESL

T =T 4 F L ROBEREBICEODDL LY, TuAXo—3IRIZAEKT S,

PROSPERO. (to Miranda)
The fringed curtains of thine eye advance,

And say what thou seest yond. (1.2. 408-409)

RTUVHFDESTFI AT IR ADIL, TORICHLBELDOBEITERL R D,
TuANXog — [ FEBICOGHEAEBL, HHOAKTI 7 X IXEENTHD
TR EF v U (Caliban) USDOBMZEHKT 5, 77 —T 1T Fo%%
RTIF 47 ‘I might call him / A thing divine, for nothing natural / I
ever saw so noble’ (1.2.417-419) L&A 55 L HIC, LTV oL/ %
LDHRMEOHRICEN NN, OLHTHELXRLS, 77 —7 4T FbFEEIC, ¥
D THEIYBDOANMTH DI T %% ‘the goddess’ (1.2. 422), ‘O you
wonder!’ (1.2.427) EFHE L, HLAOLL SITEB L TABICEL D, 2O
WO ATHDL T e 2R e —F 570 O 1% /T ‘At the first sight /
They have changed eyes’ (1.2.440-441) CBEHDOR N THED ., BAEWE LD
DEIITUHET 7 =T 4TV RORBRPOBOERZHKEET D,
lH2HTHTEIND2HF T LZO—ABADOHENL, v=T U X LDKRE
HICHODLNLIHRHRETF -T2 RAHT LN TE DS, ZOFHRL LT,
BANOBLENEBHENERLODAEWV, ST OEORNICELWVWHTOERNER
ELTBMLHESNZRWES VR LEZLDOTH D, BICH DN ADOEIT,
STV OBICEEND FHEB RS 5, KEOLXY U ZAHITBWT, BLZ
DIRMNITBRD NEEETF =710, ZLOBEFEELEALRFANRY g -
4 > (John Donne, 1572-1631) Thob b, JIKGHZIZT X O FiECHWLENTZ
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FEF—T7E<IRORAY> LA T, Z2ORGOE FITHTIT T 2 L0 5
PRGN BEE L TV D EHEMT 5, 9 x TP a THEITEBNT,
MK SN2O2WENZER 2@ L CIREKICHMAL ZE THENEL D &0
T HY, ANHOBERITHAROZRLTHRETICENSEDE LTEMEINTE, £
o, T P rEFETIEMPZ R EVWIITRHLTOLON, Mivd 2 L EEEIC
FESTON TV, ZOHEREM TIZ AMORENS BN SN MR H Y |
KEMICZEDONEPHEMT H L TRADEVIBIRNVEZ D LEEZLNL T
oo WHFBIZHTL2INOORBWEEERAD L. BADPBAEVERLSHDAE W,
BtzeZbd 2 LT, MABRHLOBMEDORM L LT, AR REME XV M
FUZFRB LTV MR TE 5,

W e 2 BB IEL2b02 89 15T 5 ETHIEE, TAIEEEFO
H#EPOLHBONIZA A=Y THDH, BFOFGHAIZR FRFIERO X 5 e ik
AL VIRL, BHAOFRBEZESmME L AMENRERAZET KBz E, BE
DEEMET D 2D Lz, 1 ZOMEET THP2RNRKE LREn, B
MERBT KRG ELZEEEZRTHIERWZITO T LLAELTERESR
7= (K3),

ok 'h':‘.-:,l_,‘i;.c i

3 <Y HMFEM > De alchimia opuscula complura veterum philosophorum (1550) 22v

BAATAT & BN O S HII BTN T, MEOMHEEIRETHL ERRSNT,
THRAXRB—DHRAETH, BREHGWOMBICHKBET LI AWELTLELAD D
ERFRETHD, ST FLT77 =T 4T FOBEZRRESEDLOICRE
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AIRDOWMBER T 201, BWICAFT T L2EHENTE LA MBICERMZBHEZ S D Z
ETh2D, ~=T IV ALDEF =7 LEHBWDOA A=V nDIRET 2HEKR
PO RIBIZI T 0 A0 — B BOEHREEHEDSED,

R UHEET =T 4 FOHEVWEFELE e AR — X520 OR
OERIZAAL T, ERENST D OITENICHIRZ 2010 2 0%, Rifx
5222 THEV0BKREMRILTI2EMP S 27210 T BLazE 2 EX
BRERFELTRDONDETEHMBELZTL I LAEEHAT L HHEM{E LT
Do, TRARB—EIHATCTr—T 4TV REBERRL, HEN AL LT
I 3 IBITBVWT, ITUVFIERELT LD, AKRKEVCEZHREL L
Tr7 =T AT RO ENITOT S, ZOEHEDORNTESTEVITAE N~
BFrHBaL, MEOZBEWEZNLTD, T XTxATFLI Ve 2Axn— 3R L5
20 ORBRAEATZZ LW EL, S OENEZRD ZOEBETREIR
KT 7 =T 4 F UV NCHTHREELZ T Ag — Tk E 50, FEICEO
BMEELEEILBZAD, EXRBELPFLETSEYRELLRBEKERS LD
7w 2R =377 =T 47 FadT, 7RAN0—IZOFEDRNT
o &N LIBAARWIZONVNTERL, Zx LT 5,

If thou dost break her virgin-knot before

All sanctimonious ceremonies may

With full and holy rite be ministered,

No sweet aspersion shall the heavens let fall

To make this contract grow; but barren hate,
Sour-eyed disdain, and discord shall bestrew
That you shall hate it both. Therefore take heed,

As Hymen’s lamps shall light you. (4.1. 15-23)

IOk, e AR — 3Ty =T 47 FIZERZEEZ T I, 2hn K
WEROSOTZIOMBELBELICT L LEET D, YrnxxXn—0/R5 3LV
BEZBZ, BLAEVWEENES, MBOEWEHEALL, HEORE L EIZR
bo THESLERE, SLICAMNSEYOMICAEL., i LZHIEETE L -
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BTN TEIND, ZOXIRBEBET 7 —T 4T FIZITH T rARnE
—DENHIE, BOIZ U FERIXBOMEAEB R 2 5, THETRTE
Tkoie, 7y =T 4T REITUXOHBVNLIBEHNICEDLIETO—HEHD
T varilTumANn—0BERLEFEN LS, BRBRY Leh L TR, 7

AN —ORLITREEMOEIEICED | RICK2EH L IRIToS<,

3. BMrNIRBJETTFELT +— X

[7r X2 M) oERTIET o2 —DBERNbAERIND AT X7 L
DRHEOXEERAET D, 7aoAXRa—0HWIZEDNEWM D EEVRT L
THY, FRICHIZIAROMIZEE LZHT » b —=4 (Antonio) &, 7 —
THE =W LAY ET7r Y — (Alonso) IZxf L CTHELZITH, JFEBHE
IR AR ZINANT Ry —baf/FL, 7rAxXn — 3 H6 OHFE &R
HORNEFERETLHZELETHRTH, 3HE3HTHA—VE—EH LT Y=
ik TEM O o ffi | (ministers of Fate(3.3.61)) #4 %0 . #MfoORAFH
LLTTrry Yy —7ebhicmiEles T T &BEZRZT,

