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A space (“der Raum”) is something that has been made room
for, something that is cleared and free, namely within a
boundary (“die Grenze”), Greek peras. A boundary is not that at
which something stops but, as the Greeks recognized, the
boundary is that from which something begins its presencing.
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The imperfect is our paradise. (Stevens)®
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Seamus Heaney A¥i5 L7z (2013 4E 8 A 30 H)E£D The Guardian \2B\+ 5
MBI ] f2FH2B VT, Neil Corcoran 75, ik a A /2 BEEHE S # &1 N T
Who RENICHE DD, ZORFICBNT, KDL GBEDZ L5
%o

[FERCTHH R RELFFORAL LT BB KA EEIN . KSR
MAENE LT, T%EHL ) —NVFEHZTEERE L LT, ZoEE W
HLIEN 725 DTH Y P2 Zid. <5REYZEE (“the strength of personality”)
>OEIULTH -7z FDOFEKERT, “A poet, lucky poet” TH - 72D X[ #
WA, T EICIED ) oD NES DD o 720 T, fiD4
Fr—HLTHELL <& ol Bir 5 4 (“a life altogether
elsewhere”) >ThH 0 TOPRIZH LD, LT A VT ¥ FOHIBIZB T
5, PR A D <k OIS (“permanent homesickness”) > T 5 —%
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O<BDOHE> L iE, WhIZ<GEEDL (“a life of memory”) >Th b, &,
(FEIZ#elT T)Heaney (2. # VR L. FHMEMO LT, ZO <G>~k
RBHDIZTINE ., ZDOHRIE <75 (difference) > 2 AEA T, £ LT, 5
E. < >F0 b DAY, (Heaney Di#iHED ¥ 4 PV ZE ) TE 21D
<AMWEDHT (the place of writing) > & %> T\w5b | &,

DF N ENE L AL<HIB > AN, IR & o B O <X (nostalgia) >
DR THHIZIFHEN I VTR E, <EFS SO, E2r <>k
FWIZBEINTLS - - - FARE, ZOEE2SEVW TN L W< >,
Heidegger JEUZE 213, <IAAEDOEF O > 1ZH 2T %2255, B\ i, Roland
Barthes O FEGR *AVRIET 2 & 9 %L #ENSDERTHOLND &9 7 <JFh>
EREODITHLNT, b &) ER>SDPHL2 L ZIHNTIAA > TITC L) 12,
ZOWEE 7zt <> % FHEROLLTEHVIE, TOBFHRTALELT
WL DIGENZR Y Thd, BRLZDDIINT 2 <TaA>2HEVRD 6, £
LT, FRFIC<HEL S LT, e <JaASHPHEICHLTL 200 Ltk w
W) ZEE IR LLEDY L, 2F), ZFOZEO<IEAS>ERFEY) MR 5,
<EA>E, 7 <> % —HARET 207200 h e, Fhns, FO<ES>
M7 b DONEEF L CTUEL T2 <HB>HEL O <E > PHRER S
NBEVW) T LHD7Z, FRELTOEI> L, ZOHE., Eh L VEEE
MEFELEDVE, HIHZIED, ZL T, HAREL0 212, KEHIFED
B EHFR LTS - - - 2O LHICL T, <HE> Lid, T OREMRAE
ENTIE, FHESIN, AFNEDboTw oD k)72, LD Corcoran ®
BEIHH L), <HF>EIE BT TIC<BUEDHHT > 207,

M aZzZ L, TOBO<E > L1, Descartes 197, [E5E L7z <FA
>ETHTIERL, BUREORAZHEV DS, <E(SHTHZZECE
LANE L T L D7D ) ——Rilke 25, [TV T OFRL] O%PTE>Tw/zZ
ExBWIEIE, <> L, <ER>EW) LD, <ErPNDE>, Fbn
N <JEKE>TLEION, BEEDSH) FillhoTL o <EHIR> & FEp
NHEZRL>SEV), <TOOR><TOOHC>DEK—Z5 L, T,
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Rousseau %> Wordsworth ZiE% & 35 <HBZ>DH ) FORETH 5 ) B,
<EL>ZEEE 2L BEROGZVRKENZE AR > TL b
Corcoran 28 Heaney #5253t A > 72 <FKEDKR— LT v 7 FAS>OREIL, %
G FTWIH D, AL CNOEFHOLPIIBWT, ChEalELTiX, £
DHEBEEZE) T35, F OB T b <Ef§4 (epitaph) > (Corcoran (X, o
SLEHOW T, Heaney HOFHZ ZO—fETCEVWELTWAE N EFHELNTWVWLD
2h LNV, SRz UL, ZOE. Jung DF 9 L9 % FKE D <FA(the
ego) > EREL 25 RIE O <H(the Self) > ~NE RS %, FHZERD
RCTbHHE, VETFEFE-TBI ) o T TOEMH>IX. TOH
&, — & 1) @ “temporary fulfillment” &\ o 7284 % & L CTld. ZDHALE,
ZIRBEEIETDE, A GERERELRLEN) ZETH D,

11
Heaney & Z @ X 9 7 <FEED 55 (the poetics of Memory) > M U8 < EEfigi$#,
>—CZ DD T Wordsworth B EEIE, 9 T % < BUREEN - MR-
LAEETAIRELEELOTH LA, T.S. Eliot DX4AEV—Hiz Z 2 THw
TBE7w,

We shall not cease from exploration

And the end of all our exploring

Will be to arrive where we started

And know the place for the first time. (“Little Gidding”) *
(Fo1x FRERDOE LR/ ZLTELOBROTRTORDY
= HWIZHWIE L 72BN LD BF L 2 ETH- T/ ZOHH DT
HBHZETHDEESI.)

7B <FE LB AEAE (Heidegger) > 13, EIEZ 459 T, <HO> %5k
B 5 ik RS TIT L D TH o T, ZOITEFH L <HIE> L. [HEE L 7%
DFDHFTICEY . FO<LGH>ENOTHL] L) 2 e THRIFTER S 7%
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W—Eliot iZZ€ ) EoTWh, TOFTIERLIEE, BIcb—kADANE
NOHFNE L TRITIED L DIZHAMTH 505, _EOEFTA, Eliot ® <FHHSFiH
F>EWVI)WIRTHESN TS HIE, BICidZ b v, Heidegger D%\
SO FEO—2N, [ STIIHERDOFK (Language is the house of Being.) "
LV EDTHo7-LHIZ, FWFEL D<K (house) >%, <EHX%DDH
SHEERDTWL - - - HDERTIE, AP (authentic %) FEA &1, FEWE
BHEC LGS, 20X <EK>ERODL LV, FYIER 5 <JFd
(Verhangnis) > " # BB o2 N7 b 72072852 5D TIE7%2 WA, Heidegger
%% Julian Young 3. AMMIC<(EEL>Enw) 22 FBEL . (D<HEWN
121 & & & (“ordinary dwelling”) > & (2) < B IE |2 1 & & & (“essential
dwelling”) > & 4D TWDH Y28, Zo2FEO<fELr>BZ &%, KT
WY IMERREMERFAZEO LI, WY piFiud, TEERAL—-XIC
HELOPL L zwidhe, K(EbNDE L) I2, ZOHFER D O<{EH 2
ESREMETHED, QO<<EFIZHEL I E>ERO L) LT LFAOT KL
FIZ, F2WH Db, 9\ ) BEET, Wordsworth  ## ., % L C Heaney
b W B KEDIRN D7,

Bl 2L, EEOREE [BLoI3ZE] &, Bmo k512, [kl ot v
IREER L STV, HRO [HITHR] LlxgbEiud, BEDRDH
FELIIRLD, Wb, BEDOT 1 7Y a y~OEMDBEAINCE S, KATH
REV) XN, Ho [FHLEOMR ] 23 E S, ROFFE,SIIMT
L7:—HOLEFE o TV EDIEEFEbNL, <EEAM>L W) T 1 —
TUBEKS . <EHH>ORIIZE) <HE>SOITL ZRA P id. HikEy
IZE R, HHFEMEBVRODLIREIT) L) LD b, TOFEMDIT)
BaBORD TR WE V) OPHEEDFTH > T, <HLEOFEL>Z, €
DEIZLPHFELRVEV) LD/, TOX) %, RTLAE S <HH>~
D, FEWEHAIOVTIE, Heaney DIRD & ) ZEENF VU T TV 5,

.if one perceptible function of poetry is to write place into existence,

another of its functions is to unwrite it.*



-4 -(6) AN A R 5

[k Otz HRLEEDFDL . &P - N ZiiALd 6, HFnTid, thz
HELT, TLHESET, TOL) RBEREVDEDH Y. £OZ Lid, Cézanne
Oy BIZE [ b -T2 bT— i) BEEOEFIZOFHLTLETH L,
Heidegger & <fFHEDEHF DO >, Wordsworth O < ARED#D 7, 5L A
D4 (the still, sad music of humanity) > " —Z® & 9 22\ 2 5 2 5 Ew»T
KA, FRFE (=71 - i, KOS = Kristeva @ “sémiotique”) ICH %
@), [EE~D®ELIZH 5 (on the way to language) | FFAIZIZ. ZREED
SR T ALES T E SN L, N, Heidegger SiliimD b 5 —2 D%
i— [S5EDII ) A A DO FENTH 5 (Language is the master of man) ] @
HETHY)., 2oOF=882HENY 2236, AFOFHEIZL L [EL>%H]
FLBTNUE R S v, END<FFEDOH A (the shepherd of Being) > 72 4 7%
NOFFRE LS TLDZDTHEH, ZD L) %, WHIE<HR> R <flie >
DFFLE . WTREFRE <FA>O<HFMREFFE> 12X 2508 & ORI,
RS TN, L THT LI L HWEA), ZOSHB>ITIFAT, £
DD NHBIEEL A2 L 2FAOTER L LTl & -<fs & A
MO > Holderlin OFSAN L2 S HED <Tdd> 13, HE ORI BIZE, #
JEOEEZBZ 1T LN, FED A Lo T MOFRALZT EIFRS v,
Provence O <> (2Ja#k L 72 Cézanne OEYED . Zodicid, <@
SZERDS . <FIEOFE>HHIZL T, 20 ETHLW<EH> 2 81%T 5
(=FBXET) V), REREZHOTVWOTHILH., ChOtFEE S L
B35 [RACE o T BAOIEH 2 <FEHT 25> 2 L3, FiZ, #HTH 5 (With
me, the realization of my sensations is always painful.) |"* &, ZOAEOKE
FC. BRMAEHT RS2 B8R o 2D, ZOEBL BN TIZR V. —FF
HES 1, EEORBICIE, AR TAII> 2RO A, BE LK (4
3 <FH>onLEbNLHUEMHED T)

\ l

R CEEET A s (@ [%AE)

EEWRZIETE, 2o [HiF] L) FwELIZIE, 2T TOEAEL I
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CER L 72, B &R L OISR FEEAS, (2] o L) 12, —&KICFHFEA%

BELLDNS, MF T, BRI TORFTNE<GRLE> L L TOMR (=4

B)A, ) —od [#] LoT, ZREIICELR ) Ao TIE, 22T, Mk

BB, B> EBNTWD, £OL) RHD [H#iEf] THoHITEN R

o TN, [EL - - 'ﬁ‘bfiﬁél L, <AL\§'7FEE?]EI@(“psychosomatic")

REIN 2 RBLE o THNTWS - - - TIDS, o TAIUR, ANZHRR
FeREND <ERF > ORE T2,

F1E <BOOHIEN>ZZNRT

BAE VAT WIZAD T, TOBOBENTEERT 22,
MERATED (==3)

i

St FBE(E, BE)ICH D LD IZ, Heaney D LED 0 IZHHIC AT
RoNnsb, TATEE LMK Cézanne ~DE R 2R L 7%H5, Heaney A5, V
PEI WS DEMEZE L I2OD, o, ZHET L LTI, Choz=
Mg A (BlL, CHOAEZOFMER) NEHEE) ST TRRHEED LD
ThbHoTHIL, €D L) LZANEBRROEENG ED L) B THEEL
TWVLO)P, ZOL ) rucxHMRL P ENTHEE L L, O L2 K5T,
12 Heaney DFFIF v ) 7 O#sfi fi & A e S5 BRI ORI FFE Seeing
Things (1991 4E ) IZATIEN TV 2O DD E TMIEET 2 ONH &
HDTH LN, Kigld, TOFEMGEIZINNT TO, BEOBMEERNY 2 BEWRE
WDEBRIZRDIEH D,

BICIE, RICaR 72 o <H R R > 19 72 <A (station) > % Hul & L Clked
AT TIERI R Y 2 7 MV R TIE, S ORBEIEK S 55
FRED &9 b D& FWS B LRI, ZOHAN L) i % 7 =«
7 MVIZBWTIE, 4 ¥V A - 07 2k Wordsworth X Constable % I &
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TAHERFF - WMEZMPNRI L2205, SFIEENEMIET 5 X 912, Heidegger
7MR%E S % Holderlin X Rilke DFFTAMHE SN D DT B2V — 2D L) 74
TE&LHBERE F)FETO R, ZHE, U VIROFFENLEY = X L5
EEANOFENDS, I T. S Eliot ARIE L7 L9 % <G> 0FnTide .,
WRBERRZETHENL G, M2 — 2O MHE L7237 - T % (TR “the
Romantic tradition”) ¥ v>9 . Jonathan Bate %° Charles Taylor 2%t A0 % &
O, FEAFF - WOBHOFER” T H Y. /2. ZOHNA Heaney & 29
<EHEBRELZTMINTO D LRI E R D259, Z
LT ZOLZEE> ORI, KO EELY O EERFAEL L CHEDIT T,
fii 5 T, Cézanne DFEMZA * & LAY At & & —ZNA5, KFHOKE AW
TOLH Y, 17RO, %, FARIR - EMIROKY] Y B 20 5147
OB LT, <EE>LIFEINLZLIIRE0, HOEMICE THEOIL
SN rEELRIICETIE @2fFLva—ay EfRiEo—20 /o4
INBDOTIE AV, £72, Cézanne DIZEZEAM S, <EF =X LFHFF>D—
e LT Heaney FOBHIZIEZ TWAEDOTIRE, ZHOBIDE, b, S
ZNZND BN EEE L. KRELRBEVHTHLDIFTHY, 2T,
WOOZEMBUCH SN B, HOPOHUMAIRTL. TN 2 LEICHIET
LIETFOZEITHDLLNE LN WnITNE, T X9 LHMRIERIZITTY,
KB HM ) <HBRE>OBRIIRIIH HFE>

B, R@wmEE, 2HICGTeNLZ 2R, SRR &, LT
Heaney DR L O <KE>TLEFT %, A7 v FRIIHIZE L TR T4 & 0w
HZ L EEHME L, KIS, Cézanne A& & O <EE> @A OME . € LT,
Z 15 % Heidegger D FFam - Zflimm (Z N & 513, <HFHEOFF>LIFATSH
)b, BWEMIZERT LI LIl b,

ii
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<AGFAT>BEE® Z5IH L 2H 0, BEOKRE %55 Heaney O ILFHIZIEH
ZLTBELV, ROEEOBSIREAZ L ZHMIIZ > Twa 725, £t
2T ROEEBRZZE L T0h E-BbN LD,

Basho makes the mind sound a bit like that Roman image of Terminus,

earthbound and present in the here and now and yet open also to what

Basho calls the everlasting self, the boundlessness of inner as well as
outer space.” [HHEIL, ZONit%E, £o»BEROMTHL)O—< DT
NVIXZADBDEHIZ, BrEd, ToFIE, KidiRan, 4-22
WCHEL DS, N T, BEIVKEOHT LIRS DONERPN T
%o WHYZZRH LA ZERITE OB Y BT~ &,

BHEIL, 22T, O—~<OBEROM Terminus (B2 FEETH S EESLN TN

5o

WL, Cézanne ~DEKTH B, ik, MW
EOREETHD [ s - Tq4 7 7=
Wl #EEDH LD, (WIFhho)iEm %)
THEALLEVZES2D, aFdFciko/z
ME—DES “An Artist” ICE R LA S, &
D& HIZFED. Cézanne 22V Tk, Z1LL
by 430 E5 o5 T2\ Heaney 720712, BE
T EEZ LN SO, Dennis
ODriscoll £ DA ¥ & 72 —12BIF 5 FLEN
TNTH %,

(4 1 : Terminus 1§)

He (=Cézanne) is the one I've lived with, the one rewarded with those

incontrovertible paintings, so steady in themselves they steady you and

the world—and you in the world.” (-t > xix, Azl & TE /2



- 48 - (10) AN A

NITH Do dmOpate ZEmCHbN B, EmBANEETH LW
22y ANZEBRENC L, MRZEECL, MWROL2DEAREREICT S,.)
(Stepping Stones)

Heaney 13, CNOFHOEAZIRY K-> T, WO S BRMOF~OL{LE

WM. KSR & L 72 Millet 25 22k i) % Chagall ~O#ix[a) & KBl
L7222 enH B0, WhiE, HEZ)E o TwiwirhE) Zohii,
Cézanne X VT WA D TIE R WL BDLNDE TV WH 5, Kith & K22
A2, B [ 72 5 Cézanne AZM23H 5. DS, <FA> & <> EL5E L7z
MBI T NDZ—TFBIHALELED, BELLENTME R D2, FIRIRO
HeDBEGD S . I e BEE AN L R E AR LD, ZNTWT, <fPHE
DA% ) HUEE (“the lyricism of the rebirth of existence”)? > o H3H
Cézanne &\ ) fllIAiAS%Z 9 T 5o Corcoran 2R X5 F T 7 < | Heaney
FORE L LCHEELRD DX, F0 “Ekphrasis” 458 * THh o> T, 5ok
T, BRICHEAEZAIE L CTIHREL CHCORNREADOTLIIHR 72D .
T2, HOCOFEO#MMAEZ ., BHEEOBIELERGbE L Lo, 20X
) fHD Z & Tdh b, Heaney 7D b ) —DDORFH & L THIT b5 < g
SWGEREDH VT - T, T 2 <FUFHE> OFHIZIL, Cézanne 2%
FERTVREV)DEELTEPL LNV E, HOZEMRRE LT <H
7 % > MG & 2 ORBATEIRT 2 b DId, BEHEPFMD 575 L) 17 CFIS
L DFFO<IBESZEM L ZTIAL ELHEM L2, (FF12) £ Heaney 7F
EHHEVTWE LS THWWnES ) Cézanne 1F, CROZEMAEmDH ) iz
[Zff&id, BRENRT LIV E R L7z—2OFAER TH 5 (“Art is a harmony
parallel to nature.”)*] L BEE L T4 15 OIEMIZ, FTHNEHTH
. BROFEYEF L X HI2, ZOMF L WHI (paralle) IZFAET 5 b ) —D
D<FY> P L LTOFEZBERL TV RIET DM, TOHY X975, Eliot
® “objective correlative” ® FERE T H O, [ MIZ B A 7 U (Gesang  ist
Dasein.) J" &\ 9| Rilke DEMT 2 ZEMBL, 2O L E2HATVWDE, ZL
T, BEEMT L2 <AIHOE>S, Tt —2llLTnd, <IJE>IZ
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UL, Wl O1E LMD WAk E 22 o> T NA, <PF—m> L v
e <HESHELZDLND R, FZ T ORI TR, R H 5D
DEFIHZOGNLLEVIDITTH A, i, FOZEERDLHIZEESL,