But remember —
For that’s my business to you—that you three
From Milan did supplant good Prospero,
Exposed unto the sea, which hath requite it —
Him, and his innocent child; for which foul deed,
The powers delaying, not forgetting, have
Incensed the seas and shores, yea all the creatures
Against your peace. Thee of thy son, Alonso,
They have bereft; and do pronounce by me
Ling’ring perdition, worse than any death
Can be at once, shall step by step attend
You and your ways; (3.3. 68-79)
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N—E—DFEFITRTTeAXe—DRAyvE—-VTHD, 70 A1 — (% 12
FRIO 7 =T X —ICHEBELEHFLZLICH L, ABOMMOEEL 7o 2o —
BrEzBEHRLEZEZWHET L, "—E =, 72X —BrOBEZLED
FTroil, TRV EEOELSRENMAZE TCHDL 77 —T 4T FREFHO D
blickoTEbNEZEE TS, A0 —RNT7 7y —FT 4 F 0 F&27T R
Y=L L LB, ST UF LB EADbELIEDE, T —T 4
T RPHELIZEWVIEHMET Y —CHELLTHEFELAZFEL D TH
Do THRARB—DRL WX, TrVY —ZBEOREZEVEZ S8, Bk
HELMORE THDLLEHERIFDLILETHD, 77T 4TV ROELEWVD
PRz @LCALZZET, BHOOL LENN—VY—0gman@Ed L, FEBEED
IRANRT Z I NVRBELLTRRIRIND, TRV —I7r A —Offffic
TEV, BEFERSLERFITASPBECHL LERICERT D &0 5 8%
HLOWLED, ZOXIT, TRV —RMOBRGANMEHTOEDEEITHED
T AN —OHEIL. BICASI A I L LB ELTHOYLN S,
SPWEHEEX Ao —] ok T, 47 —= (Iago) O HEDFEN %«
TTENT 4 —RAOFHELELTODF T Uiz, A0, Bl TR ADEE
BIWERICES AT — T Z2EFICALT, #OBIEOLV ) v 27 &2 [TFEL
T —AOWER] EHLT, AT —TOT7FELT 4 —RLiF— THHDIE
STMERNGMNE, ER2ALANTEAEBTLIARNEDEZ, £$5TH
EDOLITHRSELOTHDL M EIHBART FTEALN T+ —XDOBHETH 5 |
VNS 2 AT —FdDTFTEL T —ARHOLOLNDIDIE 45 15GOBI RO
LG CThd, 47— ELF v 4 (Cassio) ##V ., i 7 > # (Bianca)
DRARZHELE LN, ZOBGEENIZH SO 5 A4 & — (Othello) ITIL¥F ¥
VEDOERTHANNBT AT E—7F (Desdemona) ThdHEHEWVWIAEFESL, 7 X
TE—TOARAAZRT A ABET L2 CAEr — T FELERICHRBT D,
o A —JItBVTA T —aRNKDSHELFEMEIT FTELT 4 —
ADHEEMHY TENVRTILENTEDL, 0LV DERDOANBHIREIEI
RNEREROFEHRN, A tw—DfMr &z, RBIICEHES ZLTERENBRZDL
SND,

SO [Ake—] TiX, BIEAAROHBENZEEE, BELKITTZ
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CNBEIOEBETCEREIND, TATE—FT ORI 733 3 — (Brabantio) I3,
BEA o —OBRFIIEHRICEBELIZbOTIEE RS, e —Non)rELIS
REBHRICL > THREIBVICKRLETONTELDOTHD & EET S,

BRABANTIO. She is abused, stol’n from me, and corrupted
By spells and medicines bought of mountebanks;
For nature so preposterously to err,

Being not deficient, blind, or lame of sense,

Sans witchcraft could not. (Othello. 1.3. 60-64)13

TINRa—DFzICLD L, e —ZEM (‘spells and medicines’) T
TATE—TOHRRTELERELRE, PO IEERHM W EEBETo LS, £
DAEZT TNy a—FBMLIMET L, A -] L7 ] icdk
BT LBITOMEH LT, ERELCERBLELMWICAIVHL, A\HMOKELEEE
5Z2LTHD [T A R Tl EREZEDONT AMPBIMICEILE & 72
TSR NS, J- B N m— (J.B. Bamborough) (¥ =A 7 27
Bl bbb b ODOEREICITHABRIEFSTRH L L 2HEMT 5,

Touch was the lowest and most bestial of the senses; it has very often
a pejorative sense in Shakespeare. After Touch, the order was Taste,
Smell, Hearing and finally Sight. Sight, the most dignified of the
senses, was the most powerful to stir the passions. ... the sense of
sight was not purely passive, but depended on some kind of ray
which issued from eye, and either impinged on the object and

returned to its source, or else acted as a kind of feeler. 14

TEDORNTHENKR TAICMEL, T2ALIEFRICKE, RE, BEXZLZ
NOHEEEZXRT, ROVEELON, FRAZREIILTLH2Nh b2 S8R
Thod, LrL, HEICIFAFOZEBCELASNRSTWZENREENRED S
NHED, ROFHEN LD TH D,
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[Fo RAPMJICHESTEI &, T2 a—[TARIEZ I LI ->TT
RyY —ORTEERBAEIL L., BRI E_ ST L THELZ R
T KIS, 7TrryYy —0R#EzREESELIRICE, ZhETHAFED T,
WMFELEARORDY ITMTEZELENICHRE YD,

PROSPERO. Behold, sir king,
The wronged Duke of Milan, Prospero.
For more assurance that a living prince
Does now speak to thee, I embrace thy body,
And to thee, and thy company, I bid
A hearty welcome.
[He embraces Alonsol
ALONSO. Whether thou beest he or no,
Or some enchanted trifle to abuse me,
As late I have been, I not know. Thy pulse
Beats as of flesh and blood; and since I saw thee,
Th’affliction of my mind amends, with which

I fear a madness held me. (5.1. 106-116)

RTRBELTT Ry Y —ORiICEEbLODbDT Y a A — X, AT L
ETHEP BN —E—DHWTIEHE R  AEAFDOAHTHL I LE2RFEED,
T Ao —RNRKEWIEAEMIT ST —n1 (Gonzalo) IZb s @ L T
Wikom@ERITbs, TP —mBNHEL T ‘Whether this be, / Or be not,
I'll not swear’ (5.1.122-123) £ F 5 D%, BEHOH H L OHHE 2 6 KT & F
FINTZDIC BHECHTI2MEELZD TRVWREBIENRE > TWVWDH I EETRT,
Ty =T bORBHCEILPHLHZRETT e AN —FTRHED AT X
INVEHBISED, Yo AR — @ EAFELETOIREICEORBREES
Do EH LTI, ZOHmEITIRAEICAT TREREARICHEE AW EBEOHRR
MiFEEoNnNDd, 7 2AxXe = 3IHEREROBEFEICL T, BoHLVWEY
ZiEHE 2,
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Pray you look in.
My dukedom since you have given me again,

I will requite you with as good a thing, (5.1. 167-169)

TRANa—=REDLBEEDEITIE, 77 =T 4T NEITUERF = AT
BESENDD, 7Ry —ORBICHDI 7 7 —FT 4 F» FOLITME S, %
MHDREELEFoTWET R EIT ) OFIHICE 2/ >ERNBELRD,
Tr =T AT REITUAORKEBIIT 0 A — OB OFEE LGNS
o lizbDThy, HoHBEO—-HTbdHd, £z, ZEOI T ) ABOE
ML T 2, AN X270 EHD, BCHROEMHZITEELEL LT
TrANu— 3, MEOCATHEHERL, BOOREAEZRTT L, HEOXE L
WLTC, AR =R ERELRETOMEIB T E2EL TCHEMLD,

4. TRrARD—DFFELERERTCBEDIAR
BADBLLEFREE . LWOMImAR TR IND T e Ao —D ANWigix
VA AT OBWKRT 7 A NEERTLXFEHFAENOHEE I, 15 HIE
MERBHFOBALS AT, 2 < OBBEZF TR E 2 2007 7ol R 3 5%
DEFE 7oA R CHixHIn? LR AEHICkBERZRHL, 772
0D—ZRERIEE. FY I ANV EALBIIHEINLIHEELLTLEHRAD X
Il oTe, Bl T mAXRn — I8 5 ANWE IR T L72OICHEELER L,
AR B INEEET LD B LRGN T L0, Yr 2o —0 AWERRIT
BESNTE1IOOHEBZIT THERmTLHILIEITERY, BEE2RIBET HZDICH
WH 72N —DFEMIEIFEEZRA L, BEMICR S &0 17 o BT A
BEMT & BEMICKA S, 2 505 AR BAKRD 5 ZITH Y > T,
NAH U AORERTIZ BN E 2D O D FMITEHERSA DV N
BREY, SHICEBFLEEN, e 20— EiNEFRoO#EMEZRT H O
Thd, ARFRITIHEFOLMRMOFROEMEZ 7oA RB 2T NY T
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B, TREBEBRCAXLERREDBHEICOLOBEVWRBLENNT HEY A
JW] ThrEEMT L, 6 FMORNTHL, XA T T V=X L ELEREFORE
firlcxt 42 /gD ki <ICBHEFETHDL, XA 77 b= L TIEX, HEI
TEATEZBEO DO BEVERZ &R Lz, ABEHRZo» 5 HixFk
DHLIBEHICEON, BrdZ T ENMEREROEIKIZH 2 72O IO
BRI EZ2bNTL, MAFT, oD HEINZEE R EEIX. BN
ARITTHZLEFMICHTLIERTHD L@V,

FEAICNAET D ot 7 AR e — 2 25K E=T U 7V OAIFAE & 5 52
THEE, FETLIBAELLLT, =27 U T A0EFIT. oKL H O
HED ZHREL EBEELTAXRIZ I NLVOEBRLEZRVMAEYN DL Z L L H LKA
MBI EHF L, HEEFE L L THEEZHKET L2 THD, 20X 5 REBERMML
HEELINL2DE, ERRbARRKELE L T e A — 225706 Th
Do TT VT NEXATTT P=AXLOBRTRET DL i e BEEOMZ K
28 R2EREAREINLIN, BEFTIERCETIMERFMLEL LT
wboh s,