RS b Ol HALOEW 70 T, A B EE S b ORI,

Lhbo

U E RS LA L (I=Mm+1)

1T, Heaney &, BEIZEL T, iz, K#MIZLo»h ERLETAL, £
AL AL RELR IS, 00—~ “Terminus” (12612 TWA A, TOKE
o <HHM R >HEEEZ 2, WETHY . Cézanne TH Y. FEIZ, 6%
HOO<R>OBRENG L LR LS, s LS ZEREDEL I L
12 & - T, Heaney H & ® <H AL E (“in-betweenness”) > # % { » & 1) & Hf§
EHLTVROTIRRDAS ) Ao Z2NENY TER WV, 20 &9 7 <FHNTE
> 205, WMOFERO <AEEEH (‘raison détre”) > ThH b T &5, 22

TREELRI L, I T<RBWHE>LIE? ] EMWRES RO L) I
T,

A good poem allows you to have your feet on the ground and your head
in the air simultaneously. (<EWEE> i3, EADE % K27 724, [6
BRIC, SADHEEZZEPICEIELZ L EHT,) (Heaney) ®

iii

A TIE, FA Y O 2% Heidegger O <AfifE7 (ontology) > 7205 & HI5¢
M TTHhD, RS CLERS . ROATPHLE T 213372, ko=t -
HIEE ) IR BEEICE - T <FIDJEH > 23> T <EfBEDOH (the
last God) DF|R > % FEHL LS % B Ril# 12, <AFAE (das Sein=Being) >
AOMIIT EHD o [<HFESRBAEDVIELIZHEHP 212, A0 12 BERT
WE ] EWHBEED L) REVRILET 2D TH L0, ¥ 1 OFAM & HEH
LI<HHE>ELIFZ MTEI)<ES LN E>DT L TH A (das Sein is
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<Nothing>|* &) V72 & OFHEDDH V. F 72 Cézanne FZWIZFH L T,
Z DR [HEAE & 7154 (Seiendes=beings) | ® —#H » <— &k (onefold) >
OWHFEZZERL L. BLOTFFOMHI M % Cézanne IZHEWT D WL D7E%, )
T HRANEOMGEZ ETIE BARGED [Z 213 282 b0, JURB®ED [
&1 ARDDD, FBAAHEERLE T LHENOMER A 52 L bR
TSN, PO BN S 2 & T, KFRIZHRELHPUTOENL EER B,
Heaney &, 4#)1%. Pound 725 OFiE “Imagism” :EB 2@ L T. HADHEA
R L7z vy ofZiFne, BICHICBEEERZ 5 L)1k o701,
(HANOFGR & 22 & 7 5 D729, WiHl % 3¢ - 72 <2215 K (emptiness) > Dk
HThHholzbEbN b, 26, 2O, WEHATED “blank space” A3, Bl 2 13Xk
MO [R=TOHH] L2 [Whg] O ZEEE Lo, EEIZH Z T
& EESMERET L Fo <JWHOHS> OBATH 5 <ILKE > 125155 <
ZHOFEF> T LS, T2, BRI, WEORE TR, TN TS
7 —T& o 7z Cézanne DFEH D D <22 > W35 5 BRI~ L B35 C
WL DOTIELZVD, 2089 AT ER2ETH D, Hlz2I1E. HROHEMA

I2H#EL v De Angelis 75, 74 VT ¥ RN B OFE4 Bl 222 ¢, 3
WL THONDEREZROZOLZEIRHL T —2D &) =7,

Isolating words is a way of treasuring them.
The blank space of the page—which translates into silence—is a

pleasant dimension.®

W oBEBETIIHNINT 2L L6, ZHHBOXED [~— T ® “blank space”]
OHME, ETER LA [Whg]® o <ZEM >, % LT, Shirane 2 PG
RO THEMAT L L) B, CoO<EM>THRLIEO, FHT0 <AL
(juxtaposition) > " D <EH > LG INL L V) HTH b,

Heaney (%, “Clearances” &\>9) V 4y MEET, TERIH &1L 72<22
F1 (blank space) > &, i ® <A Fk(alter-ego) > & 5 N, [EDK
(chestnut-tree) ] 2RI ENTL F 5 72<EBH>FERELELDNL, TO
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EORAE, <HEOMH (Freud) > & 21D T, RANZZHEN D, TOR
HEAY 70 <HE> 70 2 <HKJE (threshold) > % 28 Z 3T Tld, E 0% <M L Wik
DT (a bright nowhere) >N L IEA SELHENEZH L TW5b, Sihmivi
WX, FO<ZEH > 1L, B 5 “blank space” TR LT, Y274 T Y OF
WLEEMTH Y., 22T A0HT S MFITEATV 22D bOD<E
ESN, VT A LIHET LD EFES T AT D72,

Daniel Tobin" & \» 5 ?ﬁLi—F%ﬂ( I, AR OFEERER T, 20T Heaney
X, RIFEALEDSE ’)<7'°> WU EDDEFAR S TWDE LR L TWAHA,
ZZE, <> ERMATFAD, NEOWEZHANS . D WIE LA
HELTW5,

The space we stood around had been emptied
Into us to keep, it penetrated
Clearances that suddenly stood open. (“Clearances,” 7) *
(ZORDICRIZBEH o T zZ2fid / EIF6hT RIfFEShbik
WZRA72 b D~ A o 72e E1UE. Z2ARICH I BT OM
T (clearances) ~& / il L 720725 72,)

. De Angelis 2854 L T\ 72 X 9 12, HRURICIREE S 2B, BED
BITICRRE SN, OO L) IRESINTL, TNV EEE-oT0D, 2
I H 722N DEMG, BLAZRE) W ZFAOBNLL) S
Do TLDLDTIEHRNTES D o
Heaney (2ix, FEEE L Tld. CEXDPBERICHFET L EEbN S, FEIC X
5 [ BPERIEEHL20EZTNE, ZRHIZHWTIE, 5Kk L7z De
Angelis 72 E12 X 5, FEMIZRBIGE - RS SN TV RIZ, Gld. £22FT
BB AL R 17T L FOHAE V) FFEADOBEIKS 252 8005,
Heaney DA ZHEDOE R, AROFEWHILEL & A6 - T, FE0 % Bk
SEABEALL VN REOMAHNLTWL 2L, /0, BELOBIMEZ L
X LIRS 1% Wordsworth @, BERD <{Mlb7: Fa52 (shades of difference)
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> Uk 2 <EIA 728 (wise passiveness) > D%E G kAL, T2,
HARDER, FZHA 7% <H DD H I (EIZ “the pathos of things”® & FRL Tw»
%) > BEHANOBLEEPH LD TH ), ZOT LD, £ OEEHHEATIH
o7z “Imagist” #2> 5. Heaney &4 F BT HIFE L k072, T EET
B I Mk, KEETROA vy 72— 128 2T P2 TciiT, K
EHERTOHARZ: S DONOFHEZ KD L ) 125> T b,

Like every twentieth century poet who wrote in the aftermath of the
Imagist movement, I was indirectly affected by the Japanese aesthetic. ...
Visiting Japan helped me to appreciate the “material culture” aspect of
Japanese poetry, its link with calligraphy, its tendency to mark paper
uniquely as well as to mark time.*
(AP ALEBHORITER L 72550 % 20 HALOFALF L L 12,
L BB TT D, HARMNEAICEE T E Lz, (P HAR%
N2 EDMRITIE . BAROFO WHEMIL> L, ToEHEE D
B . Mo, KE 2O 57207 Th < MR THIONT
Loz, EBLE L), Ao E LT ,)

WX, Wordsworth S & 9 7%, HRO <ER =M > D% 2%
MOWBEZIHEEST ML I L 2ESTWD, (W23 AR O
0 ([ZmT1)) vy Th b,

1v
WO—HT, <HbDODOBHIEINSIZER LD, ZOMEIZONWT, e, B
WERSLTBI ), [FEERWFE] 12<b0o0dbidh>%5ARD . ToMe%
EESELDOE, REERELSONLY, ZOEHLZIHE, T - FHo
WL TR T [DUIT V] DR\ #fi SE-EETH L, TOH
KFEO<HO> L~ DH. 22 TiE, AL Tboodhidhn| B8
ZEAICLT. HLOHBARBEEF2PE SN TR/ =ZTFTFROFEE B



<325 (Boundary) >~ & <177t (das Sein) > D F4
— Seamus Heaney & #i# & Cézanne + - - % L C Heidegger — (15) — 53 —
DT LD —TF D,

<> FHIZ TEMEON6<bD> | 2T TRLE, Fhar#Ez
b0 ELERL TS, EMTRIZE ) [<HO>F<FEH> L <> &
DT RCEEALZ—HN:, BEEONSLEED>TH S, RESESNIAT
bOTHHWELEHIZ, FLEELLNTZHDODTRTTH 5,

[bODOHIEIN] LT N DTLEEILDO>IFO LA HIIN>—L
LDO>DVMMESNZAMEA DL DIZHDE DL ELBIZZOREDRELE SN SIS
<LDO>IFNITHRALTERGEZA R CEE—IUIN L HRTHS ) -
LI ZZTIEH, < D> EWIHFEICHENT—DDIRENRH L, 9 LT
ZOWFIE, A DOLDOD ) LIZ@HE >0, 4 Db DEZORIFIZFI o - -
<HOOHIEN>LiE, BT OKEOHFADELE TR TER S0,

o T (L ERINKRIEHROT 5N5,) 2 ZIZONAS N HAFED < B
DO>1F, PJr L CTHZ L <AFTEH (Seiendes) > ETld e \vo  LINENA T
H=OFFELHIELTEI SR, < DO>IF<HFHEE> L <fFHE>LE—D
WZOREEDLELILDOTEDZFEETH) ., <bODHIIN>LIE, TSI
HEHEEZOFEIBNCTELZE] ZEITHLETETHA )"

FOFIHXTIEFEON T RWD, <RE>TLHILE, <RE>ENES
kD, TOMH~NOED), L T<IkEDRBFE~NOBE> 255 0W7iE, 1k
12, Bl X 5 <4rffi(articulation) > D & 2 H EH L T 5 2 LIRS,
CHAES ED<ES EHhD, VhIE<HIZRAZLLO> 1, B0 <b
D>ZEoT, FHIENTHOT<BEIIRAL>bDIZAR LK, <XE5i
H>ZLIZXY, ENS EWICEELT AEROHHES TS - - i T, <
RS> ~AOBEIZ, <KE>IHd S EVIRTH), 210, <bDDOHb
N>ONEEZLEFIDOTH %,

Fizix. ¥ 12 Heidegger ® i A < b ®(athing) > 25, <Y £ o
(“gathering”) > * % 2 EHRAEHA L TCW/ZO LR LX) 2 EHFESL L, [H
2. SEONEART2HANOY LR VHEIRIBEENT WS, Pk, BA b,
ERINROE X 0> T [HFHEEZ ZOHFEIIBWTRZ 5] &) Haoze
EMOFIIR D, ZO<ED E£D>OHIEDY, Heidegger 25E#T 5 <FNF
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FE>ORETH ) . <AFEDFEE (the poetics of Being) > D EA LD TH - T,
CHEOEFW> 2RO LIRAN =FAOFHTOMPEBAMNL O, 20 <4
BANDKIEDEES 2L S > TI b7,

\4

COE) m<MRE>~OBRE, <HYED> L) FHEAIL, LTS
HBRED NI E - TlE. Arig “Romantic epiphany” &\ 9 T, BRAYIZTER
ENDBHLOD X T, James Joyce WIZE 2 X, ZOHY 2 <> L Lads
#i 2 WG (description) L TW < 2 &, ZOLI) LR TLREVEARD, FFAD
HFEH->TL Do Sl BEOEFICEL T, 20 L) 2<BEH>0HE%
REIEREIN TV L HEREZEROLEI M) TB <, HEOREHREHET
b oNzRiz, ZOFIEL, KOL ) LELVWSETERIINLGH, FAE
BOSRDPHEHNEINLZETHY ., T2 s, <HO>OMEZ BT 5,
HOWLFGEIFHFANDOEARE ST 77— Y EELEFELZLEDNLD,
(Bld. A AT 2 BFOMFEE, Ay I ANELTBI ).

[ROFIRIB AN T OFIITB ] EPEBICRA BB, [RE]
ARORIA ST, FYOLEN [RE], ~—b—V, OEEEZRELS
NTH otz 1205, TOEER [ARE] 2EEHFEEOE TR MY
OFFAERE L CEETRE 2 L2 HIEH W Bz v, v—ke —
YDT T4 =X ~\OEEEEE Lz ==Y WELTT T 1 —

RS BB A B0 T [ARE ] OWTTEAROHAD 72 W A5 52 %
BNTRENSEISHNT 5. Py Lid, BEIZL > T, EFENEEICTD
72 OB ORLTY —THo72."

i BEOZEORENEMETH D [Wik—1] TS [ EER
] 7 EH —BIEHE SN TRR SN TR 205, TS O EORMETE.
BRORIIZR DO TAIIFR L 2T e, KOShb s [FAFERESH I
LB ORLTY — | %A FREICH % 1IEOTEB X 72\, “epiphany” OE#fHIZI1

(V

&3



<325 (Boundary) >~ & <177t (das Sein) > D F4
— Seamus Heaney & #i# & Cézanne + - - % L C Heidegger — (17 ) — 55 —

CITHEONLEL IR, Dok Lzh, HUMKRE W) R T e
DIFHLNEED, <EF>OBWPHENSNL0 Lk, £ L T<HLHE
K> w) iz, CO<HC>OHOHOEM TEZLDMES N, Z L%
BT LD TH > T, WhbiE—Flo <JRM (chaos) > D%l RXTHGFERRE
NTLEIRM2S LNRVDZ, Zhhs, 20 <EHE>OFEFNLEARETH
. ZD L9 7%, vwbif Wordsworth 97 “solipsism” D 2> 5 55 A& ¥ 5
HDOH, HEROS LN DTN % T TO WO FEEME> %072, KR
DORME R L7258 NS, AW LAAA TR, 20—, 2o <
W>, 2O<LD>D< O - (thingness) >2SHHB L T, SHE=3£LWVWART
Vb o THEETLDES ) . BAMRET 2000 Litevs, URE AL
TWRIE, ZOZ L1, WEN ITZULT%%EBJ (3£3RC “Phantom House”) ® & \»
I P TR MBS AOEIFIZE TR LRV, FOHE O IREERT T,
BEEIRD L ) IZEHFE VTV S,
HRLROVE LosSnh, WIORNMIOMEbFRL . 55 METH
L %2,

(B BARARO T (HER, HH) COALHIZBATHETICE

HAEBE T, XFd i, FORTELZS>TWL LTV LoD,

N7z e TROMIZLKDE R 2T 7272 Db O Tld vy, &2

IZ—fK, LOEADPTRVEZADHAI D, ERVHELDTED

DTH>720]

(Z9F VT, BEL, ROHNZLZOD LIZENTWD,)

9

Wt Dl DAk b H IR

EREDHOVENPRLLI>D L) BEROLNT, COEEZ S <L>E
LCTENT A25ANCE 5T, SOENEIBROLHLO, ZO<HOKR>ZZ
W FFATHHENEEIFERLIEAS ERDLLDTH > T, TOBIZZZ,
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A®<Im&ﬁ>\\u®<m®ﬁ>®$é®ﬂﬁﬁmbfwééto::
T, W B HSEABIER TV, BE=/IBIZE 5Ty ZOKIE,
EZITHHLIHELRD 1RO [HOK] Tlane {. BT 02 ZESELH
FEZOBLWEERIEZF)ARTH), ) —20<fFL>LnIHY) % LT
WBEEB) [HHEZERZTOHHEIIBVTES 2 L] ZE—HEIX, L, R
NIKOEEEBY) OFER D72,

V1

CDEDERONT2Z L1274, Charles Taylor D% 31X, ZOfE%Y, O
< VRIS B <HFIEDTE 7 7 = — (“the epiphany of being”) > &IFR T &
WX7%57259 9 LT, 2D X)) R THHEKIIR SN L EEDLZ EH,
Wordsworth %° Constable % &% & 3% “epiphany” DFEETH V). 0 <HIE
M (“lyricism”) > M O <FUEFE Clyric”) >ONEZ LD EFTR>E->TBLTN
ELZOX) BRPIEOFRTH B, —FED Wordsworth 197 <F > & ZDFF
HBlEEr, <EF>SEOL2IH LA T—Elot WIZFE 21X, <B>EFE—Mo
ALFR 70 <fhiE> & 7 o CUE<M\ME> 2 EE T O —SREEM I8 5 3
% (Stevens DF 9 <HAL>) Z 225, Pound R #I# Eliot 2% 72 <JHFE> D
HiETHY, L, f~—TYabA~—Tah, <IF (uxtaposition) > 1y
WCEPND, BB ZB A2 LTI, B RBELRTLE Vo T2,
“Imagism” ®-Z Ol IX, Heaney I2d Lo ) EZiFfkANTnb, 2D &
%, ETS K L7 Taylor &, 41X, <MzEM o ¥ 7 7 =—(the epiphany
of interspace) > B\ (& <HeA# R = ¥ 7 7 = — (the epiphany of framing) > &
AT, 20D B ZALFHFEOREN D) FThHDEFEN HH. 20
G EER Cézanne DFF L HEENLE L TWnD, KO BETH 5
Heaney & i & Cézanne 2SA T3 4 <{H 2 B (vanishing point) > ® 72 g8
HAZTEXILGWEA) 90"

TR 7 EAENE L RUFEOFR L ETH LA EO, R TOREEAIC
DWW, #1 % “personality” & “emotion” & \»9) S¥ % i 5 T, Eliot @ﬁi%&
HMONTZHENGESTVWLEB)TH D,



<35 (Boundary) > ~DOEAE & <IE1E (das Sein) > D F54
— Seamus Heaney & #i# & Cézanne + - - % L C Heidegger — (19 ) — 57 —
Poetry is not a turning loose of emotion, but an escape from emotion;
it is not the expression of personality, but an escape from personality.
But, of course, only those who have personality and emotions know what

it means to want to escape from these things.”