WHE, A V7 TV ROBEETHo Yz — 2 X 1T HITEBE2CEHVELEF
. HOBEEYO¥E Daemonologie ® ¥\ E L=, TOEEDRLNT, ¥ x—
AXTHITEREZBVATOBRLRBELTHLEWMEL, BEOF T TH DI
ZIIAMEBEESE, FURXMRICHTL2EMEEEIEL 2wl & i
W U7z, 1T RERIC, BINE O FIXIAMAEZOETH Y . MIEAIZHEERR L
RN EEmwmodont, Yo — AKX 1T ER Y 2 BUA IR IC
FIHL., Bihz#H 2B kst Eofil LTRET L2 T, BEERIET
LDHEOEAEZ FR L, S0P A BB ELEOLRM L L CTELBF
MENizZ & AF a7 —F 27— (Stuart Clark) [T 2, 18 @i
ABBEHFERECHVWEELL LY 22— X1 Fux<o—%2F 15
LD D, 7oA —FEHFORIFZFMELTRETLIN, 27/ 05
ORRICEZBIC LA DL P EFIET, e 2Xe -2 #HNRREICENS
. RERELCEIRHMEMZ R <,

GEREMOR IO L %257 7y A« ~_X—a (Francis Bacon, 1561-

1626) FHE0ELSO - OICHE L TOHNLIFEMoEEMELZ#HE, Aoz H D

J
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FRIEAP T DO THhLIRELELEERLE, ¥ 2 LT, v 21—
PARBLS 2 8L 72 BEAT R O 4 A — 20k, Mk E s L. SAei &2 M e LT
FO, HRERET L RFESREEMSENICHKRT 2, BIOFHEOLET, I 7
VHEIZI T ABRROMKkFELFEo CHMNME L LE, TR AXE—TAHSD

# #1295 T ‘being so reputed / In dignity, and for the liberal arts / Without
a parallel’ (1.2.72-74) L £ L, RBOHZHITSIDbLVWHBICHKETANT
Wi LaED, BRoOFMABPE AT MMM TRER DO TH o2 L
FET L, L, RACAEFORITHM % ‘secret studies’ (1.2.77) & L T
EVWERT LN, T AR —OFEMICHTIRBMITFIELD D,

I thus neglecting worldly ends, all dedicated

To closeness and the bettering of my mind

With that which, but by being so retired,
O’er-prized all popular rate, in my false brother
Awaked an evil nature, and my trust,

Like a good parent, did beget of him

A falsehood in its contrary as great

As my trust was, which had, indeed, no limit,

A confidence sans bound. (1.2.89-97)

TuANug=RNEELLTOBEDZHMI L, BINOMIEICERET D02
MEemBfrzESIRBEALARTLZ XD T, BIBOEBEEINTZHBT » h—=F
OB LEETICBEIND T T ARY ET7 oy — L ENICEIREE] 21T,
iz LT =72 —2 ¥, #ERICHBNDTHRERY L LT, Yrxm—
FEBRLELEDIT )V AEBZFRY FICESMEMOLBEE RS, T X
Ne—3F 7 h—=F0F5FIcky, RATHEICL T —F 2 —nEZS
. 27 REBHEINDOREL RO XD IZEHE

A treacherous army levied, one midnight

Fated to th’purpose did Antonio open
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The gates of Milan, and i’th’dead of darkness
The ministers for th’purpose hurried thence

Me, and thy crying self. (1.2.128-132)

7o ~X2R] CLOVBEISNDENOER LKV OLGEIZIE, LT 8#&HH7%
FEPIMHES, BEEOT V== L XFHDOT v U AN FHICR I OITHIC
FoTHEMEZER LI b, L2 2E, 2W 1 BICBVWTT Y F—=
FIEFEARARRF Yy 2L, TR —ERELELD LFHET D, TR T2
v =%, RERY TALTEEFELLI ERAALD, —FH T, v U AAUNR
ZRT LT A —ORERFE T, RETZH-> T2 Ao —0#EH% H
LELZERYASDToND, MAELHICEACHFALSHEMEIFEA L THL, Zh
WX LT, BivcEBEzMBET A2 e AXae— i, I TFEEZHLDL L%
LD, BT 7 =T 4T FRREZHKE, KPWREELRT LT X
Nu— [ XEIFTHEOENS 2 E VRS ICIRIE S5 —  “Come on, obey. /
Thy nerves are in their infancy again / And have no vigour in them’ (1.2.
482-484), 7o, N—E—ZHT LTV ZCH LT, Tr Y = b R
ERE, AR THIBRBERELE, =7 VT NVEIEOBREZB L RITATE L D
% 95— ‘Your swords are now too massy for your strengths, / And will not
be uplifted’ (3.3.67-68), Z D LD, v AR —DRERITT > F—=AL
FYIANCORDIHBL, O TIT7 /7 TR LERDITHEIZ, e 2Axnm—
MIXBLT DEHCIHEENE D, T AR —RNRENHNRFEELH# L LM — D
FEXXY IR THL, FX U ACVORPEBEICKH L TT r Am — [ TEK
72 < HKEIT Ty U %D — ‘T'll rack thee with old cramps, / Fill all thy bones with
aches, make thee roar, / That beasts shall tremble at thy din’ (1.2. 368-370),
HERB IR i TF v U AN 3 mIciRiEd 2,

Fy U AviETaAsu =0 OMERICES T 52, 5O E 2 6 #KITH
FTILEETERY, TAERBNICERTHSEARKEDO REIBICH L, 27/
ABOHMELYVRL, MBEEREIEL Y mAXg =0 RIZX v VA (ED
NIRL, RO EMBERICSTZY OBRIZSTELETRSL, &b, FALUHEIC
WL TRy —TebhbER TRy U AN T, Vol MELEFLAMTELDOEIC
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EE) L THRDO L H Ik B,

O Setebos, these be brave spirits indeed!
How fine my master is! I am afraid

He will chastise me. (5.1. 260-262)

FYUANVORELZRTSEILIT XD “0Obravenew world’ (5.1.183) &
FALExE2 o, HEMREBEORNTEL, RECHTIHEEHRBROZ L I
EHATHRICBNTHEXF Y IR EITUHETIRUEUTHDL, I T UV FITHER
EHICESIRICEDFH., v U AN VITERBRICELDIXEZZ TS, X v
UNVIFRHOBELy a7 7 ARBLEERE (M) E7 KR ICxHT552F%20 5
DS, WEEMT2EMIZED L R, T u A Xm — @ BRI EAE 8 728 )
ERETHRY, Fr UANAVFHRICHET D, Ll BIFZHRELEZT v X
N FIhEERDLINER), FY VA UBRFETINCHTE2EMEE XD
ELWEHES 2O D NER- T B AT —ITE 5T, 5720 OEMRBBRIC
ELHBEBRITEBENVERZ LD T HREENTIBIND,

Fr U ACOMIZETFONDE LD 1 DOLREMEHIZT Y h—=4Th b, 5
H1HornrTcrarta— 37 b—=4I1c% LT ‘I do forgive / Thy
rankest fault—all of them—" (5.1. 131-132) L #ED Lo, BEOHNEE
DT _NToOWMbEFLILZI &S, LALARBRL, 7 AXe —0R§ il
KNTLH7 0 h—=FDOREIRL, TI7AMNPOHEORISEHRDL Z LT TE R
W, OBESEBEMLERART L TELIN, MEVE, ZHETOT » F—
SADITAEESD EHBIIKETDRFELNH D L ITMFHETE RV, 12 FFTO
7BV T, FLTHKHMIZETHL T Y F—=FXHERKOEHE TH -
oo MONICHITHMEIZONITEREBFELZMIERTH D, BIFEKIEL
TS T e AN =2l oT, 7o h—=F IR RKOEED, v N
YOG LRI, TrAo—0H IR IV HfaBEERT LI T U L
R LIz L TIE, 72" n—lARORE TRT2ENIT RN, 27
JICR-TEHETEDELIRCT v h—=F X ET 500, FHOE EE OH
[ AR
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VA7 AT OBMEBOREKETCELT KA EHIRIN, [T
NAN] OFRIFZTro_Y ] R TAWRE] LE2D, o 2 DOBITIE,
B REEEIEESN BREOEBRAMHE IO LT IT 2 ]
THE 7T AXe —OFHBEIZH->TI T AEE TR EEHO B 72 B 55
ICHEIND, YrxxXa—F MEORRNEI T X LTy —FT 4 F v
ROFRIFEEZBLCT FEALT +— AOHIETRETIT 5, FH LWEBURIEH o &
HBNREIND KT, BEOBIRNEKOREKNTHLT  h—=FLF v IR
YOMBIIRMIEOEER/BIND, 7oA —RT 0 Y =213 TRT
V= d XX IR L HFLELG XL, BIOBRIZCBWTALDE
REKRT LI D,