Uv VRI<BFHEOTLYE T 7 =—> OB & 2O <FUEH (emotion) > A5, E
FZAXLDRPTHERSINIZRTIE LR, ZNOHPEHOT L CITHILEFET
FTE, FNSHEIENEZ G325 L V)BT, TOFHLHEEDPOLALDH
Z OB T <l (personality) > & . $L 2 LT % (purified) & 5 9 OANIEL
WEWHTH A 9> Pound 2% [BIE % 5 N7 &5 Wordsworth @ “blank
verse” b EYZALIZBVTIE, To2h) LGS N T, HEEOLR,IE
SN TLEINRTLH LA, D Wordsworth B <IFBE> T3 &
AP W, FHOFTIC<E L EN TS, TP HBANTL 5 L v ) RE
Thhb, BELZLIZ, ThZ %%<ﬂ?ﬁ@uﬁk>*‘b‘[/<ﬁ?”ﬂi>tﬂ?&fi)z)’)
—ZD L) 7%, FHID B BAM D EVFLLS 225, 0 Y IRROER
“lyricism” DHFEEER L TV 2% D75 D72, RIZFIT S Jane Reichhold D&
X, TOELAEHNTND7Z59,

Buddhist teachings and the poetry of Basho train us to search for the
essence, the very being, of even the smallest, most common things. One
of the goals of poetry is to penetrate this essence, to grab hold of it in
words and pass it on to the reader, so purely that the writer as author
disappears. Only by stepping aside, by relinquishing the importance of
being the author, can one capture and transmit the essence—the very is-
ness of a thing.® (LD Z LWEEDFFHI, /NS h, kDD SN
ZHEYTEIRG, TORE, TOFEZDOLDEHRIEE L ERLBIZH
ZALo FHFOT—NVO—21F, CORFIZEAL, SEOLNTENE Lo
)RR L. FNEBREIEZAAIETHY, Thd, FEHELLTOE
FIFWZRED L) S TOLoTTH D, MIZENTDOA, EHTH



- 58 -(20) AN A

HILOEEWEZRFEL TOL, bDOOKRE—L 0D <LFEH-H> %32,
ZET AT EDHRDLD,)

Eliot ©E 5 <fll{E2 5 DB > & “objective correlative” DEZEAGFE S LT W
% Rosenstock 7 B, #HOBAT L EAZZEED <[l 5 OBH > % “the
gentle art of disappearing” EMERZ EI27% 5 P FD X 9 7 <Fph > <KEW
SPHOETHY, TOIT I, dOO<FE - > Z W2 725 EMAER
LTW3 EWI)FRZ IO BT BABHZTA 4 v 7 TR “isness”
V) FE (AL - > LIREE B 2B h o 7205, ZIUTHAREMEED, <
TESOLRLTHIWNIZHEHLTBI ). [HFEEZHEICBNTEDL X
5] BN EFOMTLH) . ZIh56, B “lyricism” D3 H Ao THS
BCchbdb0n72,

F2E <iEF(Boundary) > & <ZERE(Raum) >DEIR

OB 7B, WELCEA SHRIBOE B L,
(T=MF)

1

CDETIE, WIS, 74 Seeing Things DREEROFED L5 (0 F ), B
LERTORFM) AR TBI ), £ T, <FE>ARELLHRILSNCIL,
12, Nk, <HESOIL S, FHTETH» BRI S X9 k%
ELTWEHELLH>TWLIDTH LD, BHEIZ Virgll ® Aeneid 705, <X
> %K LYl Aeneas O <EJHF T ) > (“The Golden Bough”) ®—HiAS#eal{g
SN TBY . ®EIZIE, 51 Dante @ [HEER] 225, 3E& 725 2% Charon
DPE LRI A 51 (“The Crossing”) 2%, SN ER SN THEB SN T 5, #
DZODOFHFITHREN T, Heaney HHOFFHENEINL L W HKRETH D, E-
THIUE, Heaney HH O <FEFF ) > L v <GBEEXSHINS OFHD



<t (Boundary) > ~ORH & <FFTE (das Sein) > DFFH:

— Seamus Heaney L ## & Cézanne - - + % LC Heidegger — (21) — 59 —
FEELOTVDLIEDVG Db, €9 LT, Z2NH0OFHIE, At ("Part 1) A%
<PEA) > 1187 A HILMZ LT, WO b @ Heaney WY H & O <& >HS, #1 F
TOD &9 7% “narrative” DL TR E N TV LD TH 505 ROENTH 57T
(“Part II") 1%, “Squarings” £ FEHENTWT, FE L TIE, mikz5l& <o
Eihe, FoRRE, TNFEFTORFIIIFAERONDL Z LD WEA LT -
ThHY., #hznh’, Dante D <=ATH (“terza rima”) > & B+ 2 =47 (49
L b, Dante WAMEZR T, ROAHAEFEEIHELoTw5) 2 40HEAL
LTS % >TBY ., TN 420/3— MIGHES L. 215 2% 48 LAY
WCAERENDE Evioie, BLWEITFN GRERICZ: > TW B 25 L bR
DERITGHETEIN TS L) Jns, BEL MO, 2ok (Part 1T)
AT IUL, RO X H 2% 5,

Part II
(1) “Lightenings”

31T x 4 = 1217 (ZOFHEA 12 f#)
(2)  “Settings”

LR, (12 18) 3
“Squarings” A1 48 1
(3) “Crossings”

LicF . (12 18)
(4) “Squarings”

EizF . (12 18)

ZH9 LT IhHOFROTBA Lo E LT, EFOMEME % “Narrative
Sequence” T L Tld g, Bz 1L, @EHOFNIIESNE L9 %, ThEh
DFFICBVT, BEAGO<HENESIHLEOLN TN D L) 2Rk TH L, B
Wid, FAORIEOR CAE T, FrA 2IFEEE T b T YT AIHNET D Ew
ANWTEEME L o T05D o T, f&lE. EOFRPL. FABDTH L
Bl oTwd), 72, HAOFORRITHFE LI EAFLT, flziE
Wordsworth f7% . fEA%AY “narrative” OIERIFIER SN T, 0723 5 <Hehy >
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Wz, <>, 2L T<UNFE>EMz2EbEbr5EDHNZE L W) IR
T BEEAEOR, BEE. [BHOZ L1 753 TR LOKIE0EY | &
BRTWBA, TS, FtElE, —HiARZ-HE T, ) —F, LI
JFOEIDHRZBVEIN R, TOLILTAF I v I RFEFOEMA, ZIICHM
LTWBEERD, EIEE. Taylor B8 ¥ = X2 O L LT, <BZEH >0,
FF<HER OS> <L T 7 2> EZIBLZDIZER L0 E, &
DEIBRFEEXS > TWDLI &5, Henry Hart (X, #® X 9 72 Heaney ®
BARE, PAICZZER LTIV WVA, BIEIZEVET WD,

In theme and form he is working in a well-trodden Romantic and
modernist arena, but his voice and his particular angle of vision are

distinctly his own.”

O VREEY ZALD<IFE>DLfE Lonh) LT E RN S, 215
LIERRBAEFRIZ L7z, F 312 Heaney <HHBEOFE>E <PWORF> (L) X
D<RZFT>)D COFEOLNPTHEDONTVLEFIDOTHY), T LT,
BHCE K L7z <PE > 0 <EORUBE> BBAND LW RTH L, 2B,
WELHLALZYED [ L7 (&5 < Heaney 1. Gary Snyder OJEER “Han
Shan” THLATH A ))& HHN AATIE, HENL SO - HLEN L [1E
D] OBHMAOEFIGRLTWE I LS, ~BEKODHLZE) ZRELE LTV
5L EZDHDTIE NS ) 7 (“Squarings”, xxxvil)o BIEHD 5FTOAFHLTH

Do

(v

In famous poems by the sage Han Shan
Cold Mountains is a place that can also mean

A state of mind. Or different state of mind

At different times, for the poems seem

One-off, impulsive ... (“Squarings”, xxxvii)



<35 (Boundary) > ~DOEAE & <IE1E (das Sein) > D F54
— Seamus Heaney & #i# & Cézanne + - - % L C Heidegger — (23) — 61 —
(B - ELOFLGEFHOLRNT/ ELEILZ —o0KBMiRELY b
BT L/ ZEDRHRALAGIHTIOZ &, B, A RO/ B o7
FEAIRFELR . E VI DB ZENSDOFFIE / — X2 ) OFEFIZ b D7ZHh
5o)

FAIRREDAEIZ BN T, MRET2 (1] bZoM#iEEx s, 2L T, %
OE, [—HE Y ]2, [EHEIC] fEMEHIET S - - - 312, Cézanne
USRS 2 O A% b B SE 255 L %o T B A5, [FE1L5] 25—
BLTERT 2D, 20 LX) kEEZRENS. ENREEYBIEL. mK
TOBELLIET L L0 <ENLH>OEHTHLE VW), 2O LIF, A
E:1C Heaney HH O <HZEM >DO<TE 7 7 = —>% BT HEAN, “EHE5L
WZFEPDED>TREES I

[EIFE] #MFHSNL2EHEHRK® b, £ L TLEO Snyder” 3 55T b
Loz, T#EWL] ik, DFAOHZFTH Y 2)FEKBO L] OB TLH D,
(3) L =HMIKEZ ET LA TLHH—E ) 5H 12, ZEOHERL OO
MIZERAEDL S 572 FR7Z L W9 o KIZ “Squarings”48 il O F##E & — 1l D 5
MBIz 2L L726, BlZln, BHESD [XEE] L) B 205, £
2572 0) OIEFRTH - T, Heaney 75 D%, &2 0 <EXJ 7 > <%
5 7 (a floating world”) > % LIER L H 2, FhiE (D<E>DZETHY,
Q) <ANE>OZETHY, T B)I<KIIA>ERERTLISETLHLLES
2B EEH DI,

ZLC, 20890 <) MR >OHBEDZ Leh s, <HEOERE>%
BT L L) 2 & —"Squarings” DR DE L DFFI, <HEESDA A — TP
FHLTWEDH, ZOT L 52E STWD, DT ki, Heaney LEHT, %
CDFNTBLOFHEDOEAIDEYRTLHI EIZED Y X7 WAY, “Squarings” 128
W, FFICFOZ EDEFICR SN D D7, Heidegger 13, [ A1, <HET7
SHIELOTIRZR L, <EAESRII<ETEZ>OE" &, —R, —#kE#
T 5 L) BEEE L TWED, <HFAEOR>HETHEHEL LT, 45
Ton KZZH=HE>OEME, LT, <FNBHE>OEIESHIEREINS &
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W) 2 E%m7Z, Nordin A%, <IFIEDRDFHEEE (the re-building of the house
of Being) >HMEETH S ¢ L AML Tw5b, “Squarings” ® 2 T H OFF % Mt
LTHEL ZOFOEEBIIHET 225, £2TIE, BLo, BERDPRE R
THBICHEET A <IAE>EDOMA BBEHIFIBEEN TS, LI, EF
L 7z &S 2 [ (ine) %im5d LT, TR 22O L] LFEHN,

FNHRLFE Y OflE D4 (ine) & FIZBIT S 147 (line) 25T ST 5,
ZIHLT, BEBIRD L) ITHESN TN D, EBEORPETOENL DR, F
LV (BRBIC L) BEMDPHRINL0h, HEDLWEIZR > TR A5,
EHILDOZONEREDIN TV LDN505

Relocate the bedrock in the threshold.
Take squarings from the recessed gable pane.

Make your study the unregarded floor.

Sink every impulse like a bolt. Secure
The bastion of sensation. Do not waver
Into language. Do not waver in it.
(“Squarings”, i) [ 1 %V v 71, &#&]
(BIROLPBEAEREZEL, / BOZ) OWEELLNEL LS
o / MEDITEEN TR WREHEY L, / H5WHMHH % -2
DEHIHDAD, BHED / FHeBO Lo ) AR TEEDRANL /
EHRNITL 2o FEOTTIENH %0)

# 1 Heidegger (X, Holderlin ® S % [ AT KHIZFFAICHET (.. poetically,
man / Dwells on this earth.”) ]* Z, CHOEMEOHFIKIZIEZ T, <>
EDFEEEXRPAL TR0, TIHXD% 2T, <F (threshold) > 7% 55
ERFEDONTRDEILIZHEHLE ). CO<HE>ZMICL T, <H>E<
M>NEBEZMT 2255, W [REITERW W ahorz] IKE bR
LTid, 2212, Cézanne DEHEZFHUFIHT X, [AKRE/ST LIV RS



<35 (Boundary) > ~DOEAE & <IE1E (das Sein) > D F54
— Seamus Heaney & ti# & Cézanne + - - Z L C Heidegger — (25) — 63 —
<FAFMES (harmony) ] R EN DL, ZDOEAZF LD, HHLZ LDk
WHEO<FENFE> L WIRTH %, Heidegger 13, ZOFIELZ )ik,

The nature of building is letting dwell. Building accomplishes its nature
in the raising of locations by the joining of their spaces. Only if we are
capable of dwelling, only then can we build.” (BET5HZ L OREIIMFET D
LHEIETHD, BTHI LIF, <HFT > 5 <22 (Raum) > %
BOEDLET, ENLEEHOLI L DN, TORELZENT H. <4
PEE D) ZENHELLEIZOA, FRAFTETSH I EFMEKLDE, >—
SURDA 5 v 2id, BEXoEE)

ZLT, ZOEI <fFEF>EREETLI LN, <FNSFHE>OMLES
ELTRDEHIZ, BTV 5,

Poetry is what first brings man onto the earth, making him belong to it,
and thus brings him into dwelling.” (5% 2 #25. A AM = Z O KH~
ERFLL A RMICRE S, 29 LTl <EL I eo>NLFEHTDR,)

Heaney @ [%JfAE] OHZIZ. COLIICLTHENLTEA) T THS
N7 A . W (“Squarings™ 4 40 7) Tl <FHEDEE (“Ground
of being”) > ™ LI &2 A,

11
HOFO—HiT, <EEOEL>ZROLDVOitE T LHA%E, BEELZHIC
FEFC, <747 v ar~oEn> LY, <BUWEDOWRIT> LIFAZORZ TR
&L ZOOEWIEIZE S kN =7 A (“the Mental Traveller'—Blake) D% D it
b, ZORBEMIE ) Lo TVRDLDEA D D EEL Wordsworth DJigid,
—TEOEAT % b HeAazz, EBEEALINY 7 <HBAT> DR TH o 7211 1L &, Heaney |2
&, I Volkswagen = 3 ) [0l L T, <ZE#EHKT (“somnabulistic”) 72 %%
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. CORROTREZFED . NPV <AMEOHFT > 2% 5 DHh, Z2o0
Bla 25T, FE 2 ThIzv,

(D Wi, AiCd S M L7z ODriscol DA ¥ ¥ 72— 2% 272, AR S
HXTHY) ., HAEELAZ L0, EELROIE, <H>LIFREA) &
) MO L DTHDHH, ZNThH Heaney HFFORE 2 HNTWBHEDHDTH
5o

... Often when I'm on my own in the car, driving down from Dublin to
Wickrow in spring or early summer—or indeed at any time of the
year—I get this sudden joy from the sheer fact of the mountains to my
right and the sea on my left, the flow of the farmland, the sweep of the
road, the lift of the sky. There's a double sensation of here-and-nowness
in the familiar place and far-and-awayness in something immense. When
I experience things like that, I'm inclined to credit the prelapsarian in me.
.. (Stepping Stomes)™ [ 4%V v 7135E.] (LIFLIE 1TIE—AE
IR LTV A, BPWEOEHZOZN, W, —fFheFoTh &
WS, FT) b4y 72 A ANmh ) @R T AT AT E
BT, F7o0 BGOLIES00 ) Q) LI ihif 2 4l < g & K220
A H D - TAGHRMBEEPS, O X ) BERDED (sudden
joy) EFICAND D, DF ), W LALZEINIBITA<4- 2212
VW % (here-and-nowness) > &\ 9 & & AT DA K% b @ (something
immense) I F 17z, <5 < - FEEE S LT 5 IKAE (far-and-awayness) >
EVCOHEEDPTEICIICERI DL, TOXI I LERBTLEE, 1T
CIEL 1T L O <BEVE LIETOIKTE (the prelapsarian) >EA D% E U A
RICHDHDIZ L)

EC13 Heaney %% 2006 412 5%4E District and Circle % WL . Z O EINAH
WCENCHEL72H LD, WHIZMEDTEL 2 5 bIT THDLHH . TOEIZIE,
FROSEOERIZIE, TNFE TOWROEREICBIT LMz L ) BB
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FTTO—=D=DHPEMDOTE TP | KD L) BT OLEISHFEL
7ZDOTERWPEEZONL IRATO <JHFR> L) <b D> IZHAZRLN
RIS S, FIE TISHRER L 72 “epiphany” W 72 R EE S, < [0 48 = FHE B (re-
collection) > X NTlx. Wordsworth [ <D (spots of time) > 172 Ik D
WEHFPITWDLDZE, [ EZIZTHETEL T 5 (to scatter everywhere) | 245
R, VKB & ST, Fro e ERE Mo THBIL, B AEEL Lo T
ZHLTVWDDOTIE RV, <FA>1E, < -2 2 (here-and-now) > |2 J& 7%
Mo, O E#E PN T, <E L - BEN7: (far-and-away) > <A 2 9 il > 0
Fricdfes &vg, ETCE M L7 Terminus AR ERS—FOMEIZ, 57
A< RG> EENT, <FEFEDUATORE> 2 FEEK L Tnwd &),
ZOBYGTO<ELLIFHA > 2 EEIZL > THRIET S 2 &A%, Heaney D[
BTHEEAHD . ThDs, <BWEDHFT > <GFTORWE> DR NZZEE Z b
5o B X9 & Constable @ JEFH (4512 “Hay-Wain”) 7%, K220 HEA(=fi% L
W) 2T, SORMDHIELDONEERT LB AN OLFLE LS
12, Heaney 12k > ThH, TOFHADPMELCRMOAGNHIEZSUNELDNL, T
FADL) LHELEHET, BREHESETL, SEOLPIZELPIIED
o, MNIEZFOMI, HELRLEFEDIIIVELVEGREZRESE S LV,
FDX)BEFHENNREREIT>TDLEEZ Do “The Hay-Wain” b FEHIZ[F L
2o BRPOLORELZIIT, HREHI LT, Fr oAbz, Tzl
PR 2 EFEEIC, CORBEDIT) 25, S, L EFVEIEII—2DH L
WRE > <BWE>LTWwbH EF R b,

G<IEFEURIORES L) 2T, THYLRIER LD, Ziud, b
X RVIBEDOHFGI R FETH 5 <FRSITEHSINDLZA P, FAL Z
T, FHHIRZ V) XD, FHANE<ERTE>E V) DPIELWE
WHTHoT, 2D L) LREZEEZEAZ, £330, TFa0kH12, <bo
SEZLDTTCVAEES->TLv, ZOZE2WHEIL, [HFEE=ZRoEIZEE
I EWMETAZEIIRAEAID, ZDLH)RILT, T2 TH., Heaney D,
[ oR ]| % EBb 520 Raum) ER L TB Y . Seeing Things &
KORPD. L) VLY DBEHIY (). [ A% 6$] £ OFH [
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] LI FERET S TR E5 212 HREO TR H ATV 2) 55, 20
I B <FHS>THH ML, BIZ, EBOFERK- T, Zo<FH> %%
Ui e Al s 9

(II) k2, Heaney ®#F D —D (“Squarings” #ED 20 31 FH) # W H L
IFC, BEZATAHAL) . LO—HiLF L X912, Volkswagen Z 3 [@] 5, ZD
FIATDEET, FAE HEOKRL] Ofe@) T s e 320 RO L) 7%
BBEORFL 2 FWAT 5,

Calligraphic shocks

Bushed and tufted in prevailing winds.