60



5 B

FT&miE] CRB sz T Lat~=x] XL

1. EROHR

HRIZA Y 2a—a ol L TeEbxTAHREY, EREEHROHNE, o
FVHREOHKRFLZORMOA-HORELZEXNNICE Z 4, [AWiE] 1T %
SWZZEDEIRT I ANTHY, SEO _HOBWRLHARNWDROMIZH Db
NOBBDODELNA Y 22—V arEERlT 5, Z0MBEBEAMIET TR,
BlRICOLES, AEILZ, SELT7va v oilEnrotE L4 a—Ya vk
DD [AWiE] OBELETH D,

TxmiEl o4 ) 2a—Ya i, BloEELERETCHLIVA T 4 — X
(Leontes) OWithd 58 & /~—~ 4 4= (Hermione) OEIFIZEHE T 5, =
NS 2ODOHKFIXEELET 7 a0z, 9. vFIUTELA Y
T 4 — ADEM ‘weak-hinged fancy’ (2.3.118) 23 $&d & Ade, M 2EHR, &
MigFzEN—~ A = FHOoONMEOKTHLIA~NITERY 7 v =—X
(Polixenes) DHIC AR ARV AZOEBERH DO TIERWNLEWVWIZILD S,
WOWMICHERBIVIR O R, HIZEOHENEZILHAL, Zo/R. FE
EFEEEBBHRBICBNRD, "= AF =R I == XDRFIE LA
YT A= ADERICTERY, BITEOAHOGHEME R OT LS LELIAAR
DM, ZTORIZEFEELZORBANOAR—HEPRHOLOLONDL, b O 1 DD RITHEME
HORHM, "—~AF=0fBEr#cHL., AL EEbh TR/ ERET
HHRMICHObND, ZOHBHEOAY 2 —Ya VIEFHEEMICRIL STV D,
gL LTEON—~ AT =2 R T, BlEIAWOAGR THDLEERD, &2
AN, WL OENBEH TCHSTZERHLNICRD L, BIEITFERZEZRL T
Wit KM, MAOGm THB SRSV a—Ya ik, Yar - FU—v
7 v K (John Greenwood) 7% ‘with the other characters, we are misled; and,

with Leontes, we are astonished at Hermiones’s eventual return to life’ 1

LT L2EOIC. B AMET TRIBELEZIADLZ L E2mRT,
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T&miEl] #~=xJ ALHEHBLELTRDZLEE, JRAHXT - LR« KoHr
(Gustav Rene Hocke) O F 5 < EIMRET > DB O FERT 7 g v &hn
L EH D,

AL F<EMELT>FLEVEELLY T, <EME LT>HKA
ALY, EEL, BSEOEHIHIC LN TEITERKT S, 20
KO L TR ~=x Y X AR <falf>0 5, T OB IS
Thy, ZOHAMMBITIIFHANTH L, CITVREZNIETEIVENVERT
FWESINERENTIERW, - AN EITHE-RERN RS O L EHF K
DE2IZE>THED T2, 0O LERLOEMIIRALNL TS
DMLV MHIEO—GHBICL > TERBHENATER—mLZ2DIHEZE D
EBELTDHDTH D,

1H2HBTLA T 4 —ANEREOLRALRVIRD, RBAERZI &2
TZEE, v=Z VAL <fEH> L L TMRTE 5, RETIE, HEICEKES
NHVAT 4 —XAOIFmMBHREEH L TN G b3 ARBIH R g
STHRBEEINL G EZXBFZHNVTERZL, VAT 4 —AOHEEZHIT
HHRMERD .

FT4wmeEl] ORGFOEATHEICBNT, N"—v A A =1F TEZ) & [ Hiit]
DAL EZEBL, EAOEERT T L0 TRMOBH ] 2R3 LiEHS
NTW5,3 N6y 7 LVAT BEORELZEELNLTHREZIRET, LY
BRBHITHT B, S OFMEE RS L D FRES R E MW &2, R ITH I
DHEERET NN~ AT =OPFELZET 5, RETIE, 1H2%5HL 5H3
Gicdkm LTRSS TEO/RM] O T VANREKREI O E g0 T 7
TarvbfEOOT N TWVWD I EERIET S,

2. T VALYV A T AETH
T VAT y70E 1531 eI —m vy X THO THIRENT, (EZET v R
L7 « 7)F ¥ — b (Andreas Alciatus, 1492-1549) O B, s 0D —
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MThorov 770 ThHoTc, TNITEY F—, KB, FFXLEND 3
ODDORBNOLEY L HAF Y 7 DOFF AT E =7 A (Simonides, 556?-468 BC)
O TREIEERELI5TH Y, 57 BThd] LI IFELRT LT, HEMN
EF—TLERBOMANENRREBEAEART LD EZTRT, 2T VLANRA
77 RICAISND L RIIERELBET D) &0 RBMMBILE - 72 (Gent
29) A V7TV ROPMBMOREN R T VAT v 71 I A7 T FATH
WTZ 7 Va7 w7 EHHRLEY 27 U —-5k A4 v b =— (Geffrey Whitney)
O[> 7 v aiEE] (A Choice of Emblems, 1586) &, =2 7 L AEFE D~
> —+t—F ¥ A& (Henry Peacham) O 7V =7 ® I x /7 7 | (Minerva
Britanna, 1612) 2L Ebil, T HIEEDBIIKBLEFHFXOL EZT VT v —

Fnb &EDIALTE,

TUTVAPBRADEBENA A —VXOWEEXATELBEIT. KRERMATO
I =TIV T T I T IAY—RBIGOHEREL WEEBZLNLD, ¥
A7 AT RREORBFERZAMFEL TR EERD I H>I2L T, Bl
ZRDESREOZE L, MBEOENBGNENREZET 52 LT, SNE
HIZEDBHME~DEBEB I DR NPT hbolcbEbh TS, 4 £, = U X
AN Y 2 A D AFIINT T, ZHRAEEEMEZ2RLO FRIZLE VIAALTEH
BINEEMIZAD L, BEICBITLIZ T L2000 Fb AL, IBEXT
LAY BV ERELDL, NS A—VEBRET L T LA, DT,
EEBIORNTRB AW ELR L, BREBEIZIXY X FNEOHZEZ KD RRIZ
RESE, BT 2&E Db oo, 1THALICARD L, EESEBKRNS T L A
DT LAY ANBRADITH L THESLEFEOMFELHIT 2V v » M EE
L. MAWZOBIBHEM 2 ELET AR 270y 7 L AFAAEE,
Vr— AR 1THRBEWMPICAY y PEBIRICHALEBERENFERIZOVWTSE
BT 2MFRIIZ N, Y24 7 AETHRZ T LLAEZELOBEMIZED LD
eV ANTENZHONT, BREHREIROEISICHEMT5— =027 27
OBENTEMEBE O LS RBE#E AT LI =TIV, TV T LAZOHEOTH AR
W R BRBEANMOYVT VT A=W TEILOIEC, TLI YDA RERD
BIXHERICGFEET 51,5 20X, YaA 7 AETEZ VT L ADODONNS
AMBICEESEIE, [AWE] CBRBT2RA Rz T LV AD ANWIE TREDOE
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ANl THY, >FIUT7TRBAIALEBND ARSI T OHEE DR TERI
FlbT 25 4F 15T IKEOEN] T REHLDLT,

MFOEN] OFRBIFI TMEICHY [ 7n /) X 2L TT7 LA D
W NG RHEAE L, SOOI TURBIZAEOERZ KT THE)
LR DT BN, A A RACKS>TRBINDLEN S oT, PR TEHMO
MO RN THDLRERLEDREFN/NERLLTMbY, I<Mbh
S THFEDEN] DA A=V R XY ZADOBRICHENY LIZESbRb, 6 T4Y
] Ty=A 72 T7E [ROEAN] 2a—FZ2%LLTHWD, 16 FE1R#E
W L2 T, VAT 4 —RAFTHBROA A ZMI L, KOO NN—T 4
ZIEARNITTCELVWEABEICKELLEZERAETONS, (ROEBAIIZZ0H
EDOBOEATICIZIERE T, BB EDONY 25, — ‘Ilist not prophesy, but
let Time’s news / Be know when ’tis brought forth’ (4.1. 26-27), 7 /L. — % -
A I A (Bruce R. Smith) 5T 2 X512, [&WiE] © THEOE AN 1 IWEE
DO FETIERL, BIELEFRIUNHICESL, 2ol HKkFEE —FFICH
EO2ERT . THOFED VAT AETEHZ T LLAOREN A TH D (I
DEN] ZRGIEL20, BORBHEOEENZ DY ZHIRT 52 & T,
T LAY BN NI DI N e/ NRISH X D,