You drive into a meaning made of trees.
Or not exactly trees. It is a sense

Of running through and under without let,

Of glimpse and dapple. (“Squarings”, xxxi)
(R EELED R THDS ) EVFT S/ EED LD REHE, / &
AlE BARZZEDMEY MTERO LN HEELEDL / W IR
WCIRBARTIE RV TiUd HEML 2R/ Tohze ZLT 20
TRED T SBIES, /55D ERRAT FHTRR 2

BE=<FE>OFTA 75, woLh, b= <E>OFT L o~E, ZLT
Tz, (AT 14 =2 I2BWTHE K L7z, Heaney 29 L 72 HASUL
D—2|2, < “calligraphy” >»H->720%, ZZTHVHTOTH LA
Z9. SCTREAFED [HORV] A FEAOLO LT, Fil, SIS
EOLEDEFDIRNEL DL > TWBEDOPHARN D, B id, Zodnd L
N, TO<EDEI> 3 5 RKBUTHD, BED [HEOART] 2RI T
E VIR RS <ES D, NIRRT RR L O2, #H5b LT
RATHECIERZED HL TR LOTIERWESL ) B B, Zo<hi> b
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<W>OHBUE, FARAZBIR 2O, Thh, FHOBEOTLCERRSE
% “Calligraphic shock” TEENTWLES 25 L. [IEHEIZIZ, BIATIZZ
BT EFEZXZ L, £72. ZOHITIE. [BIARZEDMED H3EKRD %5~
Ao TWL DL, HFWTHLHHTH L, L <. ZFMHKIE. Cézanne RHLH]
DWMZED & )12, ZORWERIZIE, (FahD e~ BRI ERALTO L™
LV FOL)BITEPHEPN T LD, Bl 21X, Heaney (. 1EdbHAE
H1 o Cézanne 2%, WIHDOHFIZAN TATITL EWVHIRLE KD L9 5 LT
Wb,

The way his fortitude held and hardened

because he did what he knew.

His forehead like a hurled boule

travelling unpainted space

behind the apple and behind the mountain.

(“An Artist’ [ A ) v ZIZEXOFF]) "

(D5 HoTnd Il FTLTWZDOT/ ZONREOREHAT
SELRDBRN T/ TOFL BTSN T—VE DL, &
PN TR WERZIRL 25 / g0k, 1LoEk~E 2
ST D7)

550 ERAT BUCHABEIL) 2% X L, TBORATED sk o
BExROLDH | Heaney b CNOBEFOIERD LI A>T o NN
CEERDPL > CHEEOFEL>ZRKD LT 4 72 a~OEN>DOHFEE NS
bOTHAH) . <FL>T LI, B2/ EROME TIE%R T, 2 ak
WO EDDOREM 7 <HiskZ (event) > L o Td v, BEICHMZIL, 2 hn
[EHEDT] ~DETH Y . <H>OWFIINT, <F> QTR Z E =
BEZZDHDTIERVDS
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I\

iii

LT ERIN=ZTTRO<<LOOBHIEIN > 2 BH L 200 [HFEEEF
FEILBWTHZ L Z & X, ZOH T O >3< O - M (thing-ness) > %
JER S G52 THDL, EE-/A F R, AWEF L7z Heaney < K5 4
T>ERKDZODOFHDORPTHHL TWEON, T0LH) < D -E>%0
TlELW2, SONFEIZELT, TCREPICLLEL 2BV ETRE,
PHOME L. TIZ, RO XD (B 2) 2ER L Thize —Mimd W72
Hhhe, Fodilid, Eo Heaney DFFdD Lo ) EMEDIF LN LT
Hbo

CORIRELZLL DT LR TWwd, HH L. BEEICHK- T
[A: <FE>ofl| (=H#).[B. <E>0iE| (=FHH) L4 T, =D
2720 TH DD HEAD, —HIc, TO[A: <F>OHIE] THEB L
TVBRDICH L, FERRFHFAL, Hb5E X003 T, Db - H% - k&

B: <> O,

(1) the unsayable
B & (=3EH) (2) the unseeable
(3) the unrememberable
(4)

4) the unpaintable

[C: <FBL> 0 <ZMH (Raum) >
(= <Wp> & <E>0<HFT>)

(1) the sayable

2) the seeable

(2)
(3) the rememberable
(4) the paintable

A <FE D>

(X 2)
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i Llz, EXBEO LN WETA L, BEOWME L 0% 2T, FAF
MEEAZ B ONE DD EVH , Z L TRFHLIL, KR FA - 1
RIzBIZE o T, 2D E o T &G 2 5 DIE, ] SR HI 2 BIR T O BB -
> E S D TIEZR (T, Heaney O [HEDOKRIL] #29) TH5H L H 12, B
BOMRRN<>TH o720 FKEND<BEIF>D L) 2<HKAE>THo72
DL BN ATET YOI THo72) - - - L. R TE 2 BN
TWAEEI R, ZOLEIRIDOTHAHLENH)ZETH A,

Heidegger (3. <EIEDMFT > 2 & D4 LT < (“things”) >0)EI\EL:Z5)Z>
L ENHT A, <5—I Z (“here-and-now”) > 12 H B </ & 7 H¥p (“little
things”) > & 27, &y Z LT, ZNHEZFELIHIE LWEHEIL, HEADFE
A FE (“dialect”) TH 5 & LT, <A (“locality”) > (AR IEHY 72 Bt %
B2, <8, Zohgtedbllhbb>EEFTT L0, Tt
Wordsworth 123, Heaney 12d . B2 A% 513 Cézanne |2 b Il 3 5 L8 T
H5HZ EIEME N\, Heaney 13, Bk 3 % %7 A\ Kavanagh DR D F I
TREEIZL TV,

Parochialism is universal; it deals with the fundamentals.”

(FIX =S Z8Em 7% b 072, Z3Ud, RN R S D 2T ik

-

Jo)

Heidegger O E ) <7D EE>—Z LT, FALLHEOF) </hEwnbo>
b HIZ<UNE WS> T% <, Kavanagh OFE 2 <IRIFHY 7% >HEFEE DT
oo [MakxlEd] & LT sl oMFIRETLIEELLIX, 20 L) 74
FHREE [Pk CHRERS 3] (WHELM) L) 7ErH, ZRHLDOHFED<
M>SR AN >Tb L OEBRPEESE 2o T, TNETINES>TH - 7281
W2y AT2IE A E R 2. “Numinous” M2 5 A Y <HAT > E L L W) HTH
bo ZDEIII, TO<HSIE <IBS>OFHALELIATHNDE L) DT,

FoOMIZ. 2oL ICEEMICEITIZ, RZEL KL Vo2, LETORR
AERF SN T, Gk _72 L) % FEBZEREVHNREIC R 275, TN i
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Bl LI L TORFICETIE, FOW ;% Ak s 2 <HWF>FROBIREN 74 ik
Yo HEo Ty MITE=FALBIZE 5T ZOROEHETH & AEDKFH
A ARMICELR D AV ZOMEOETRED, MEBL LI R4 F3Iv
GHLEIZ<B>II/AZ LI b, 29 LT, ZOROTTOHIEN, 7F
AND P <HNHAL> SN &) ZEDREEZ, ZOMZEDOH 0N, <>
DOFFMREEIC R 2T Do <EA>1E, RIZOTFICOIRL, F/0 ENEHO
D> TAIEKRT L, Dok L7zn, EEOME L DD, “Numinous”
Db, <HSONIISHEX LD TRED2E LNBVDZ, iEoT, B
EOS) WoRZELK] 1E. <BE>OWNE»SIEINTL b INTF—#ER

kb EHE—

<WOWRZ 722> L3, 72O T L) DTIE RV, <HZ7:
H>E X HIBEADRREEDLZEIZLEoTHER B, 2FDIX. FOV
EHEONRTH S,

., EEREHTVSY

HE-> Ty KOMENT TR L T b <HE>1E, Heidegger OE 9 <HAFFE (Da-
sein) > &9 A, <FAF (Exsistence) > & W) x, EELTHRWVWDS, 265
BO[A]OFEBIG 225, MR ) MO [B|OMRICHEL L) L9
12y RECHPNT, PR LG EENLEETL2OTHD, TD L)
m NEFEZ . EHEBRIZ, Bmomd, <BLFE> v ZooftiicE
LS N <TEMFNELES S EIEN DAY, IEIS, % 5728 2 =372
LY, 22T ZOLZEMFEHNGFE> % K- T, Heidegger FHEDER%
BIFTBZ I,

In ordinary German, da means “here” or “there”. In Heidegger's thinking,
the word da indicates the “open expanse” in which one finds oneself.
“Being there” means “being open to or being there” in that open region.

Thus da has an ecstatic character.¥ (4 %V v ZIZEXOF F)[E@ED
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FAVEETIE, "da" 1E3< 22> <HZET>EERT %, Heidegger DXL
HEDOHTIX, "da” &) FEIE, APTCNhEZ I TRIHT JRRZIEAY
SEIBLRL TV, ZL T, <HZIITWVE>Ew) T Lid, Zo<A
WMo T2 > NE <IN TWEZ LSRN ZO<FHIBIZHEE>Ew) 2
EERBRL TS, 9 LT, “da” &id. WIS<BLEM % (ecstatic) > 71
BEFHFOLDTH D,

DL BREBORPIC<HZ I ("da") >NE <FHEITFTHESNZR>ITE 5T,
ZFNF T, [BOHEE|IZH->T. A28 0FO<RAZTL 2>, B
T2 b OPQ<EVHENE >, i Tuhhros72b0h@< A<=
2B LTCHBTE>, ) LT floN a2 0@z X [42%25
W9 4 b d(the sayable) DZFEHi—Rilke] & LT, <EWAINL>Z &2k 5,
NS, Mo [C <EB>OZERM | OEMK. BICEEL I Lid, ZOZEMA,
COHEOFY & WIS LB 5B & BRT 520 TIE% T, BIFOER
BLAT[A OfIE| O 4THH L5722 BB %A T, WREMEG 5 5T % ARk
THEN)ZETHD, E-T. ZO[C. =MD 4HBIZIE, WHEMEZRY
“.able” % HFER AT CVLRY TH D, HEOFWA, TOH T, HHzicZ
Mae BT, <WFEWNZ>BERPTMT 20N EiFshdiwvn) 2
D72, JodD Heaney D5 D [MEDOAKRIL] 8529 ThHhH L, £, FH°
<EEMRGE > EMHEN D OB, <EMEE> DS, BEEZED L, 22
THEZLETHI LT, BICEPRTREEEZFWT 5. ZOL) 2HiTH
HEVIDD, FEAE S TOREM R T TH A

1v
T, KwEWHOT Y T 712 Heidegger D%\ <Z2f] (der Raum) > &
<HiF(die Grenze)>% KD LEXI|IFTWEA, TOZ L a2 E#k L2 LT,
LBl oA <> L /O, [Clo<FEH >R % <Z2H (Raum)
SEMBLIERTH L, TIPS, Kz EHL T~ THEHHPW IS, D4l
ELTW2E) BN THH ), KiOHEICZE 7T 7L LTHEBEL TV
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Heidegger ®ZE & MET L TA S, [ <2 (Raum) & 13, &H» 52 sz
fif7p, ZZUIFBT S0, BHEICZ >0 8 THY) . Fhd, 2F DIid<BE
F(boundary) >, ¥V ¥ ¥ AS<ARTA> LIFALZS DONEIZBVWTTH
Bol) WiE, ZEMio<ZEM>% “Raum” & 4400F, MRS 7% Newton 1 7% <JE
£ (extensio) > 7217 D <FED space) > & —# x4, WhiE< hRa I H L
(topological > 72 28] % % FHET %o WM <M >HdH - T, F TITEME
DEPNDL L) RTIE AR T MFEmBEL, 208 T, Hilos<H>%
L DL V) o WEMERT b, KD . (RA7ebid, <ZEMZEM LA > L
V) ERT, AAROAIL® 2L BB L 2\ 20) IS L CHF L L 912, Jersgt
LCZHE B THLEL L W) OTIER L, BRSO 212, &
MWELTL DLV, £ THIT S NLAZER % Heidegger (X, “to open” & “to
shine” D% % B4 “Lichtung” (2213 BLT) £ 1T 2 0721 &, i
DO, [C. <EH>OZEM|AFE SIZZIUTHEET L. <H>1F. 22h
5L TLADE, 79 LT, ZDOZ2I, Heidegger 12 XL, <FIZHEs
HFHE>THL. AROANBED, FREZ<Y>LEBLLZ2S, Bohz<
boundary (=it & b E D) > D% T ML <EM>7ZLEIDTH
bo HEo T, ZOBYTIE, <W>I3EMEKE L THO <L D (object) > 72 5 MH%
RO, EENR <G> L R0 TH DL, £ LC, BEHICBIALAZE S
TORPT [ ZOER>E, £ 2 TMRDHRDLLEZHATERCT, £2h
Sy I, ZOHEEEZMIET LA LIRIEE ) OLEN. SO<IFE> L
FDTHAGER L 72521213, “its presencing” L9, BiZ#EIMHHLN TV D
EHREES, BENTOIEGORBT BV b 0%, B D5 L0 RTh
%o TS, “thingness” DEREL HF 2 5 <G> OERTH > T T DZEH
THO T, HEOREISR G &3 R % 25, W% <EIEORRH (time) > 2
HETLDTH D, TN, <ZEM>=<Hr> &) Wordsworth 17 “the
spots of time” DFEIE LR D72,

29 LT Al <A > T HRFEITNT, FALBLTE, &
ICHWSESEINIMELR L TV, HEORBRWSHER. HHREHEL W
IKBOEELES T, —fEL VI RENIEMO 22, ZOREERD HBE
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FAL TV HEDERE COLTEA NI Yy —F5 LI . 20D HEHEN
HHEHEE VI LDED . ZLT. ZOSBD. BHEOSHED LSS, B
e B> DN B Evo TEWwo 72, Heidegger 13, FOFE[EE KD X

ICFESTWAED, IELWIREHES R 5.

Nothing that is said has its truth simply itself, but refers instead
backward and forward to what is unsaid.¥ (b it/zb DL, 7272HIZ,
CNEYT, ZOHEBEZHEALTVEDII TRV, ZORbYIZ, £

L BTAICLBRHICL, <ELNTURVLD>IZERLTWED7,)

HEMUACBIC, BabRgriRo g8z, BReiRZ s8720. HiF<
E. EHREBLAEDT2Z0ERAL, 22I12h b, FEILZ. bbb LH
B2, Zo<n 2 ) fli>0<EbN TRV D> LIELRLTWE LW,
F & L < Wordsworth ®F 9 “borderer”™ 7 D72,

SHZIE, ol tiF, HICFoPo—fRICL EEST. HoRRIcETIE
bMAETEAH ). Wordsworth 1d, 141TE VI RENZEFTH SV A v MERX
. R LIRS S <Ak (prison) > % E AT B A, FEiE, FREILEL
T, ZIDORETAHEIT, I70TAEREY 70T RAEADERT HIR
Re<EM>EMLHALOTH L, 17 XFEVIHUIIBNTUE, BREICL
BB > T A LIZFAL T, BEITHES Vv, Whid, SNt eE. B
N ZHR vy, SEO <G ﬁ>®W%T\E#&<mW@wm>ﬁWL
B2 IL5 L T2 %0 Heaney 75, 2D L9 RiFd <ZEf > %, [“centripetal” &
“centrifugal” &\ . W AMIANDO O =7 bVAEES % <JJDH; (the field
of force) >72]* LFIDIE, TOTLEFoTwd, TL T, ZOX) HFE
%, Mackenna (3. & ® Heaney #® 72 2> C. $$#1C The Haw Lantern 74 % 58
WCHEWTTHLITNE, RO L) ITRRTWDE DN, IEICERBUTADORE % 4424
ThBETHY. KO MOKRL] TOIFIA 7>0OF %MD, Heaney O
Z L DOFFICUNTIRTELFERTH LS ), kiE. Heaney 2B S [2EH DR
B LHOTT, ROL D RFWE LTV,

HHU
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The poetics of space is a long-held interest of Heaney, who views the
composing process as a figurative clearing of space: writing the poems of
The Haw Lantern was like opening a space for the poem to land on ...the
important thing was letting it come through not touching it.” (<Z=
DFFF> L, AEEE LT, HIRN 2 ERTO<ZEMOT> & b,
Heaney "R WL HTH 2, [ oIy 2] bw)fFedE
CHIL, FPEBETL2EMEMBTL L) b0 o7, KFER I LI,
ZIUTHNTIZ, ZOVORBELDDLI L7 o72)

Heidegger 1. George DFT [FEDORII722 LT A, <L D> HREAS)
(No thing may be where the word breaks off.) |* #5[H L. ZNAFHHFFED
N EHRLET DA, ZOFFEN. <> Iz, <bo>%Fuis&
(“let it come”) T, FH(=BW) OLNPIIEObLOLI—L W) T LIl b,

v

Wordsworth (&, & {#EfS 5 X512, [ERZL 10 4:(1798-1807) ] 121,
KHNZ Lo ) LR % 2 72<ATFEA> & LT, Hidegger 59 ICF XX [R
CHAFE, EERCTHABE LT] <thr>%HE2 CTid, TOKMIZED
OB ES T, Fo<ZMHRaum) > 12 <ET DT>, EHOWIZFHO
FEETEIT % (Heaney 13, 20 10 M ORI % “the Essential Wordsworth”
EMERP) D720, ZORIE, <ETXSHI>%2F) X MO, KRZED <>
DEFVANEBLBE L, o T, #EMb. 20727 PUAS, 202
B> 12 Ko E Tz Bl 72 <Z2f (Raum) > I3 S SN TL 0, #
. FAE LTIE<BEATZ>EFbNb,

Heaney OFF v 1) 713 &9 700 LT, £ OERENY k233, KEp
ZRRICEE 2T e, SRR Em e L, o REIZIE. <FHh (bog)
>OBWDSE, <H5R (darkness) > 2SR L. Z D%, KHOFED 254~ 4
YEWENDO LI B, Fo TAHAIUL, Wordsworth A7 KHELED A L TH
D HTORZZEATIUD, KPP LRBRY L o 728 (BlET EATED, wib
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L KR, FAENEGTIOMR) TH o 7205, Station Island & The Haw
Lantern DE» 5 [FE] 2 b L CETE, wWhid, BEN R Y =7 bLo
HEAFELIFAFEL O, FENZEGHOMT) sm ML sh Tl s LEb
N5, BIORT, EHO<E>DOHEE L TW2HEiE, 0ok L6 <3E
SOEMTHL0d LNevol, L3, THO<ES DEBA<ES>D
L o CTET, [CloZEMIE, <HELE>OEMT 2Pl ZL ) 2
EllBo BBLZD<HDLVHII, <E>R2DONAIBENL TWAHET,
FNH, BREECT<BE>DHHEALT 212 bbb 5T, <BR> TR LT, i
WIED ) OB LW IS B 7R b D L) Ik B2 TH B, [H
12, <K#h>E v X0k, FL LT, <> L <ESIHRDONE LH Ik D,
ZOHHEFZ A,

Seeing Things \272 5 &, ZTOMMNILEAEL 20 . WFEIT - &L 1
FHNT, HRIIZE 2 I1E, <> & <FE> o <EF 2 (“liminal point”) > 7%,
BRSO <R (boundary) > 127k > TWA X ) 7, FALKMTH 5, HI T,
C DR <IREFEY > E | EHEO [KEE] P2 AL C212h b, LirL,
BT L 217 5137 5 vl Heaney D HIZ, TOHREIZBWT, <IE>%
Loh) ERIEZ 72T, COHBEDOEMZE > 2R LY, 2>
BELHT. COHFEOH 7% <&FB (‘miracles”) > & <fEFw>e35L 0w 2
ETHoT, DFEIH T & B <22 (Raum) > A%, FIZHANTL B Loz
EHxRELTWDDON00 5, Heaney 13, ZOFEOFHEIZE» N5 (“The
Journey Back”) @77 C. ZOFFEEZE . wWhIE [FE] L3 FHIRNEFHE
R R T W5, U, Cavanagh 735 9 & 912 [Seeing Things D72 CThg b
HREREOSVEHLO—D P ZERML T LIWA, KDL RIDTH 5,

It felt more like the forewarned journey back

Into the heartland of the ordinary.

Still my old self.
(Z1Ud, HEOBLAD / & 5P LoBLEIN T <JR) k>0
IR TH oIz, / LHIOHTOE ET,)
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<UHOBHFDOEE>O<HEDOKULAORY fk>—F & L, TXIHRE] o

B, <HEOAR>SZFHMILIZRBLELTCNLELEFR20TREDS ) D
Irene G. Nordin l&. EIZ®D-X7z Heaney DM ¥ 1) 7 % . Seeing Things

3% @ “turning point” TH A L HFH LB H, RO L HIZEH L Twhb,

Seeing Things marks a significant change of direction in Heaney's
poetics from his earlier concern with the outer physicality of things to a
deepened awareness of the imner landscapes of the mind, where the

thingness of things in themselves is explored and expressed i language.”

A5y 7. §5)

S22 <HD>D< D - (the thingness of things) > 7% 5 SHENMEHNT
B, HELTBLEPH S, ZOEOFHHE TR/ Heaney D K74 7
>ERLFHFOLT 47 ay>OMRL, 22BN L) &, [HHOME
i (the inner landscape of the mind) | &1L DTH - T, <HBH DL
T\ % (a thing things) > = <MD ARTAL, KL TVD> Lo 72REN, <
FEW>ERo<HSIZL s THERR SN, <BESIZL > THRE N, S
NTWbDW5Ah, T 2T, “the thingness of things” & 9 ¥4 ® “things”
L3, BEBERE<DOOHEIN>SOL»O<HFAELFLEE BT S,
“gathering” & LTHOLLD>TH - T, TOMBEIRENE [HHEEDHFHEDD
L] T CNOREZHEHE LD L, ZOEBOMNFRA, <¥ - 1% (thingness”)
SEEDNTVEDTH L, TONEIL, BED [WORRLH] EMT,
P> HAERH LT, <W>OBEM=EREH». LHUAKIZER TS <E
D > DB —Z D & 9 BRI OLER L D7 [HEOAR] 3% 9 Th o7z &
I BB ZD L) RHFROBEMESTVHTTRD LD, ROFETHH ) o

And lightening? One meaning of that
Beyond the usual sense of alleviation,

Illumination, and so on, is this:
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A phenomenal instant when the spirit flares
With pure exhilaration before death—
(“Squarings”, xii. 1 % 1) v 7 13%%)
(ZLTEE ST 2 200 E DD/ B Rs Ik bh B
L/ ENHOEBOEREIBR 720 Do /LRI, AR E
B BIS ) BIDPRR LB RE=FERMSBEROZ L)

Z 2 TlE, #5E “lightening” 732 6 =D O ERDME STV B DDGH 5,
(1) “alleviation’= [#£< § 5% (% 5%)Z &] (2) “lllumination”= [JEH, 53 =
L] THNRNDBE, ZNLEERDD, A 5 ) v 7 Tl L 72 BE
“phenomenal” IZKE R ERPAD LN TWE, ZOX4EEIX. E9FTh %
<\ “phenomenon” (= “Phanomen” [H£]) Td - . Heidegger ¥ D HME—
<HIERWBRE > O 0 OREKF — - 7 — FOEKRD, BH D5
LA 5T 5, Hidegger & [fFFE & BEE] OFHET, 202 K- T
FLWIHAZ L TWD ® 07255, 22 Tlk, Nordin DEREZMEHL TBI ),
Z 2 T8 ) A “phenomenal” & 1. [F 5 A%, “the phenomenon” |2 H & 9 &
O, WdHWh(way)] LRIEEZZ LT, 2o@HE L TWwh,

The word “phenomenon” .. refers to that extraordinary or marvelous
moment of understanding that takes place when something that is
hidden shows itself clearly.” ([HHR] &) FHEX - - - WHSNTW
TATHDE S ZPARIORT & ZICEL 5 <HFE>ORE R, HN3E X
ERMOZLEEFT-oTwH07,)

DF D, HBH<WY(thing) > &\ ) <FAEH (being) >, TNEHNLA T
% <AF1E(“‘Being”) >0 b &L T, £ LT, TN EDRFRMITDOLT, HESH
TWIEAS, HZ IS SN0 6, RROLELEHTER L v 12 &0k
27 %o A, Heidegger ® 5 9 <PE#e (“Aletheia”) > DFETH 0. A
(“lethe”) SN TEE SN TW72b DD, “a” FIANT, AERKEL 2o T, &
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hOLHEER L THETL—LD L) 2EKEZ, %5 < Heaney (3. EOFTO
BPTAD TV D, [FEOTHI] v <ERFUREE>TZ 2. AR E25Dh |
bODOBEMMHES LIS b L) RAeD7, Hilldh o 72 “the thingness of
things” @ “thing-ness” (b D - 1) &1k, TOZ L /LT 5,

F£3& <ZE[IFEF(Lichtung) > &E<BHD>DRF

FHERICECEEBI s, LW TRIZHZ R
3L (X% THED#E])

il

1

Seeing Things £\ % 4 PIVIZIE, ZEOBFEITAD SN TWE E W), f
Z1F Yeats 2%, BERMNRWAEEZ RD L vz Th-720, /2, H
IC<LJE>% B &) negative ke, <HRAS>S OO O >ZHEMEL
T, ZOREPEBET L L2 v, 2D L) %711 (Wordsworth 7 5 (£ “the
inward eye” & IFUF, Heidegger 7% 513, IRDFIHLIZH A &5 7o, <EW7% H
(the eys of the soul) > L5725 ) 2 BIET L &\, ZEOMETH 5o H
I, ZLR<ALZ>ZLICHboTBY . Seeing Things \ZB\WTIE, B
BOTXMERE] IECFAOHT L, 3RS 2, < O>DR I MbR
TWwbd, FIORTRLZZE 1T, <IKFHRMT> %KD ThE 3 55 A0
HOLGHIT, HH<HDO> BT L & X2, 2O <P >HBI, 5
&, T Terminus DZ D X )12, KZ2& RMOW % B 2 <HEHEMN % >
PR EGRT 2—CO—WZT. < DO>ORMEE, 2O <EE>HUHET 2
DTRAEDH ) Mo TOEOIE ST 7 THHLZEENSHE RIS THESE
BIasXL] F, <Fflim> L) REIZZ o Twa A, EEIL, 2ol
EiEoTwh, <H>X, TOEOJE>oMFIC<HlrL>T, 22256
<ESOMFEZREFT L), £OL) ZHBOHNHTHY . £ZITKREL
B A7 <ZE[ (Raum) > A3 A L Cid. <SE> 033 2 <E74 2 >FHA
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EFRELZTEVW) L, BRGEVHIZL 0% KATEZIE, TOLH%
B2, Holderlin D5 ) <T—F VAESANEREL-<Hr >H, Ko LicH;
FiaBT,. RETADL LNRVwDT, Heidegger FHDERICE ZEIT X 9 6

Heidegger considers that this emergence into the open has the
“character of appearing and of shining (=“Lichtung”)”. This light of Being
is what enables us to see. The eys can look, but Being's light lets us see.
The human soul or psyche is founded on this “seeing”, and in crossing
the threshold the “eye of the soul” sees beyond mere things to behold
‘gods™ 1 (INA TH —Id, TO<LZET > AOFEBIAT I L X DR =
BT > 2 o TWLERRLTWE, ZO<FRE>DONIZEN, i
KD E<HA>TEEWRRIZSELODLDIZ, BIZHSEZ LMK L
B < FES>SOHDFHTA IO DR SR L0772, ANMOBB WL 7Y a7
FEZO<ALL ZESIZHBELEILNTNDOTH Y BHEME ) 2035,
<HOH> IR L2252 HR CT<HMA>ERLEDTH L)

<> <22 BT (Lichtung) > <ERY 7% B (the eye of the soul) > LT, <&
WOBEHZEDM 4 (gods) = /A > &9 | Heidegger DFJAMGEL TLEHRNE
BEL, LTHBRTELILEZEVHETTIVIEETH L, HEOE>H,D
DEMMEVIDL, T, TO<HASERZODDREL L) Ttk
bo Tl ZOFIHLD % T <P 2 (crossing the threshold) > & FE 51
TWAEEL, WHEICH., F7- Seeing Things ERICHIEL THETLH Y, $#
FELTBEL Y, 20X ) %, Tobin &, [Seeing Things \ZB\W T, &%
N, 2% RS <HiF (boundary) > ICHi b L, ZIUATL FrES
NN od, g <Bd =8l % (transcendent) > IS5 2 H1L 5 Z &
ERHWTWL E LN, FICE L7z Henry Hart O E R 2 R A & > T,
“Sublime[sub-(~®F) + -lime (&) =#mO FIZEL K B (@) — [V —
ZTARFEM]] TP, COFETERLZHETONTREHDEL LTS,
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According to Hart, the real focus of Seeing Things is the sublime—
“journeys or visions below or beyond the threshold” of our normally
conditioned sight. As such the sublime may be encountered in an
ordinary schoolbag or a pitchfork; one need not ascend Snowdon or Mont

Blanc. '

H—EODOEBOR S NAMEF LW [<EBg> TR [ 5 Hl~
DBV LT AV ar] EnwHZ e, 20rkInbnL LT, <%
TIA LS, HEO<FEA N >R <HET> [Wihd ., Heaney
WO RPTHS725W] ORPTHEIZENTELLDOTHY,
[T—ZATZADIHI] A/ =Ry ehEy - 75 I2BLLEILR
o — [ 1 WiE #EFSmLzb0)

CZO<HTIALSOHEHT, HEOFWIERT 5 L) <&HFH>2EL
Tk, <BELZZ230>H, RZENT 220w 0THY), 4. <ELIHR
SEEDLNTVE, ZOFHICLEHL LY THENRBIZIZR D720
ne, BAA BETHIOREICZR 2 {HWwiZ, CRoOBREF) ¥ 125 T
LAT, HCOFGEREKT L L9 2. 2059 2 AWML ZEM—I0 L9 %
<Zef](Raum) > Z Z 2% AMRO AN O, HRZBECTHEHERLIEE T, &
ROFFWRERETRDLDTIZRNES ) e TN, BEHOLE S Z 7|23
\F7- Wallace Stevens DEEDEE TH b, [ REEL DD Z, FHDOHEH
(The imperfect is our paradise.) I' 72, Heaney %, K X 9 12 HH
THb,

Within new limits, now, arrange the world

Within our walls, within our golden ring. (“Song”) '
(FEODOFHLMRO%RHIT, S, WHREKZ L. / KO DOBED 20
T, KO OEELOED 4 HT,)
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CHFVLRHH, BEICEONEDS, FHN L ERAEVEF I TV L <HEEOR
SANEEPFL T D TE R D,

G e EEALLTIEE ZWHEOFAZH RO < O>0HIZ, fA2EE %
LOOERE VI B, < >OUE bOFRTE 5 <ENLHE> %0 LZOK
MEEE—EEDT ). TID [ARGHAT] ZiCET 5 FERELR D72, Heaney 13,
WIREZEATH, 2O L%, HREFHOFT, HHEIHZ T b,

Running water never disappointed.
Crossing water always furthered something.
Stepping stones were station of the soul. (“Squarings”, xxxii)
(I BAKIE L TRESER G, /KEESLZ LTI raHL
Lo / BAFIL, SO - station- T %)
KOFEND & ) R AEWTREED Z OBIFEFIZB T, ENefibt) 213, EE
7 ABOREERA S 5 &) FEIKONTE Y. ZNATRHEN 2 KELOE
=824 (station) & 2 5 L WA RTH %,

11

X T, LT Heidegger "ER L TWEDO<EMNLZE>%2#b, <HEHEz
>SETHANIBEE. EDOL) BETHINTVEZEA) 2. FNrxKoT, 4
. ZHEEOANMGER Yy 7 - Ty T LTBI ). FO— A, WO X
5 <HHFELRI > ORENE <EE>L<TH/>THD, b9 — A,
“Squarings” D'FWED, H£—FK B OFFIZHN L <Zf (beggar) > TH b, TIN5
X EELOBENO, BH HRIZH LA A —TTlE R L HENT 5072,
(1) <FH>DFERIZ, WEIPVTIE, [BLDIFZFE] LT, <AH
TAT> ERICHIR L 728 b s <BA> (T, BTHRETZ " 0EZ L
DL DTHAS ) A5, Heidegger 75, (KA VB THA T) [ HiliZ Ko h
WCIRWHERZFETEL LB | L3EY O, F72, IDAREEFRA [FOI
Jio72 k) ECICEN T WS Y LEES -E, ROATH %,
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BA LD FITIRS Sl

A7z [PERIE=RoEICES L] L) FEOME 2R3 -7 T, Hil
Wi 72 EED, B BIRIST. > TV s, BRI L2 I ) LD AL
Noo FANE BRTERTA LS, SOEE LI, wbid, ZEhiEks
LTw A L5 D7, Heaney (&, (F5if~72, ZOPMZFHEATVR A7 E)
M TGOS WITIE) The Place of Writing \2B T, <DL
>HHH LT, <P bR (the moment of release) > % # ) fE A2 B D— A
WKCHEEZMA T RO L) IZHE-TWE, [BEED, AHEOHEMTE A2 5L
{24 A —7 (An image from Basho of the snow party on the veranda at
Nagoya) iZ. FAZzBEDLIC Lo ) EBF DEENSD Z &1\ [ &, Heaney
. BRI, BOEERNEZERTLHEIL BT, I 2RAOHEMICZ
LDTHEN. HITBETOLE/RL>Z o7 (L, EEERIZOHEHRDOD L),
ROPEFHDTIZH 727259 LBbI s,

72O TEHERIZE DD A I Hk
WETFALERICZARFIET

WP LT, Heaney (&, &N 5O <FOBH >%. 0 X ) 7% <#t
AL Z BN <HEL>ITEWZOEMEV I 2 v, <TFH>1E, <> =
MEENLBHPNTHFETH - T <FESOWRE@BE L -FEZ L) DIES
I o Seeing Things 72 HFE4EIE, FH L X )12, BRIZ<JE> o RIEST
B THEIMLTVD EFR DN, T2 TIE, FHRRAOERE L) Rk
Lo TWHITNE, ZOFE, FAD <A (seraph) >~ & <A > L72#%
WATEONS, BUFHOFHEHATAL, [<E>IE, HEBOHERZD %
Ty HEZD ORWEED <MA>D L TEATV S, NERLRERRPE 4|2
FENT]—32¢ [RBEOBRK BT HEDOL — )V | <EER > L - T,
Z DDt “epiphany” DY & 72 o TiE, JAEDS—Z 3 AT HiriTwnb,
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One afternoon I was seraph on gold leaf.

On either side,

Dog daisies stood like vestals, the hot stones
Were clover-meshed and streaked with engine oil.