T4®HiEl BTy =24 7 AT ORBNRT 7 LAORIEE, WLT
7varyESVRLERTLHIIETABOEED 1 >THLHHEET 7 LA
ELTRBESEDZETHD, 1H2LTLA YT 4 — X EIn—~v A F=1TK
L., HHOKRICHELDORFEER/ZLENI STV OR/BEOR NN ZEES,

Three crabbed months had soured themselves to death
Ere I could make thee open thy white hand

And clap thyself my love; (1.2.101-103)
HEHITRERBL, MBE2REBT 2" —~AFT=DHVFEREDZE N LFHEED

KEERTAA=—VLELTHIMID N TWVWEIHTHD, EFOFLIEBEZERST S
CTOBHITZTEORF O T LL20MERLTHS (K4E2BH),
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X 4 <EoBE#H> 7L 2] (1531)

(ZEO/BF] O TV A3IA v 47 4020 [EHWiE] (Ovid, 43 BC-AD
17?, Metamorphoses) \Z 57 4 5T Lt v RA T ZADFKEOFHFICHET S
(M5 %25, Z0OWiHEIE KRIEEDOBMENA S OME T TRBIZITHHED .
BEEH/DEVIRIBOYFBIZLSAONIERE LS, BREOT X7 v XX
RKIFF LHEL, RICAT BT EMICRD, EALE Y RARAIED
BT 4 —F R, THTUEERDLIZLECKINTEDLLIOEVEZ®BT S, W
Re L TRMIZSBMOERDOMBEHICERT, BECHLEDL, By FRARR
WEDEIIT 3 EOMBE o, BFTHEOON, TOLEE [ESWEE
PoslIHT L, ZOMFEITT 4 —T ANEY FLLTEIMFRICRS TS,

2T Ry =X ADOMEZ S EHEIZ.Z2OKRBOI OO E S>EEITE
L, &&iZ, o< VLT, VS ZOMBRILIICa—RE&2%
N, 2AR TV LHEEOKBERVWHITET, 22FL, By R AX
AWBWKREET, b —E AERE _—oKBRIRT LT, ik
FWoltABNRITILEL OO, HFICBEVWS WNWENEEE O L, I
BWHREET, LB E~ABEDLIDIZWV-ZE) FMEDLLDIT L,
FWNNDHY T T, 272012, WEROmRDGIZHIT T, HE&DOREL
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BFELE, &IE. MBZRD T2 ONEI K-S TWND LD
WWRAELL, T, DL (V=T ) B, ES5LTHEhEHL
HIFs EricttmidicoTcd, ki, HEHEICBVWE»NLTZDOTT,
Bsoleb vy R ARXRAIZ, TOEEL LT, HhrlbBIcHLoTT, 8

A4 F - L—= (1575-1642)
X 5 <TEFUEELEEYRAZXZ> (1612H) ~ FU —F, 7FF FEIEE

72EzE,. TTV==20@ N (The Merchant of Venice, 1596-97) ® X 512,
KIETL2BHIC3SDOEKEEZLHZ5LVWIREIFX, VoA 7 AT OB TEL
Rohd, [AWiE] To=d 7 2871 F, RIBORBMZ 3 7 AL WO R OH
MICEEHZ RIFOEFLEEOLA T 4 —RAOE L AHAER LI EO B
DTy T VAP RT I, FEABRFZ2MY AV, ERGbEL{LEIT, HE
BREEHEF— 7L LTHFICEELLLDND, RBOBWVHEZEDL LAV
7 4 —AHN ‘I could make thee open thy white hand’ (1.2. 102) & £ H 4 %
ol "=~ AT =R FEELETRIT. MBOKHELKEDEDENWER
BT s, VAT 4= AP WMEEECHLTWLEZAT, Fix—~ A4 =
LRV I V== AN FOEEEGDLERLY, EVWOENMNEG 720 T 581 %
H# 4% ‘But to be paddling palms and pinching fingers, / As now they
are’ (1.2. 114-115), MO KM L F2E I NN—~v A T =0T HITKH L T, b A
YT 4= RAEARPREICE LT E BN D, S HIZ, TORRERFDORNT

‘Still virginalling / Upon his palm?’ (1.2. 124-125) &t Z&EHIZE 5> D%, L

66



FUT A= ARFTLFOMAAENEENRERE LTHRRL, 5720 0BG
RERDOIRELZMIT L Z & H2RT,

(ZEORBH) O TV AICHLIMHILSHEILGDI T4~y 7 ZADHHIC
bhobbild, WBTERIAFOANBON— A F=%FIIZLT, "—74
7 (Paulina) v A7 4 — AL F2EZLHTIORD L, Mt 120506
DOWHDIEE —ORBEOBEE W) ZELITEETHL ) Q¢TI 2ELo1c, v
AT 4= R N— AT =2BFEZRYEIRREEV T LT, H—F o
FTIHENTERIGEORBROBEEZHTAICHT T 5,

Nay, present your hand.
When she was young you wooed her; now in age
Is she become the suitor?
LEONTES O, she’s warm!
If this be magic, let it be an art

Lawful as eating. (5.3. 107-110)

Yoo ry - 747 (1422-1441)
X 6 <Vavyr=c TN T 4 =OfEE> (1434) v v R
FraF Xy 7Y —
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ZOHGmOT 7Y a 3R aefivwicicm s ERSIEL (K622 R), B an
FEARY A OHMMITREICLHVO N, ML T4E] OKRMAMNERET
LZAEEGETHY VAT 4 =R = A F =D RFEABOEIELZ T TR,
BIICHET 2y PV b RAET S, LAV T 44— XTI HOREOEEICR -
AR =FATFTORORDVIZH IR —ZHLVWRELTSLEYVORBEEEST
5, LA T 4 —X»N ‘Come, Camillo, / And take her by the hand’ (5.3. 143-
HMDETFONTEEEICL ST, BARFEMVAIERBBMMBE L LTS VIRL
HWLOoNDZ ENDND,

T&miE] TE. 10T 7L AREREOREBR LR L2BHEICE VAT, [
Lo 7 VARBEOEEEZRRT L, RENO M ThoLrz 7 LN =A
72 TENICHESEET 203, MHXEFRREMHT 2L 0C TERICHKRY A E
Ntz T VAR fEZERLPICBRBAWEbOR S xR EL, EFRhx B &
BMEBETLIHEG] ToD, WEHLIEZVY=AZ AT, =7 VLADOEEN
AvtE—VEBOT 7 va A IL, v A YT A ARERICEOAEE
ROGEHOERELThHobLND EOLHWH O T VAL, N"—~v A F=0DFT
PO ROBENELTEILEHE I T L, M T, BELXPFELID G O MHEMNKH
MoBm THIINDG LT, "=~ A A= AT 4 —XOBKRPEERT D
TEEMRMICERT S, AL TV AERRIEEAERACCEIICE VAL Z
LT, VA7 AT Y=V ALOBEBERRICLDIRRERB CTEE L,

3. EED_HEDOEWRMNDLAL HHER

[4WeEl] CTIEVW OO FERSENFHAEFRICEE S L TWD, B
B eE NMOSEOH L THY KRICEEEFENSTELDODIVIILT D,
FOFEEFIMFEL L TAMZEILOA, e b, VLAY T 4 —XET
N7 A HDT R DOMBICFREZED, "=~V A T =D RFEBDOH A%
MEEICFET, M CHEE A LT M EOF 0L FEKICoOVW T, R

DO E DL ‘burst / And the ear-deaf’ning voice o’th’ oracle, / Kin to Jove’s

68



thunder, so surprised my sense / That I was nothing’ (3.1.8-11) & £ H T 5,
Vabt A —OFEIHZONLIMEORIZIAMARESE S, 3&F 250D
Gim T, MRS Ao, VACYT 4 —ADOEREZEHMWICHET D
&, LA 7 4 — XL ‘Thisis mere falsehood’ (53.2.139)& 5> TZ D HIE
D, EZAN, BEBEIZEF~IV T ADOERIEOHRE ZH < EHIFTE VK
W, WA ERLEZEODICKREAZZ T EE 2D, MOSEITHESHERZ R
L. BB A\ME XTS5,