Air spanned, passage waited, the balance rode,

Nothing prevailed, whatever was in store

Witnessed itself already taking place

In a time marked by assent and by hiatus. (“Squarings”, xiv)
(B 2T 1 FLREEOED LO<HERHE> Lo Tz, -+ -/
WL/ 75 Y AT 2 AT THD LI ->TEY Bl ko
FAE /2O 7 — DO L3 IO E 1Y Y ol R
O T2/ REIER L, ASRIGGER S BindiEnghnre /
TET B b DML % FME LB 5N A RO 2T /
BREZ L7259 2LDETH/ TTILLZITRI TR HE
L7072 5720)

CCITiE, <UL AR D> O BRI L2 T, IR <Z2[ >
DIEKT S (“Air spanned”) HHTZ BV T, <HD>D—2—272%, CNOfEE
P& BEFEIRT —H Ty LW B <FW> VoM LZRELED LB 5. B
D7 LIRS 5 (“Nothing prevailed”) ML 2 DB, & . <s@B> &
<HKK>ERWIES L L9 % <B- B> OO W22 EAEELN TS, H
WOMR W< T T AH> ML LT = A Y TSN Lwdz, <B
HH>FHAEELE L TWDLTIRZWD. ZO<BEME> & %o FtoiF
BRi%. FrEd “the eternal moment” DZNE V) LD TH - T, <b D> D
DLTWAE>EMES>TL WA, Heidegger 7 51X <t (Augenblick)
> ENHIRMTY, ZNEH b, HEW<E>OMFUITHR L T, FFARY
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TN L) ELCW<HBAGE>D, WhiX, BWaERZ LTk, AkmEC
WZHRED B < >— [RIFEAERPEORREIC D - T, Rk CGRsk) & BEATEGE
F) D) BIZAAANS N TV (to “remain included in the future and in
having-been in the mode of primordial temporality”'®)—A % 1) » 7%, JEXX
DEF] TAL—METHDEAHH . F72, Z1UL, Rilke BS<F >~ %
FER L2 L 2R 7o, TBOBFIE Z o 7o <GRED 4> LA IR O FE T
H5bo

Siehe, ich lebe. Woraus? Weder Kindheit noch Zukunft

werden weniger ....Uberzaliges Dasein

entspringt mir im Herzen. (Rilke, Duino Elegies, “9" Elegy”) "
(RE RIFEETHD AN Lo T ? THERD Ak /Mg
2 EidB - - ERD Y A BL- FED/ ROLOHIZHNTS.)

W THAEOM] 2K >T. SHE LB TEERL TV,
AT B2 0. LI L7 O T 2K E 40 BRI S 53
VaHA L BOATAILSLF Lg% L, (I D/

o L LIRS R, Rike I2<bD>HRR DB LI, 2O L) 4
EOSETHEEINLGETH L. PHREZROMBIZH 2T L9

BEOKHP/HBLAbOE, [RoE2A] & [fE] 128K L, [EsE
ZAHl & [TH] ELTLE) B [#] 2METLI L TH o7,
ZZTEY) MEITH] &id, BABIREEBIEEIETELE 72 2AHIZEE
T IHOOKRE] OMAZERTLETH LM

iii
G PEROZEDO LI, [YOOKRIE] 225 ¥ENFHo72 Thaeko
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T, E_ONWETH D <z f(beggar) >ICHZMIT L 9,

BRI THEEO—H b LSRN JBHEICBIZON R L] LF-72E8ERD
NBEN, ZOL )2, EEFAM L LCOBBEMNE V) —FT, <ELEDE
FV>ERO T, <JAIE> DFRIZHE  BROZEEREHIZH o TUE, FROITHE S
DL, IEERE = IR RONKOEE L, 7230 ROGEH 5. A<
aﬁ®“>&%%ofw% $7o0 MkR A TEHHE] 20T, MR bR

ﬂtnéraéngw“% OO fEfr t%fmofi QAN
MR ) Tl [HEELEOFE] 50T, [£b X - iz 424, BRd Y
BT, A5 L LA 0 ] EHELTOS LS &, <R > %2 b Ak
DOEAEZITTE, HEAORKENSFZIE, ATELLVWRELEFZ A7
FTEVDOH ) Fo FrE<MBAS L V) EHM L RKBEOETH->T, <HbDOD
RG> % M A2 LEIRIIR (the bare essentials) D\ Tz b 2 A%, D5
HThbEVSEERO, ZOltEHOMOFRHTIINE X5 %, Flz
¥ Wordsworth < ¥ N—=F ¥ FOZE><O Y FYOFHOCE> W I
<EERY OF> L, <BHRE>IZWL NG EHS S5, 2 TER
Off Terminus > & L COWEEIL, 2D L) % AWEDOMEIZ > TWhH ES
Zho CHEHERST, <BEASEIHBHLIZEWV) ., HEVWIHUIZ. KDL
LLDONH A,

e U

Z DAL, é FRROBZ %) T L BDEH0, K. TaITO [#RE
W 2id, ZLOZENRBTONTVLH, [BIRW 212, ZORIZHEERLDL
O LGN OD ] Ll RENTwEE v, ZLT. OO
&#frwiTJkwoﬁg%ﬁwtﬁﬁ@:17yx%ﬁ&mb Tz
BHITREZEEZEZTCRE—FD L) REREZGAN > TBHNE 25,
T FfTO% %, CIUIERQSLE T, Ke THHEERAD, Whid<
MBIk (alter-ego) > & b 5D L. TDXHRET, <EHEZEY ><URIIFESL >
AHEDOEIEIHLDEHH . <bDO>F, TOLHIZL T, BEOLKEHT D,
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Heaney @ “Squarings” ® BHEHOFFIZI1E, XL EEZEDbE L oHE>
L. HRY OF L <HEKRRBE S AN D,

Shifting brilliancies. Then winter light
In a doorway, and on the doorstep

A beggar shivering in silhouette.

So the particular jugdgement might be set:

Bare wallstead and a cold hearth rained into —

Bright puddle where the soul-free cloud-life roams.

And it is not particular at all,

Just old truth dawning: there is no next-time-round.

Unroofed scope. Knowledge-freshing wind. (“Squarings”, i)
BAHIME, 2L TLAON/ TS FOOARKIL/ DEYDZ
B VNI RNERoTEZTWA, / DX )12 L CTHEBIZEHNZ
RENDDES D / B LOBORME MR AL w2 wBRA
/ROLDICHBIC G o 72EO L) RAMGSE) HIKZED,
[/ G MBI S LTI/ e EE RS OBEENR
ATL BT, RYRLRLKROEEZ Y, EWVv) B, / BIRZI
UE7N oY AW SiF 2 /5 o e a0y WA

FIHR LTS, <BAHIME>IL, BEOJZCHE>IIRA, 7777 &, 1%
DIEDHE P HHF LiALTH A ) HONAR S EHASE L0, <E>E<BE>0dh
DWEBRLITEN LT > TRV, £ LT, Nordin IZ & 1UE, To<oaE>
F, (WEDO 7 — A LFELU X9 I12) Heaney @ <Ak (alter-ego) > & L THUE L
TEWEEI TOLEHE>H ., <ZBIO>IZT, F<FHOAE>I2WT,
<> E <G> RGO <R > I <EBRAN> AW THhLLEZ2 57259,
ZLT. ZO<HIESFER> T, BORTZARERRL, ZO<EK>~NE, 2
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D<CESIIFEL L) ELTWwb, B-ZWL, T LT, 2OF) X Mz
BRT 5 ZoOMBIEHS, <&HE2D LI %, ROMIEZR (“no next-time-
round”’) > &) BEITE G2 5, wWhid, BIEEEO 20 OFH 2L v ) X
Vb HENLO, <AEEs>BHOEDTELRDI—%L5, 20O
FHEL FOVIFHEFESTWD, O L) B <HF> ZEDS, FiioIicmE S
T L BEKO <> (“knowledge-freshing wind”) DEIERTH - T, FDHIFHRD
bET, <ZHE=FA>E. LK <EREIY b 7287 (Unroofed
scope”) > E ST 5o FlEIE. H O IR > 220> - 72 [“Air spanned” | &
W) KR EFEMDO L DB L, 2B, Gatrell £\v) Nix, T “scope” 127 ¥
7T VEEO RO “scop” EEwAILY . FiLiE “singer-poet” DEIRIZ D
AL L) M Z) T OB HIX, FAIZOMAIHLILT SN
BEFHZ, ML ETHLD, FFAEBFDOLETHA, HIRZIY b T,
FHRIIERLTWIDZES L L),

VLB, R LICZEDIFNE, BEO > <<ZA&>, LT Heaney @
<S> <ZE> O, ZOFREPT o 2D TR EVD, Wb, FEAD
<> E LT <HDOORE>ZWRIT 255 THH I L0305 ho72,

1v

ST, ETHBRRTELLIIC, RA=FAL BLET, $2<P>1THD
L. ZO<W>IZEML 2035, <ER>EZMHLHE, EoE<22H> 2%
ETHEVIEARAEATE, SO >IZHELTLLOD. D <WiE
(threshold) > & 72 » T, Z OB THIRA A 12 B 7 BERRIRGY; (2 s <A
TIAL>DER) ZEET SO TH DA, Heaney 1213, HAOBEW R REEN
DR DM b DY, FDHRO Y > TH o720 Bvid, PEOFETHM
TAHLTAE) O<Fm>. M. B B HL LN, ENTHo72h &L RIS
Lo T BAICHRIZZEDLZDZITINE, ZOEAOFHIZIE, Cho [HE
DL &) FEHM RO EFIREIZ, 727 /7 8V —FRoHR BT, <
TR>ER> THZREELFYO, <LD-HE>~DONE LW | Rike DF
O [HWoORE] L) RERMEFHDPHIZD > T,
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Sind wir vielleicht Zier, um zu sagen: Haus,

Brucke, Brunnen, Tor, Kruz, Obstbaum, Fenster,--

hochstens: Saule, Turm .. aber zu sagen, verstehs,

oh zu sagen so, wie selber die Dinge niemals

inning meinten zu sein. (Rilke) ™
BB BI>, <TIT>FEI)BILVEO2Z, F /A&, Kift. M,
KEL, B, B—/ Z LTV OAEEE L, LA, Wbk,
INHELFE ) >0, / ENSOWILBAELO%ENT, JLT
ZITHAHLE L ahoc T/ I ABDIEL,)

(150 v 7 FEXDE F)

=T, Rilke 0 [Wofi%] ©—#l% ., Heaney 55 THiEI L TH X 9o Dante
O [HWRR] % B2 Station Island &\ ) —HEOFHO L h, 5H & OE
BOLE Y — FaffEb 3l EN T, BN 72T ¥ — I U 7R3l Ern T
Vho — &I V7AEIT (hostel) D40, FOEHPRVEAMIO LI, &
NELNL ) ITEIPN TV L EHEEM (mug) —FIE O DI 6RIEH 558, 5
DEEFEDLENA-TF FIZ, BELNTWS, FA(=Heaney) IZ& > TH, 7
DEFD 20, MMED LRV DIZBE LWL DZs7210NE, ZNhsE L
LT, ZOEOFIESIZAOPENTZE VI FHETH LD, LT, kDL H I
FHPIT V5 (AEHANE) o

There was one night
when the fit-up actors used it for a prop
and I sat in the dark hall estranged from it

as a couple vowed and called it their loving cup

and held it in our gaze until the curtain
jerked shut with an ordinary noise.
Dipped and glamoured from this translation,

it was restored with all its cornflower haze
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(BDH/ FROBE BTN E/NERIf o7/ Z LT LMD
By TVPECELTTENZEDOREITFAT, 725D HOHIT,
WAFo72L &/ BIE, 2 bBA SN2 L T/ Bwnk— v
JE o TN, DWIEH =T 2D/ WObDEEZ T THDTL e
FI2NTHET LE o7 /T4 FNIE ZOER=BEIZL-
T HEOOLNTHET 22 526N T/ RIIYKREHOE) 2O T
RoT&72)

The dazzle of the impossible suddenly

blazed across the threshold, a sun-glare

to put out the small hearths of constancy. (“Station Island”, X) "¢
(IR & DDA/ a2 i) > T, ¥R LAt 72. H
WONSHEBFOKREET L) %/ KDEETHo720)

LT ZOSERPh<GEHRB X, ERLGT 2B SN (2D FH LD
“translation” ® "HEZ), B L) LIRO %0 T, B2 <EH (“object”) >

TR LIZ, BEE > <b o (“thing”) >NEEHLI-OTHL, 9 LT,
o THRTIZ, <gJF (threshold) > 28] Y 2562 EAS)  ENEBS T
EWVIRTH L, LOTIHFETIETIHL R 2o E . O <EGHEAH >
3. “unchallenging, unremembered lars”(f % 1) v 7 ZFE[HZHZ & 7%
WL RZOLNTHNRWTI VA EIFENTW, “lars’="Lares”'" I, O —~
MEEC REOTH#EM T EERT D LI, Rike BNF -T2 L ) LREIRET, 2
O<GHERB>E. ZNEEDN [RLTEITHLEREL o7 TED
NTl VDO S5, K7z AE, Heaney 25, T OFHDO LT, ENbHN
TV <BHEAWB> 2 “Lares” Mz Rz wvw) 2 & X0, “Lares” &), i
O CIHAL L T BED, EOBERTULIEZRH SN T, i 2ERE 5w
THEO, FELSEL LT T TERLIZEW) e D, Thds, #
AWF%HHJTﬁT%U ZOEMITEEBIZ, FO<GEHERB> . S
DBHI, BilER E FIE DN A5 ¢ ZAA, Rike DV I, FHAILLD
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I\

<WORIFE>DEKRTH A I o
SRR, BEOZAEZHEH L L), BEOZMESDONTWE LD, &1
THEBT L0 NE, WFid, ROBRICAY DA 2 A TH D,

S AN

HloB) oz LToks (B o3zl

Z O DER P BRI TOBICEA N EIC OV T, [BL DIFF#E] o
PESC, WRFHOBDBHEICFER SN TV EDOTHIE, TOMITEET D)
& KFELTOAMNKBEEROFEY S o) TB &7, FAT LB R
FWEHMHE, AWM 2L A0, [REW] THhozbLwvnekn) o
LLETBIL. T4 a Y ThD L) k., BT [ ] 112 [
HIVPEITONTVWDEE VW) 2L THhHD, FHEL LI Raio [HAW] T
127 < Ty 500 fEIZE o TR, BICKES [HAW] Tho T, 1, o
W 7 SRR S TELN, FNUCH DL ST, [DhE] 72003 EF a2
ATWh, ZOX)RIFERICNTAKELEBEOGF bR I W EGHOL, &
FEFREIZ, MBA T PR - BIER =R o5 L BRPEN SN T —F D4
D&, T, BOREREZ BIZL-FRAORE25Fb—2FND [1
A &wdy 747y a VRSN TAT, 2Ud, F212, FAOZORE
WERIFH O “objective correlative” & b E - TRWHNEMETH L, 9 LT,
B L LTI, S0 [HHM] 2205000, [ TROME] & BADHA
5[] 2%, BEVBAICEs TRFICIHZ T, <o TWwb >—ZFOMors
BB E, Ko &ED EFPVLENLE T D, FHFIEO LTI [HA
MOBEDOZ LT DHIHIR TV A, ) FTH 2L, EE] 29RAICE
ENHIZLZERTHENZAT, WhiE, ZOBRHITEIT 5B 5 <FHA
(“Stimmung”) > Z A, ZOHENEERN LORTH L. 25 FHRIERE L
TRV O LTR] 220N T2 ANT, ZlzRETLHI LT, 20Ok
LN RBEN, FNOEDZI [DhE] NELZIUAR, FO5 LFITEES
NTiE, 22 CHPLEAHEERLADS, TNTHLEL LIRS TR E—
ZTOEI) BN THE, 2F0D. 20 [BRLBE] IMAOERAIZE SN
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T3 I LA LI, BERZOL 0N, 20 [HiE]| 2, SEO%
MIZEBEL TS LW T ERhDT,

L O—HiTIZ, EEPBIZLIZERDTRH SN TV SO0, HIOMITH S
B L TBWe2nwnw2s 9, 2t FFABEEIX. <> w) SEOEEX
ZAHEMoTwHEN)ZE, ZH LT, ZOFEOER,S, KOLDOHE.
i 2 D7) & KIOEROFE FHE /= H DL 725) % KR LM &Moo T 25
2o MADFWSEDO LI, ZO XD Sbka LA, BES N, R
NTVWELEWVWDLEFEZDLTHAD ), Rilke DFFIEADIFEBIED, BIROZEEE
Thsb[<HbDO>%, BITARZZWHDONEWEIELI L | ThoTons, £
NEFRTERMOFETH > T, FALEAO<EDO>A, T bOFEE - N)
DT, HPEEELN T, IO FRL72<Z L (Yisness”) > & LTHED
P, L LA FIv I BT ANF -2 lBALAEEIL, BESNLTY
Lo kW) ERDT,

FA4E “Terminus” DikRE<FEDIEARL <D >

CZEBMOWIIDE T B, B OR &
2B 0TI Db FlzohT . ([B< DIEZiE])

1

COETIE, ALERPOHENT, BYEEZLTHRL ),

Heaney 13 H 5 OB 2N 72 BUARRY - SRR - #IBIALES 2, #HEL <
I AIFE (“in-between-ness”) > L MERD 7205, Z D X 9 BR%5E & % 2B
RFEANDDH ) HNE RS T, ZORSE | ZO<H>IZ>TwhHa—
< DOBEFROFH (“the god of the boundaries”) 126l 2. 720 X TR/ & 512,
DMOFELR . BEHEICHZ T, BOYESFMERZ 520 L B2 1L, Cézanne
WZHZED L) % 5 2720 KRB KO PRI, <fixr sl A
FRRTR9AEFE > & L C Heidegger %8 2 A Holderlin M 7 5 AN & BbE L DT
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HDHD, TO L) HHBNGFANEZEEDO LN Tn, <FA>1E, <w»
T2 BR o HROFYICESNAEN S, ZOBRFT, EEO <k
FOHT> &) BAIZH PN TIE, PIZER G BEY 22 (R ) . ARBZEH b
FIRFIZBR D 2 < BAILD . 2D X 9 7 <22 (Raum) > DEIE - - - Holderlin
JFUCE 23 [REBOKIE] 13, 20BLETHYVITOILE LI b Lk
Vg

EZAT, BWEDOLENIZH, Heaney DHIZ D, HE L #EF AN O
B(LVI) 2, WS EORFEH) DHFIEL TR T, ZOAFRFIE L TWizHF )
WRVDOTH LA, FlE 2, BEOZ»OWT R [B{DIi3ZiEl).,
Heaney @ 7% 7» @ Wordsworth & Dante # 2817 T8 Z 9, T . Virgil 25,
Dante DEFENE o7z L 12, B2, T ADfRO <EREHN> L., fitk
O <EHM>EEE R L THWDLZ e, MEWRRWALE, ZFLT.
HEIZH X, Heaney I8 L. 20 [HA(zB) D% RDT, HAOKRDZD
OxRD L] EMBBIEIR A TEN, T2 (LAl 22080 LT AE
DFOENMEZRLIZFHANT 2B TH S, NV — T IVEMEEIE - T, BRI,
77 ¥ AOHBARE A58 L7z Cézanne I2b, M L2 EDEWEL725 9,

T2, FROBHRT, IEELHLOEIZH DT DL, Heaney ETEIZ—E L
7271y ~TdHh b, Heaney D Seeing Things Tld, < DIEE-HIZIR L -
T CEXOEDN., ERICHEST, TOENREEY 52 Tnb v ) RN
WETH D, o Te ZADEMITIE, ZNHDEH L O - Makb. B
IR Z 2 WETEREZEWTWT, Wordsworth 2%i»72& 912, 2Dk
By CORMBOLETO<EERLRHAE>OH N ITHY, LOBATHL—ZD
£ B RMEHEL . BHEED . FEEN AL PELE STV S,

There is
One great society alone on earth;
The noble living and the noble dead.
Thy consolation shall be there. (The Prelude. 1805: X: 967-70)
(KD LD I/ —DDERBEDFIETS Do / B LEH L EH
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R [ MROEZIE, £2I2HBHL.)