125 TLA YT A= AOBFE XL PDLTRY 7 ¥ =—XNHEZ 5
THIZSRWVWEE S L, N—~ A4 =1F ‘Charge him too coldly’ (1.2. 30) &
RKOZFEICAEN RV E2EMT 5, ‘coldly’ 1T, ZOFEICRE L L O
A7 4 —A® ‘Too hot, too hot!” (1.2. 108) &\ 9 FE L L Z M ¥, K<
WMETHLORIV 7 v=—XZ2@HELTIELWWESDLIL, HLiEMDOTHEH
<, n—~A4A=10%. ‘I had thought, sir, to have held my peace until / You
had drawn oaths from him not to stay’ (1.2. 29-30) L&D L HIC. G0 H
Fazbok 2R RIZEINLDETUERLTVDL AV 7 vy=—XZx LT,
‘“You’ll stay?’ (1.2. 44) L BNV EREZLB X2 O TR OKE %28 5,
UTF, RV Zv=—XDREELEEZNIZHT OIN—~ AT =DFEFETH D,

POLIXENES. No, madam.
HERMIONE. Nay, but you will?
POLIXENES. I may not, verily.
HERMIONE. Verily?
You put me off with limber vows; but I,
Though you would seek t'unsphere the stars with oaths,
Should yet say, ‘Sir, no going.’ Verily,
You shall not go—a lady’s ‘verily’ ’s

As potent as a lord’s. (1.2. 44-50)

N=RAF =GR 7 V== A0 THLAERZXUCT 2K T bR <, @iGE D
SFDH, I, TEFZ &) (Cverily’) EWVWHBEZICHWHISETHRY 7 v =
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—ANEAI LT HE, KMEODFSENBMHOSELREO N E2RET L &%
RTTOIZ, N—~vAF=1F ‘verily EKEL, [HEXIZRLER Y] &R
gy ==L, "N AF=HERELR, YFIUTICHEEL L AK
HLERY 7 v =—XE, BEORV LY THREZICATEZEIZRD, VY
TA—RARF A=A =FED, TNT EHELISEOTEELRBE L LS
Do WHRMIZENERMSTZDIZ, "=~ AT =NV AT 4 —ADKREZK
#9 % ‘Iam yours forever’ (1.2.104)LWVH SELZB VWL ETH D, N—
~AF=FEO L EHEANET ‘grace’ (BE) EHL, RO X HICHS,

'Tis grace indeed.
Why, lo you now, I have spoke to th’ purpose twice.
The one for ever earned a royal husband,

Th’other, for some while a friend. (1.2. 104-107)

KD O D THFHEI NI A A =DFEFI _HOEREZETET 5, KEICTKY
7 v =—Xx% ‘afriend &L L TRHET LI, Wik L, B ZDFET
(BN OBWKR TR 2hbhilcdns, W ZDOHFENL VAT 4 — XDEE
BN AEL D,

LAV T A —ADZFELELEHENTHDL, RV I/ v=—X2PBLEDE
DEGHEPLHEZEAD, VAEUT 4 —RTRAR, BLZARZETORERMANG .,
BUORBRVEZEREIILD D,

Affection! —thy intention stabs the centre.
Thou dost make possible things not so held,
Communicat’st with dreams —how can this be?
With what’s unreal thou coactive art,

And fellow’st nothing. (1.2.137-141)

N—<AF =0 ‘grace’ &R, VI T 4 — XTI “affection’ % #HE AL
T5, AL 3G rsR A~~~ A A= Z NI A THEZIEH LR Y ~
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T

== XORARKRIE, FHIOKER NP TWDEOTIERZWL, ELVF T o
— X L& 9, ‘affection” ICEHEEINLD2ZEHRERIILVA T 4 — X DK O
BREZERT S, S0 TIE IEE] 28T 208, Yar -y F¥— (John
Pitcher) 1% ‘affection’ & THIE TEX 2 WEE ] < THWIE LA OBEKER®H
HZ L EEMT D, 12 KIS, ZOHEO affection’ 1L [FAK) LRI,
PRI A=V EBFAT LT~ A A =L RV 7 v =— XD REY 72
frev AT 4 —RAOWhERLT H, T, ‘affection’ X, ‘that to the
infection of my brains’ (1.2. 144) & W9 BFEIICENLTWVWD L H I, —EHRAF
CicAtp b, BiEZHIE CERWVWL AT A —AOEBRERBHICERT S,
LAV T A —ADOZSEO_HOBEERROLbNDH 9 1 2OHmHIL, HHAF
FiIm— (Camillo) &RV 7 v =— XDWHEDHERICONWTRHFET L L &ET
» D,

CAMILLO. To satisfy your highness and the entreaties
Of our most gracious mistress.

LEONTES. Satisfy?
Th’entreaties of your mistress? Satisfy?

Let that suffice. (1.2.229-232)

WEZIERE LR 7 =—X0HHKITEL ELOBERICHIT-HIEE, I
72— (372 < ‘satisfy’ EWIO FBEEZONI N, LA T 4 — XX “satisfy’
MN—AFT=DORNELRRL, TN EZAEORMWLE L TE L XD,
VAT 4 —RAF A I == AF =RV I == XD HBERD S
BEOEWMEICRLIN, IIvn—T—HEHOEENLVA T 4 —XADFELITA
Z 72 & F 9 — ‘Younever spoke what did become you less / Than this’ (1.2.
279-280), W I B —OEEIFI VAT A - AOEFELEA D, RMEMITH I8
— B A T 4= ADOFEEFELDIEF, HOoMmFTICH - THRY 7 v =—X
DK %5l & %17 5— ‘I must believe you, sir; / I do” (1.2. 330-331), L »»
L. MA®DZ%"T ‘...my ground to do’t / Is the obedience to a master’ (1.2.
349-350) LALDEENOLLPNDEIIC, IIn—F LA T4 —ADF
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HEZELEoTERS, EOMFTICES ZENTERVWHDDON G 28 9,
VLAY T 4 —ADEREZFRELE L TZTANDIFEIZOED bWV RN, T
7 4 2 X (Antigonus) %X ‘You are abused, and by some putter-on’ (2.1.
141) L EoTCL AU T 4 —ANRBRFEICEI o THREINLTWVD LD R ERT N,
LA T 4= RAEFEELZLRESO ERICHE LRV LICEEZ LT, BHFEIC
ST WO DORENFNRNWEERED L, COBRBEMBELBEL THh—~1F =
DAHEZRHEL, BEP DD ELVF LT 4 —XFEET D,

You smell this business with a sense as cold
As is a dead man’s nose; but I do see’t and feel’t,

As you feel doing thus [striking his own breast], (2.1. 151-153)

LAY T 4 — AORMBIIRBMEZT TR, HORTLMELEDTND, LA
YT A= ADORBMOERITEDOZTENERETLLDLOHF AL NHAEDRVRKRIIC X
STHEIND, MITFETHTERLOIN—~AFT=2DARELZHELZ LIES L,
By D2 2 & IZRES 5,

VAT 4= AOFREOBRBIIEOBKRTHE/MNRAMOELIEAY 2—V 3
YThDH, Mo, BHEAWEBECHELEFALAY) 2—Ya v E2RLIEETV
ROV TEME]ITA Y 2—Varz2BITZLHDTL2OEIR—F74FTh
D, BEEIIBWTHRLIZ =27 270DV EED, BWHEELLTAY
a—VarzEIL, BHAWEBREORBEBRET L,

4. ARLEEORE

VA7 AETESHIG. WO LA DY T, HICH XD HERLBEO
RHNB R THBROA ) 2—Ya v e EHET 5. TAWHE] ORKEEITY
TUVT 4R T 7 varorzbicflicebasnTc&iz, LML, LAk
BEMFEHE > =1 7 AT EERBICAD 720 Th 0, 50 #IC K
THHZOBRBBEMLS AV 2—Ya 2RI LE,
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N=AF=OREBEPRBEHTE VO WROREMIC, BlEOEEZ2ET &
LD DHEEMNRLEN 67 2 BIChH D, [or_Y U] OokEFEORD < En
BB L s T 5 &  [AHE] ORKENPORWOFTEHARIERE L TVD Z &I
B Thsd, Vb, 6H2BOa—F 2N, MEOSED BN ER L
TR EED, BRI, 7o 7 4 3T RAOBEBEMICE s TA—=FT 4 XD
HRGEH SR, LAY T 4 —XFHEDOBETEIZRkoTBE 16 E5 DI
HaEs2 Rz, 3o, BEFEbE2BONT VT I TR THRERY 7 v =
— XL LT D, RBRIC—FRRF—TFTAFTOHAT I NN—~ A =DK%
A0, fLERICHMNI & Z2AFETEa—T A FTBx 5,

N—=< A F=DBOFHIL, a—FT 20N T, TABbEVITLAYZ
S VICELNTEMARENMMTHDL EHBEBONDAMRERD ZDIFEWMT DY,
GRERMELEVTIT A ZRAIELIA ) 2—Va rOftHITTHL, BHAMIC
HLT, WBREANA—~AA=DAEFMOEELEENVEZSELZHDOTHY, BLEIC
LoTE, EFDOANMICAZDIZEFENCEONTEFEME VIR LEZ S
LD TH D,

Paulina draws a curtain, and reveals Hermione
standing like a statue
Behold, and say ’tis well.
I like your silence; it the more shows off
Your wonder. But yet speak —first you, my liege.
Comes it not something near?