Heaney (&, “Squarings” f#E0HH 2 B2, <FA>%. <4 (bridge) > ® LI
7t Terminus & 2T IED TV A EHAH 555 AH2IZ, ZO<IFE >, H
O E Z o, L FEOM A, metaphoric SV TH D DIFRE V2,
T, CERXERUD, £ O BANE S T - 72 <HUAKREE (log) > 12H
e A5, TOFMIENDOWEERL TWDE R FOFOHITERLT
BFETH7Z59,

I cannot mention keshes or the ford

Without my father’s shade appearing to me

On a path towards sunset, eyeing spades and clothes

That turf cutters stowed perhaps or souls cast off

Before they crossed the log that spans the burn. (“Sauqrings”, xxxii)
rvval b IFERMBICERT S L/ RE>TRIZIE ROED
HORNZHN L D7, / HEIZIAD» ) /MED LT, £ LT, RRED
2B NN B/ KRG ZHIC FR72) / AP BLERE
T WRKRE BFRZOTH.)

<HE> TP o T o 728 F 2B E, BN <> & <KR>2K L TIT o 7c—
INLDdhA L B2 O3S, B L ENLFHEELZDL LA, AE%E
BLRMBRRENAL 72> T, Wordsworth OF ) <ERKRHE> 2T 5 &
W RLEDE, FLL, SEEL EDOFNRNEE 2T, HEDOAE WY
ZBRWH S 2w,

el 330}

FHLLELDBEON  ([B<L DIEFH])

<% O = “gathering” > & LTD, NA TIVX) 7 O <G> % K% Heidegger
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DOEMED . 4k 7z, Heaney C BEDHEN ZEVWUTTVEEA), 22T
E<AE>. A% <FEE>TLEEZANELRESIN TS, FLEIHOE
AELAEDLDENTVEERTRERWES ),

[The bridge] brings stream and bank and land into each other’s
neighborhood. The bridge gathers the earth as landscape around the
stream... Always and ever differently the bridge escorts the lingering
and hastening ways of men, so that they may get to other banks and in
the end, as mortals, to the other side.” (#§(&. FiiL & M5 & L% Fvs
DI LD 2 I UA T . X, RO K BUR & LT <R
bLHL> () Wob, Fi#E-720) F T, ik, AMORHE WA
L, BMAaLGEEHE, HEIENE<HEH>LTW, 9 LT, AH
ZHiE, MOREIIZM) O X, RZIIE, BT RELDOL LT, HEANE
ETDHDE, (A7) v 7 IZEXOFEFE])

11

COETIE, FABEO<EL > Tt 7 ar>~0FENE, BEIOLE
AT <E> &> E<BUSAOBMLETLEINE OO, EKT S
Bk iR CThb, 74272 a ol L0 b<HE>D, K%K
SO<JE>%, BEICHHOHE L, 22T, HirtaBERE2EESEL, wbIL,
=N 725 OB EELL (intiation) Dt L WA BILEARZFNTH S, EEICLTDH.
Heaney 2L T3, ZOMEMOMFRTIZ, BEWEDOIERDO <FE> MR 4] X
2120 Tid, #1211, Dante @ [RKEGR] O &9 %, &I W88 L
TWb—%9) BbNBHTUEHES TAzn,

BWEZOMNIHZRTL, MRIE > T, B2 T <BEOME > 1 g 23
N5 <PEBZ>OELIIIBWT, 20 <EHROM>EE L R30I,
B L TETIED, PEOEHHLEERCHMEE EDE DN DOEFEEX LD,
iE, EATEBTLEHMTH Y, FOEHM L VW) <L HEE (genius loci)
> EDOEMRED, AR EBAL<ZHHI>~NECNFIRSETL, (=
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) EFE(=E) EDHb I, FREMWICIE, <E>EFE>SOHDbWIZ,
FIEERCDL LD, TOMNIEE K- TE, EELEROERYIBE L D,
KiE [BLOBEBZHE] IZBTLEEOEAT RO L) ITHERSNL,

H7z W22 %k, Bb, LDk, KRHMOMFOfRE VS L) % LTl
Ve RENITE N WS, Z1UE B MR LT o TCHh Vit Tth o
7oo B [Z2A4] (2@, [HEE] 122N TZEOMFITNRT
b, ROHAZBEBTTDTH D, 1E> T TORROBIHEIEHFITITES %
Vo HILWHHEZAIDHTOTH S, - - - MEICOILEIC MY AT h
L2l BERRGENRIEIZN > T, LHOADBROAN LTS L)
B ] FEMcEIr Nz THS )

REINOEET AL, MABE P SRS L BV, 2N 2 BRI LD
%y BERE &\ ) LS OTRBI GG ATH LD, <ZEHM> L EENE]
w7z, BE HEMOMEDH - T, <HEEIMH>THY ., <AlErzEs0
FTHTH L > ERTLIN T L0, KGO FRD 5 F 213, 21X Wordsworth
% Heaney 2HK E OIEN S, ZOHTHEZ L CTAET A L) 2, BOTT
ZIAT A v 7 O <E(spirit) >HW T SBRI<EHESHHEE SN D
L. Heaney 2BV Tid, <REMFFIEH (“definite/ Presence”) > & &g L &
N5 PICEDL, TOXIBHFETH D, TOBIZ, REROXFIZHS [(E
EDHLVAFEZAYVBETOTHL] L) FELKFELEMTHL759,
FNH, SETHRUEUTE, FA - EMRO<ECE> L) REATA—BIZ
1X, Stevens H%<FE & D FEHE (the supreme fiction) > & L THIET Z L1255
BT E—2 T VU TTnLE B EbNLIEELRFSELEZITIEOTB &2\,
Wb, <E>E<ESOHDbWIZ, FEEOBFELLF ) NEGHT AL <
DTHHH. TORIE, B mkOWIYE 55 55 HEO, B LwI i
F—ATET 5 <EWR>EMTH D LIZREEND R, [MEHZ, Z0H
. Bk e <> BT 2 FEAL. <> EXbEE - AR LB S, TOF
HR D% T, HNEHEIIH L TRET 5. BKITO, 5o THILUT>
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DED)T )T A —%FWT 2 L)%, <E>SOEMTHLILL, L54E
S\ 725 9, Heidegger DHEWH ZMED UL, FERITH T 5 <EMHE>ICHE
% 70 o 723 (object) A%, < b @ (thing) > & L TH 4 % 5 2 5 1(a thing
things) . [FIFEZ, ZDWGHTT [R5 (the world worlds) ] HiEEF
Zho <EM>SLIEMESH, HEILEALDVEDSL, L)IAREHKRDOA
WEBTE) . FDOLX) BLFTORERDT,

L) —D, WERIIKFLRZLAEMLCBONS, HEOKD [RFR, b
Bl ~NORTH o728 W) I8ZF ) Th b, Z1Ud, [FELTE#S ], Frag<
1B AL (the rite of passage) >DFETHH D, L LIE, FELFEE VI ZOD
RO <RS2 Olf7e D72, [BLDIIZE] oF Tk, 2oMEs TbE
5 S ERBRA, BHSICOBITHETH D L EbN s, Tl <JEORMH
> —GLE FEOHERAS—<FE>TR/ERL, <S>E Lohh &R
T, HEIEET S L. ZOROMFIL, @EHOANM(EEDNT ) <FE>oit
FOANE) X, AL 22m s h BEEROEMMIR E LTy iEd stk n
FiLE L FEA L EH R, T8 7 2R (the holy chaos) ] & L CiliR & 1,
FOREOERDEDIT) S, BWIE EZEN S, —B72H BD WL L
AATL AP THEH 2072, 22T, HAIX, AFHAOTRIEATY
B IS kIS EH<ES L ISR R IR, 200,
COEEBTEENPS Loh ) EHZTWBEARIHO b O— Heidegger D <AFAE>
—ZNA—WEET. BB S, —HOBRARI SN LI, 20k
RENEZRET, WhIE, BELZFAOSTHTALEI> L) 2, <BEIhX
ME>SEVI P FOL) BIEMIREZ RS-0, RO TH L LT b
%o

WL SRIEO=2HOTIEIL ([BLDIzZiHE])

BEIL, AMROTHTAL & LB, CNOBREOmEZ [HL &%
EHKATEDTH D, T2, THEBROER L, LN z<HE>EELED

) 22 A TR <WFE—N> O LBEOER O EWRB725 9,
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iii
Heaney (21%. Station Island & 7> Sweeney Astray & DA, <IEDFEWED
>OWTARIERERRIE, D &) LR DHFTIZAO N D TH LA, 2 2T,
BEEOMKRERIM: & 5 8B E L2FRICOVTEL BTV S [BARDZ%
A% (“The God in the Tree”) | &\ ) L#EHFiA Th b FHu. [FIH7
ANT Y FHRFH] EWORIESFTONTBY) . TR 1I2b R E- T
WoE . BIEOBRE o 72D WAL HAROPEAMEE & Palio> Tz
PM(EDOEHET, BED [Hih] "ERINT0E)E@wm L5, Kiwlle o T
I, BHRREWETH 505, Sl ZOLEORGRHTOAIY) FIFTB <,
[575 11 ERDOZ &, 714 ¥ 7 VF:E (the Dingle Peninsula) O % 5 )V A %L
$F14# (Gallarus  Oratory) TORERTH HH3] —L kL, 5hz 0 B3, ihva
B O<MLFEE> T, HEEORB5, PO TOBELLDOETIZEWE
Byl RearERONTF) A NROEADPEREINL, £ LT, ZOK
ooz &, Ao CEED [FEL & &Moo [FioE(a lift in my
heart) ] & L72& LT, KD L9 Ik~ 5,

.. Coming out of the cold heart of the stone, into the sunlight and the
dazzle of grass and sea, I felt a Lft in my heart, a surge towards
happiness that must have been experienced over and over again by
those monks as they crossed that same threshold centuries ago. This
surge towards praise, this sudden apprehension of the world as light, as
illumination, this is what remains central to our first nature poetry and
makes it a unique inheritance.” [ A %V v ZI3&EEH] (ZOADET2\»
HFO2LIITI LT, BRERWIER ) OFEE O FNEAoTW L L,
RE<Z2r0mnIlmE> 2 & Uiz Fiud, B 2 o UkiE
Yo 72 OB A5, TR SR & FEER L 721238\ 2 W BR[| 2
VI BEHBETH L, To &) HEREIZA,) &K ColREGE

L LT, BRI T AREE—C N2 5 KO DR O HIKG
DOHLELTHEEFoTWEHDTHY, TNE1=— 7 gL 2 LT



53

- 98 - (60) AN 3

LD THbD,)

[COMF] 296E U<, BIFE L T<RRSEH#RINDL ZO—% . Heaney
3. P A &8 5 53T, “a small kind of epiphany” &IFEOY, FNAST A
VT FEKRFOREFEZZL, METHS L L TW5AEDY, “haikai moment” & L
THEENL AROP A ERELETCOSTETH L Z L ICHENT WS
Jo

Pl &) 2, <BE>E<FE>L, ZOROILLVIE>ORERT 7%
CADOFHEAOFHEAEBEERPOLZ T, B ZHW L) 2frRHET, <
bODORE>DGeA L BD L) BREAD, FALRMEME LA L2072,

1v

LD L) % <FORBEAEY > %K T, Terminus 7% %7 AL, <$Um> %8
2. o0 MR %47 & F$ 5 Orpheus B A5 b el 2 TV D DA H
%+« - Z® Orpheus B& AL, EIE/ZIFT% <. Wordsworth 2% Keats IZ
L. ZLTCTHeaney I2b., BEAZ 5 Rilke 125347 5, BEHIgALADFTA
BETHHEAL) T LT TD L) m<EWHRE>IZL > THHE ZBkON
. HEPRED LI ICRZ, EOXHIIERL, LX) REREARS TS
DIP—FD &) % <M>DF Y L9 A% Heaney @ Seeing Things DEEE 72 -
72RCTH %, 1E-> T, Orpheus=Heaney O Z DJigid. LD X ) R EHED <D
JER K O >IIRICE W TITIRET 2 LEDRH V) . Seeing Things \2BIT 5%
COFFED . LCRBRICHE L2 0 Cldz LIz, whid<inz ) il = st
AONToFHN=FRATED, —B2ZTO<E> 2 HIZ L2k, <#LEODO
(revenant) > & LT, BIHEAN<RED K> % T 5. Loz k) itz £
LTWhESZAh, TXTHPNLEDIX, EEEHPICRIELFHAD, %
LAGIRFELTH Y. ZofMdzv, ) SN7BIERFITT 2, BEOE
& CTH o> T, DI &id. Heidegger O <A-7E 1% (Thaumazein) > ' & \»
IMEICHE LWL B, BEO<HWZEIHET A 2 & (crediting marvels) >
V) =DDOFEIZHHN TV D, FRFIZ, BED L) 12, [FFSFRICH
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B2 ZOTOLAD, FO [FHE] 2EEICT S L) HEE, HHETSE
THRWVES ), <HELZESH, FHoh<HAC>ZAETLI LV ZERD
720 DAL, BEDL, <JE>oOlRE# 2 HH, BUOX %, [#HFEDD
DI DI NZFHHNTB Y, Heaney DZFLEHRAELETHL Z LR 572
59 RS, HFZ 1o <l > 2T mBj L T2l TR Ewn<
bO>OERIC, ATHED S v, REDOFEEL Z AL &) <G AT >
DFZE, TN LABMICELR T, <hbh> L) N - FmllE
L7-EEDS LD, F &2 Heaney D Seeing Things \$EREDENL L) I
BR 5075
COLHIILT, <H>ZELS DI/ 2D E T BNIBRTZ FRRME> =
Heaney . <EZERSICE LB LOWUEDTE X ANWHER LD TH 5L,

FEHE <LZfflF>E<MmAE (das Geviert) >DHFEAN

AEDIZ, A&, THEH, NEDRIZEDTHDIZST
L, Z2oLoththb, NEEIMOSHL01E, %25
KM AT T 5, ([ZmF])

1
KimTld, BEL, FA0 [T 2] ZL5) #Be2fioT&72, E72.
<BHBDO>DOLLD-ME> L7 “thingness” EWIHISELHHL T&7He 22T
3 TOEBEMEFL L)
Heidegger (X, [S# & 13B4% (relation) TH B | £\, FhUE, EHwv9)
Z E DD

.. the word does not simply stand in a relation to the thing, but rather
the word “is” itself what holds and relates the thing as thing; the word is
as this relating: the relation itself.™ (FZEL, 7272HI2<b D> & DR
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DRPIZHHOTIE LR, LA FEEI<LO>EZLO>E LT,
BRIT B b0, 2080072, ST, ZOBRMITE L THE
L. <B@E>F0dnnnl,)

Heaney (. “Squarings” D% 21 T H OF T, BRENWZ L 2E->TWb, £
DFE, BUEORO IR TIE, FSEIWO THRIY<BMHIT> 27728572 L
SRADLDE WiE, FNETICH - 722 L D% <PF “riflle” > % FI2H- T
L TiE, ZOBIIZEBEL 2RO ZFE->Twd,

The target’s single shocking little jerk,

A whole new quickened sense of what 7ifle meant.
And then again as it was in the beginning

I saw the soul like a white cloth snatched away

Across dark galaxies and felt that shot
For the sin it was aginst eternal life —
Another phrase dilating in new light.