LEONTES. Her natural posture.
Chide me, dear stone, that I may say indeed
Thou art Hermione —or rather, thou art she
In thy not chiding; for she was as tender
As infancy and grace. But, Paulina,

Hermione was not so much wrinkled, nothing

So aged as this seems. (5.3. 20-29)

73



MHD S BLEFIN—~ AT =DORBERES D VA T =X, e IZEM
EaERAD XD 16 EFICIEIRP>TEHOLDIZOWTEKRT D, Ao
DT RSO 1T E, WHBENEBEBTIERNESICAAX TS %, “Would you not
deem it breathed, and that those veins / Did verily bear blood?’ (5.3. 64-65)
EEIDXDICANIEREZ L TWVDHEIICH X, & HIZ, ‘The very life seems
warm upon herlip’ (5.3.66) & ‘The fixure of her eye has motion in’t’ (5.3.
67) LWORFAMNDLIE, BIZIE»HDH 2EHEN W, BHOIXT ORNE <
LIOCAADZENS "= AT =DFBEPN AR THDL LV REIT. BH A
MOHICHRD A R RRBERE K LRV, N—T A T ILWAG ~ O fih 25X
C.8ROKRNDPMBRIT2NE >R EZMIT5H, £ LT, ‘Nolonger shall you gaze
on’t, lest your fancy / May think anon it moves’ (5.3. 60-61) &\ 95 &K I(Z
LA T 40— X ‘Letbe,Letbe’ (5.3.61) 5D &% 17T, LHL —%&
HERT 7V a rRETIND,

(To Hermione) 'Tis time; descend; be stone no more;
approach;

Strike all the look upon with marvel —come,

I'1l fill your grave up. Stir —nay, come away,

Bequeath to Death your numbness, for from him

Dear life redeems you. (7o Leontes) You perceive she stirs.
Hermione descends

Start not; her actions shall be holy as

You hear my spell is lawful. Do not shun her

Until you see her die again, for then

You kill her double. (5.3. 99-107)

N=—<AF=DORGEIPBEHT L THREINIBEZITIRGAMIE T TR B
FICHBEKET D, B AW EZAGPTHNTE LW BRI HEFIZE S,
BEAFEROEETHLEB 6 0EEZ, 7 —r vy FRBEHT DL LI, B
Y N % “dazed disbelief” OIRRBICT 52 L TEIT D, BB OKE L A
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Ja—YarRgl s/ ITHBREZRFICKRT 28K IL., REBICHELZRTZL
T Z Lliz&f <,

(7o XAN] T DHE, R—F A4 T E7m A —LEKICAY 2—
VarafIl, ROAFEEBEHIY, RBEBRETLILICKRIIT L, TrR
N —RNMFEOHERELER T L2 THB T2 hEaHo0cd LT, F—F A
FTEIN—~T AT =DOEFEMOIME—D AN THY, TOHEELFAT D LR
W OB/ OALET LD, T o2 m —OBERITE T ORE AN IZ T I EM
THETTEWE] OAV2—Var s, R—F4F0O@ENIZ, Blho
HHRTEZIDA) 22—V a VEBRICAEZ LRI, EHIZENTHAY 2
—VarvEBHEOLOLLTCRIAL, —EHEOA Y 2 —Ya VOEKIZEIT S,
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=i

&

VA AT OBER L= ) R A

1. KFEDOE LD
AR SCE 1T A BEOR S L BEMICAES Ny =4 7 AET OB
BlZzaohL, Z2O~=xcVRLRLOHFV HFEZHLNI L, Ema sy
o T HETLY EFEBELORBETRE=o ) ALORMERLET 5,
VA AETOMERE~v=2 ) ALAOMBTEER Z EIX, ML FKR
DEMEZRH LVWHREOHEGE N L TEE LB T TELT +— XD HEZ B
FICIEH L, TRl THESINORRZEoTe~v=2 ) AL %A 7T F
DEBI AL E VAL ZETH D, bid~==U X L DOHRFRI R & #L iR
L. iR ERBBEBKLS ZEICHALZM TR, B 1 ED [ Y ] @ik,
VAT AETORLHNEEBGEGDLILIChoTEREL, TORKHETEE
LigOB iz EELEZIEEZMmitLc, RAFa2a~v ARFHELRBOR—H %
AT EERKBEIIBITL, ZZ2CSHICREARRBRILICERT S, £/ V=
IHRET DL TAZSEVDRLE LW FENERPALNICRY, FAF a2~ A%
NS5, BRI ZORTZRC, EELBOREZFHLIMD, D38 2
BO [Ty b=t VA NEFI7] @ClE, =~V FOXHt R %
NEH oAbV ZALOXMEBRICERE, ~v=2 U XL EZKEBT 57
LA RN IERENMELZ S EHMMECERTI2EEL2 520N T 05, ik
N~=x U 2L AMELTERET DT v F=— 3B EESR» O FEET D,
T h=—=OELOA ) N—=NR b —~ OB EB BT L 22 B SE
FTvvxVrlfme 7y hb=—t7LA RN T @mTlE, SBOLENE
R BR R RO HIENENENDOBR TERERT 7 a v 2RBETDHZ o
AEL7Z, BEMICE Y . A /P2 TR T EARARAF 2~ ZA0ORBOLEANE
BOLEENRONPNVHIZHEDbNL D, 1T ‘false’ LW I FEZMWT, il
CHMOFHCIELD2EMOLSLELRAELEBZRITAZRET D, DI
MBORBTHLA /) P2 ONOAIITHEHBRZRELZH U 5753 (“false’) &
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LTHRAOND, SHEOEWROEIL L ZEIIZ., R AF 2~ A DORITIREL R
ELrfEERT . [Ty h=—¢ 27 LA T]I2BWT, AW AY % A&
TLHLV AT AT OFREIFA ) AN—ARNRRAZBWTREIEEIND, 1/ A
— AN 2D RKORIHFIT, MR NwmEa< VHTSHEROFRETHY . ZDF
BRICEWTENREELZREL, BITOFEREH T, BlEITA /A= 2D
SEOEMIL, OMBEEOREEN e —~ LU T VO ELLIZET DM,
HLEDAZENTXD, BRI —~0AHMAMEBRY*EE L., R4 %70
HiRZRINTD2ETOA /) N— N 2O EEPUIT., 2 E A 7 SO B 1R R
Wi+ o~v~=2 ) AL\ THDHZ &L E2RT,

BImEE AT, mMOTELOIREL, SR EBREBIET DR EIEL
LTOTFTEAL T+ —RCEREZEWVE, 26 2ETH 2 2OEMRICITE
MHTFTENLT = ROFER O TWS It EWm L, T 77 %0
rAEV] T, EARXXAEUNBIT OB RE S EE LT, AR
MNTWNDZEEBL L, BT, A EVOBERLEEBER, ThETh#
ERRBELEEELZFTLHIRE L TRHEMICERBIND, YA EO HHESR
T, EEOESEZAVWLITFEL 7 - X0 EERESED, REEICBL
THAAETEOBRG ANDIELOMNbNELERL, 7TELT 4+ —XOEHE
Mgzalo HT [ 7720 A T ] TRENDIEHERICEDI T FTELT £
— AR LT [T XA N CRBEHEADLBEOHERE ZER LXK T 571
2w —=n, X7 ETRIOMEDORRKNEZI T HX LT 7 =T 4F KD
TRy 5, 7oA —RELWLEDLIREAZBELTCSEYDOLEE 1
Boiglt LT LT, 1 2OEMNPDORZLDTTELT &+ — AR FERT
2

FABEDO [TUoXA N @TIE, 7977 —T 4TV RBRBIZEDLD
BHOKRRIZ, ~x=2J ZALOBEFICHVWOLNE<ROFALLG>DEF—7
MOMPHOINLTWNWDLZEEHOENI LT, BINTESG AYWORREZEHT 270
2N —O T, BICEEINCEHLZLEVREL, X7/ QHICRET D Z
EThHD, BIOBETHDBICBWT, EIITHRICHESNRENE 525, &
MPrbAIHEND AN Z IV EH LT, oA —FZnEhoEFEDOHR
LR EBIEL, WP EETIHLVWBRF 2RO IE D, BINOEICERET
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H7 AN —OMBERHREENBECTIIENIOBELEZ L LN, ok
BTHDETIE, BIRIIBICHESARED LB LT 2 b b T BRI F B
& LTHRRET D,

BB TAHME] 2R UE b5 BITRGFICHE M T 2, KB O EER K
FN THEOBW O T L AERTILEEEM L, O A -Vt
TLZO T VAT, KEIORES THLEFELT 7 a VOB NLAEL
A4V 2a—VarEfEUOoOLK [EORM O T VAICH D RIENFEMY
BOMMIT., VAT 4 = ARER, EOARAEAOFERE R WO RRBOE -
T ED, 6T, BOKBTHANGEIEEZXE T enn—~AF =L 1A
TA—AORBEOTMMBLRHVITONALLHEICHRA L7 VARKERIND,

2. v=x J RALHEBIE LTOBRER
VA 7 AET RMEBEAELZZA, REOBIEZY a vy - 7Ly Ty
— (John Fletcher, 1579-1625) 23E =& (‘tragicomedy’) & A fFiF 728 LW
HRAOBIAHic L, ARiAERT Lo, BERHEIERLEERZHA LT
BIThsd, MIODICEBBERAD Y FRIBTEZRTHEEBICER & LTEMT
5, o, BBRIOTHERDZEBRENRENNITRVWETREZEINTZD, B X
BRFEERERLINTZVT 2L CHMERMR S, BlORZICKYESEZ
HZLLEBEHORMTHL, ! ZOMEMRHIZ. T Y VIS4 WEE
bbb, O, ZbyFyr—LiaA 7 AET70E, EHITH LWL
BIORAEZHBEL, ERMICESLOBEZAIELEL B O2MIAIRI VD,
LZAN, BEBIZEIBG ANMOREEZH D72V E W BEN D DT H 00
boF, YA AT EENERBICRIET S, BHEROAEETHDL v =
A7 AETIE, BB AMOMERK LK, LI [4PiE] THirhTw
DI, MEOBY ICEFBFIZLMEBEDNDOIDNRREFTIV T RLEICR
WERENDT T 4 AT AOEBREICEITIBA LR 2T, BERMIIC, ¥
A VAT OBAFEBOMBEIT BB EERNIRLY Ao kX E BT 228,
MHFOBOEIZHD LW REAEONL, VAT, BB L 58 %
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BLEBRL, DA THEMEORITIEMRZE LI LN Y =427 2T OMMAI
HWFEThHoTZ, v=2A 7 AT IEBFEROMERTFICENT, v=x2 U XA LD
A ERERIE, EFWICEBA L, vV 4 - 77— (Mario Praz) 7% [#H
KT2bD052MES 8B LT RER] 2520 =AM 7 AETOERELLT
BT 2L21c, BHEREBEZZN~=x) ALOBERENTH 5,
FFPETERLELIC, rxbr 2ARROEERE, UEMEBICIT B LT
Mt ERBREH R AN TWEERn, 20X REHIICH LTy =g 7 28T
E 7 AX—L b ERDEMNICE R LIS L AT 4 =TT —=0TF
vy MEHERT 5, M ERICHTLIEINE L =4 7 207 0L, BIH#R %
XETOIHEEZEL, FILWHHEBZAIET 5L TCHRZERT 2, v oA
JAETIE, b DOBl B L THIMRIEXNTHL =2V X 2% BIHE
WEVIAALTEDTH D,
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a5

*AKMICBIT ARV I T o == 2 VAR IANIT T RO Z A F )
T _AM TEAWEI »LO5IHIZ, Ay 7 A7 — FRICWB, TOMD
A AETENL OB BIXFEICB W THEIICHTET 5,

FiE a7 AT Lv=xl XA

L ECHENT A AEOEE S LR A ENHO BT TR v 3 NICEE Y TR
GRS

22 A AT EIOHEAIEEITZ, FETALOFIHICHWES vy 7 27 5 —
RKDOA v hmXrvariasl, b, VoA 27 AT OFLARBFERNIC [
V27 U —X] (Pericles, 1609) "H 508, ZOBIZ 7 7 —A K« 7% U FITHTI
SNBMPoT L EZEHIC,MOBEREITRERIRERDLDI O, KTk &
D EFhot, TRTH.RYV 27U =] cNBENDLI~v==V X L0 HE
EOMT D22 L38O~ =x ) ALMRIZESTHITHDL EEZ D,

3 McMullan, Shakespeare and the Idea of Late Writing, 77.

4 Greenblatt, Shakespeare’s Freedom, 1-3. 7V —2 77 v b, [V =227 AF
ToOBAMBI EHHR, 11-15,

5 Greenblatt, 7bid. [F&E., EMHEFR. 15.

AR TR AR N FY v R~ ) ZRLADORSHERIET T2 2K
Bl o 2% I~=x U X L) (TKILT D,

7 Sypher, Four Stages of Renaissance Style: Transformations in Art and
Literature 1400-1700, 25-2. %A 7 7 — [V 3 » 2K 0 W BB D, A FR
36,

8 Sypher, Ibid. 30. [F&E ., WA FR. 40,

9 Sypher, Ibid. 26. [Fl# ., KGR, 36,

o G, TEoErR2—wy 789 & 71, 260,

DXLz khid, 17THEICALZE, EHNEIRCET 2477 FADE
PRI AL NN D, ‘curious perspective’ L TCZ O DA 7T K
BT D250 E#HEONL 2 N TESH, Tida —a vy /N KEICRHT S
R LErAEICBT2EROWE CH 5 (Gilman, The Curious Perspective:
Literary and Pictorial Wit in the Seventeenth Century, 52-53),

12Gilman, 7bid. 50-51.

13 Gilman, 7bid. 68-69, T1.

WEmEE (RO T Iy ] OBBHICOWVWTT AL T L 13kD L 9 Ik
H— Themex, G20l ERAERICIECCHs2m EiIcHE B E &L
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STANEMIZRB SINTZET Iy FROKEBEICHA RO RN (T AXLT 4 [T

HiEm ), %%, —#mak. 20),
BTNV T 4 FAE ZHWRk, 62,

16 Thorne, Vision and Rhetoric in Shakespeare:' Looking through Language,
35.

17 Maquerlot, Shakespeare and the Mannerist tradition' A reading of five
problem plays, 182.

18 Maquerlot, /bid. 170.

19 Maquerlot, 7bid. 181.

20 7 — N — D ERIZDWTIE The English Romance in Time’ Transforming
motifs from Geoffrey of Monmouth to the death of Shakespeare DA > ~ v &
27 3 a v ‘replication across cultures: the meme’ % % e (Cooper, 3-7),

Paran

1w v~V ] OFRMEHL T OHEBLHD R

b A VDABIZCOWTIE, A Y I AT —F U=V RT3y 7 AR%EHR
L7 Y vy — - Ux—1L > (Roger Warren) D LIZHKEVY, ‘Innogen’ (A /
Txy) BN L, FEIC. ‘Tachimo’ % ‘Giacomo’ (¥¥ a2 E) & L TH
T2, [V ] It ALKV ICHET2ERIT. 77— AL 7%
U 4 (First Folio, 1623) IZH k7% ‘Imogen’ (£ EY =) OXRFLITKT S
Uk —LrDRMNPOHEDL, ERBHREBZTHE BEDOY oA 7 AT DE
FEOHWTHEBOGEAREZFB TAS TWVWIEEEANRIAZLEOTIERZNNWVD
EHERIDN D D, RIS, o7 U T oL EDOLET ‘Innogen’ (A /¥ =
V) ThHhHZE, LML, 14ttt d 15 LIS T TR I NEMRIZ 2 > 72 8
HETEIOHWNRZEDODAHFMDO DSV R BT, HEO>3) "ol
DI, TORBEW-TrAEELH DL, £, —BKWICEIOBRG A DA ST
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