(“Squarings”, xxi) (1 ¥V v 7 iZ, EXDOF F)
(E—RI7ZTEREE 2T Er) LBl / <T4 7V>DEK
THHOPFIAEEESTE EMWMICAEENAZEE, 7/ £LT Fl
HDOMDIZE) THo72E )T/ HOAD L) REHD Bogimz
B> T/ DodbbbD% /T Zhd/ KEDOmIZHE IREL
KLU0, / HLWKDOBLATEN>TWL L) —D2DEH)

FNETIEFFEANE LT, rifle” % &5 o 728 8% M3 % 72 > 72 Heaney 12, ZDF
T, EEE LT SEATOZDLFRTH -7z, TN EE-> TR LB
12, <#EL (the Trouble) > DEAR, Z D “rifle” THEEIZ SNTFEH - H A~
DB =TS, EZEINZTE NV, ZNFE T, HRICE > TEHFTH -
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7z rifle” £\ ) FEDS, OB TSRS EINT, EOSHEL L THAELL
DFEEF->TL v, L2 L, #EEEVOIE, 20 rifle” # F12 LT, <@fL>
DEBRBEICEGOTER ST, AP ZOBTEPTFLIERIELFED
HTOE)NLEBET TWE—Z2D L) RF D2, £ Tl SEATW
BN, BN O <BR>ORDIMED T ONIZE W) 2 LIk D,
TN COFMERO LD, <GREOHIZERE>TH Y, ‘rifle” L)
<BESZOLON, TD L) H<BEWSA A—TVEBRET L1203b 5T,
FALLTIE, BEOSXITRILTWIHHTHL, <HLWIEOLRNT
IR TATL B ) —DDFHES L LT, BH L, TITHWOT “rifle” 1X. FA
DG L ORI O % AT, “rifleness” & W) EE (= A2 H) 2H0C,
ML CWaEZ, FALT, FMBIZHEAPE) SFHL TSI 2550w0
THEW, T8 <BRFIT>DEA, HESHELZ, FUSHEICETH
OT, <T>%FWTHFHNTHEDO, TOHEELFIDH12HH, Finlld,
W SN WREZPLEECTCT, HICEREROBRBZ R RE, <BE
EHAESOBERADLPDHLE V) ZETHDH D, HIlZiE-R7z Heaney O < mug (%
BTRWE) > L V) FLED, BEO<LE> L W) FEIZOWTH, FHIFRF LT
Hrbo <HbD>F, ZOI)LBFEOL L THAEMEHT, LD L) %<
N>EFET 200, 6L, ZORO<AZF>E2IRT L2005, FAOE
BTHrHIZH.

il

11

Z 2T, D. H. Lawrence ® Cézanne f& B fEFE & 3k D R o TA X 9o i,
Cézanne 42l [) A Z] 2 [FEOHGE] 25T 25 <H2A>ICHLT, &
{HISNTWD X H 2, <M - M (appleyness) > & W) TEEX L TWwWh, &
5, BB LT % Cézanne #EHE ZHiIZ, WELRFIED AW243, 29 1IFA
Zohb Lzwh, 202 E2Hid, BIZRZ 2 < D> TR, [z
. BIZIEAZ v, BEhAoEM% /2 X9 2. JloTH (the other side)
LABFIZHI > TWD &) EIE R HEZ TW D <HIE - 1> 1™ EHB L T b,
Wb, BIZAZBWRZENEGE 2o T BIEOMIBITEED S JeAird,
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BOMBEEREEDL L\volz, TALFED L) 72, fEo T, Hhofid <H
B>, <HIE>TH- T, <HE>TELZW, TSI, HE- 0L ) %d o]
ELDERNTONL VL DD L) 72 (FNE [BEEIZIIES 2 v, AEFHEE O
HEE ] L Lawrence 13z TH v 5,)it> T, Lawrence I&, ETHR7:
7% TWHEASHEEZ RIS E2A0, HizaH%Es, Wik [438
LI 5] Lwv), FSE<HAIT>THEDOBIFIINE L) DD, IEERS W
HTH?9o

Heidegger b U LI % RAEFE2TAH5THA D% Fid, BEOHEFIOME
(FAfeg) 2 A2 EHIFIC, Z20HH T, MIEEHIE-5 LOTW A EMORE
S5LEL0HFE) % LFEFICIET A2 L W) 2 TLH Y. Cézanne FEH 5,
ZORMIZZL NI DTH L, KL, TOLHII<BFRSOTLNTIDDO>A
i3 2HEZZ %4, ANl bili~<7-X 512, “the thingness of a thing”, V>
E<b Db DL T (athing things) > W) FWhHE T 55, B 2L,
Wordsworth O A% —iE T, <HEZRS L & (“Cottageyness”) > & %211 T,
%45 %MV 7- Jonathan Bate™ % d fHle S 5115, Heaney 1d. & 55D %27
T, [ZOF (rain) 1Z, BROF ¥ ¥ NADETIE, <X YRS L < (rainier) >
BB P EHB L TCWAIThE, Z1d ., Lawrence D 2 ICHHMELL T % &
ZHEN BT DI, TOLI <L LES<AZS>OMRZZD5, sEANFEE
VI <EEDF>TEY . <bO>DdH) KTH2ES5. H1TT, BRI
SFFREJIEZ<HBO0OHIEIN>1E, 2D L) L<FHENS>ELODHD
WIZHFELTWAS eV L9 22 TlE, <b D& 1dff% o2 (Whatis a
thing?) > &9 B ML, F-Fotmis. <bO>OHE T4 <
T, <DJDIFED L HIZH 2 A7 (How does a thing seem? > &9, BH
FW %, —FEO <FHET = 1HH>ZEPHESN, ZORDT, <SFE>L
LO>HHEBMTIT NS, RSN TS D7, Heaney O <G Zchi >
LWV FEDY, HEO<NHE> L AFHEDL. IRO—HITH|H$ 4 Kavanagh 12
flioTEAIX, <E>L W) <FEHR>DLRNT, #MELZEERZL S,

ZHLTC HELRRTH L, TOLHIR<HbDO>DRR EHIZO>WTid, H
B OFITEY 7 (discursive) 2 SRB Tl F5F = ito <M - 7% (appley-ness) > &
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bIVIRGEHED > T, 727 AN RICHEERRLDIEA ) DS, FAD
DERICTIE, B RBI 2 BRITIE, <A - > TEFEICE 5T,
<HIES T <HIE > TR SRS RVDRE, FLT, 2O<HIBE> %55
A5, RIS <HRAE - P> 2 0 L 72 5 U 7 & e W—F3E RSB S - PRI B
WCIE, FFIZFOZ EDHHETH L7725 ) A, k. <BERFIT>Ew)
“metaphoric” 2 HEFEZ K72 L WS, RN LE®RZ LWL T DL L9 %
“apple” TZHITNIE RO E V) T LD TH- T, B, LT~z <fR
> <ZA>OMBTH L D7, FxBREE, TOERD, EEIMIHITK
D1 FHADE LAOHKT BTUTY b, MG AT TR L] &,
<HBO>HHEFEOLRTHN, LI TRAZHE( - - HLE) %, Sl
(articulation) |12 & > T<XEI Y > <G NIL > £ T, ZDRMETLIRLTL
TNk wn), FATHIUL, HETHIREBRT IALITRIZH S
»HTHDH Y,

AR TCICRE ). <HAMIF>ICELTIE. BEZ L 55— K% L v
BEZELTEOND,

<HLO>oZmE L, BOFHEPAZOBICHE - BEIOSHETH L, =
N, BEEZ<EVWSLEIATH) —HIIHREEL W —Z L2 X
Fo o - cFHAR <BESELLOSLOHBSEMYEE) ETHA
—INDHANDOLMTE> L) & T

FVRATHTEZ VD, FADOAIIT>LE, o T, <@EW>LIATH
OB E A, <HOE>OEALEZZ 57259, Heaney I3WET 5 3%
N Kavanagh @

Naming these things is the love-act and its pleadge.”® (¥ % %I84 =
Lk, BOTAHTHY, ZOETH %)
EWVI)FEELRFIZL T, b, SHIKOFIENK. FH<ati>o
REEMmATHREDSETHH EEH DT,
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I\

111
EZAHT, KimOEHENIL, BIE<TFHK=1EH> VI SELREL %]
o T&7DEH, Zid Heidegger DIRAMSEDO D D05 TH - 72,
N A Y EET “Stimmung”™™ &9 o & ) RIEM 7 FIE Tl “Grundstimmung” (R
TREYTE) LA TV S A5, ko Holderlin i [~V 57— v ok <7~ —
SLU>ELTAYS]IF, FOBETEN,PZ > TV LIRETH L, LaL,
LB IITEH, T3V Y ad A - OfRHETIHLTBEI ),

- - < JEF (Stimmung) & 1X. bIvbho [W] ICHEFET A LD TDH Vv,
HLERAOFIH B L) L&, EDOTEHTREZ L2 Frld
(2D THL, bLOIETFEWICMEESTVREOTIEZR L, FY
D[R] I2WEDOTHY) ., TLFWlbIvbho [Zh] 12dH 5072,
HEIIE, VW% 2B RAITR L D S EENI AL RS - -
TITNVO (I 00REIE. HORETHL ] L) SEIETE{HEET
BHDoM

Wordsworth ® R &FHD X 912, <> & <HR> EDOEWNRRA, DT
HF 1z, HPH (IR, JEFET “mood” 72 AR & BB ) ) 12T /- SN2 E =0
<ESOBEZEYVHT L) . 20 L) RERDBHINTVLY, ZO<IE
F> EE, D TR OB R0 L v ) OTIE R L HEORTEE[H
DRVABNREETHL I LIEETES VL, HERN < ODHIEN
>0 EE R 255 CTh dH 5. Heaney 5, FIHAT A V5 > FoHK
e, M oBEEE F IR, FLL) RFHEEWE->TWE, &
B¢, HD, <E>OMRAS < HM>L ‘ecstatic” 12 HEME, ©
S <ESERET I LN, BEANOBEE B0 TWBD7ES Y, KA
>R UE, ZUd, ETERLAL ) %, BED [EOBN] 1wz &
12, F72. Heaney 734 LWALFEEIC Wz & &2, (F/2, RAB25, HE.
IR FOBENIINE & & 810, —BOBR L, RESICKRENS, Z
DE)BRETHLEF 2D, COFARDLNT, <Fh>&<FHPY>iF, v
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DIEHEEAL TWADTHED, NEE->T, <FA>&<HWY>INE2E5
RTEZV, RIE<ES W) ERIMEEZ MR L2 . <o~ eBrh, <
FWSHED<HD DY E>FOREERLTL A, FLL kD THA%E
Ho9] Lv) FENMELURTIREZR D7, Timothy Clark O FERIC S H % 16
&I

.. the Grundstimmung can be related to the fact, attested by many
poets, that in the emergence of the poem a sense of the whole precede
and determines the individual parts. Paul Valéry's notion of “la ligne
donée” is relevant here—the seeming gift to the poet of a line from
nowhere, one already forceful and complete, its tone setting up a
resonance in which the rest of the work is latent.**

(RARGH] L3, Sl 2L & 2FEOEEAVEILDL, l4 Of
GERBETDHEV) L DFANLBICHES SNTFELBRPDHY 9 %,
2T A=W -7 L) =0 [5AONIFT] %5Z 20, Tl
TEFE S, ThUE, ETHhHELLLFOTAFHAICG AN L DI
LoRZM) bOTHY . MlIT 2 %) Ll LB Th ). ZOMT
P VRO SEAHEA TS B A BET 50)

[5-2 5N 72834T7 (“la ligne donée”) | L9 Zo—FlL LT, Clark iZ. Rilke
DEEN—FT 2 Z HIF TV 5D, Heaney 725, Yeats & OXfHRAY 2 558 L LT,
Wordsworth DHFBE L LTHN 2L Db, T LI %L ThHho72 D%
BT nwnizs), 2oX) < BAER>ICEENRT, FFAF. <&
IHEb B O>HMIZLAEELEZTLDIZEF > TL v, Heaney 1. &
D& M E <HBOBE> L. RO LI IZFE> TV 5,

The best moments are those when your mind seems to implode and
words and images rush out of their own accord into vortex.™

[IRBOBMEIE, EADLIPHEL T, EELI~v—Tad, HHOELR
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TR EHE L TL DM 2072, ]

<BESIAY—=T2>d, MIHH»H. BENIZR->TE T, FALE
IDTH A
BEIX, FAOREEL L. [AErz#NLL] L9, £% Wordsworth @

<BEWALLZEH>ORBIBELLHOTHASH 25 [AMEDIC, KbeThHE
% | & 5§ o T. Wordsworth fJ 7 “the spontaneous overflow of powerful
feeling" AT A L) REMAENEE(HE] ok b, 2Lz eo
ILTWD EEoTE v, BEEDEDOIS ., Rike D& HIC [FHT] 252
LNTzDITF TRV, Bb L, 20X 4% [RAE#] O T, whid<
IMSHELRNTEZFTANE =7 - 5D%ENIIGAES T, ZITH-
2] LB TH w7, FilZ, Cézanne @ [HAE-1E] v SEx, 5FA
IZHo Tk, <HMIB>TRITHIERSRVET 7201, TO L) RFETH
bo <IREBFF>IZE S, <TI0 <HIE>R 5N oTE
Ty ZLC IRATO <M IR ENT, FELRSEL L TERLZOTH
bo T LT, BEOHE>LLIFETOLOL, BEIZL > T, HfiFk
Bl &b, AmEHZICREAENTRE, 22T B INT, BFEO
HOH, FOLPIIZO<MET v (dwelling) >F M L7z w) TETHL, &
A, BREO<FLLFAESOFEREV) 2L, 2H LT, <HBE-ME>0 7 —
ALiF, oYLy MVERKCZEIZRLZDZTNE, EE>IE, <EEOD
ol L(Hikarido-ness)> EVI)RZFERTI LR DT

1v
B LB - f£7F (Dasein) > % B3 % Heidegegr 1. AB2TEIZ<fEEr
2E <> E<BLTEAB>TH L 2 EDPREZLRNTVD, 1
FTHlRI LD . F—FHAEORKEFE T, <FE>oftFiE Bk 2 72 A OFE
THoHIEEMEVIE RV, <IHE>EROHDLT LT, <HbDOORE>
<HOOHIEIN>ZEEZ LA ETHY, ZOLHIZLT, Kb K%
— AR &2 —DORENFHEBT 5 L) Z L7,
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Heidegger 1&. €D BMEDHHIZIZ, <HFR>2, ZoOMRZEH»EDL, 47
DETOHFEMF L L TR TWz25 BEIZRW T, <K>E<H> & <the
>E, FLT<IETNEAM>OMHE D SR S 1L b <P Jik (“Das Geviert'=
“the Fourfold*) > &L ATV 5,

BOAZ i > <WTHEVE > 2B 1T 2 <BAEAE > % JBE$ % Heidegger (X, AJH
W<EIEL>I2E, <H>E<BELCTE>EPRETH D L7, 1
&, SNETRABLTE2L) 12, - FHEOHEKZET, <S>0tz A
PR LT WhIEZ<HMESANLIRELZABOETH L 2 L ITH@EN TRV,
)% ET, KEDSD>AOEEITHITENDL AMIZ, <bDOOKE
SENP<LODOHIINSPHEINDLE V), £ LTHDHT, <HhE>E <
> HAHEES 5 <HF (border) > 1T, KHh & R22— AN & 4 —DARE b BHH
LCld. ZOHETHE X 9 (shine forth) & W9 Z L1275 D72,

<FE>E<HESD, HABREZHEIZL TEREDLEIIHEET S5, &2EHD
HMEZERDDOTII LT, ZOFE, <>V, BEI2 S <E>ELR HMRHE
MLMRERETH D & LT WML <& -8 (B) > % {818 L 7z Rilke 13, #FFA
DEAMEME, <BRL2>tFE2L, <ZIZr2>0thFE~0 <@
(“Wendung”) > " LIFAZEZ LB H05, ZD<I 25> OMHIE, Rike %
Z L7z Heaney I2d, Lo &N T 5, 20X % <dgmm>12D
W3, “Squarings” FHEASBHIE X N A FOERNIIELIN T, Whi, FOFH
AND <EAFFE>S M EEFE T - T b <FEWT-(“Forstering”) > &\ ) #FAvil
BITR LTV 5, k. Z2OFFOFEB (TR HTIL. S5 IEAm LT
WEH)IZBWT, WhlZONH, FFE T, <Ko (“My lowlands of the
mind) # MR L TW72odh, ZLTHMUFHELLTEB LW KRN
(“hydraulics”) > £ W) EELX HWT, TERY 7OKRP—FxETIUL, o
s, BV EAET LI OIS DPEHE > TW2rw 12, 2
0. TORE <BEHSPEBEL Lo TVHEHPW I, <HEOFH> % AL
BRSO E 072072, L) EHHE L TWw5, ZOFERED, Rike WIZE 21X,
<RZMEFESPL L ZADERS DO <> EFESTWEDIE, 59T
b, (22T MBIZZNTNE, TRIIHFOLNT, ZD L)
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>N D ERA B0 L ZEHFT L TWE L AR TH S, M2IT
BEN [BLOEFZHE] O& LT, <KEHIT> & <EAS>IZHR L7202 46
. LT LR #&E 0P, 50 EOE, DWW TIZE 21X, Cézanne 7%
W Provence ™~ & Wi L 72D 2% 49 —F 10 6 OLERG X, & & HIZ, B 2 Lk
I TIEdIL, R TE LS By <L HA> OB ERAHZT, Ak
EBT 2B R LR ARRT 20 TH A ). T IAHEEMIS
ZE<LDOORESHTHBNT, <ZTIA>SPTRLFTREAFYE L VIR
Thbo)

i

Heaviness of being. And poetry

Sluggish in the doldrums of what happens.

Me waiting until I was nearly fifty

To credit marvels. Like the tree-clock of tin cans

The tinkers made. So long for air to brighten,

Time to be dazzled and the heart to lighten. (“Fostering”)
(HFHEOES L, LT £L2b00/ EEIKEO RN THI 2o
Tk / wHF2E L 2121d BDY 50t <127% % £T/ FIIRe
Gl 72 SRBEDMES72 /7 7)) FEOKRKEETO L9 HEFh % WS
HE / REHAEE <2 2A>HEL % B12E RO A2 072,)

EC <HFHEOES> L, BEOGFNS ZTFRETE v <HEJEIRE> L 20,
BEM 2 = 2T ¥ ARFFOFIEIFIZE ST 5 (Z1d. Heaney ANE D72
TANT Y RO, B LWBUGH, REYMEE, 2L TEIhHRET S
DL EIICEF LWEHNREAETEN T 7 =T 58 —Ihe, Zh
LAFELWNFEDOEIZIL, ZNEDOFNIEME L 7o THIH T <5 (“epiphany”) >
DR/ ZDHEEEN - THETZENI, FAOHERE»H 5.
<Al = Z2f] (air) > A%HE &, <BEER (time) > 2V { & w9 2 <K - Z2(the
spot of time) > 72 AHIZ. <FA>D, < “lighten i E, B2 >< 2
HSPHAET B TL TSSO IA>IE, 2089 7 <FPSZERM >
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CHENZ2 S, FAEEIZ, TS5 Z2HWAATWS, W) FRT, Hl
12[C FBOZ2H (Raum) | L VIO TR Lz, HOHHMBATIZ<A>O<Z 2
HEDWEDYETHH =FELTVDEEFERr 5, €L T, TITHRIIED . I
RS> & <FH> 2K TEZ L -hOEENBH— [ R 0EICH ST
EWVASFEL L, BULSMAZHSTEWAFHELRL] — D HFERELTWEEHS L
THWWEEHI D7, BHEO<SHFH>LEFINRE, <E>42 25020 L
TiE, <> <z a> L, <BEES>PHEELLE—BE—F0 L9 % <FHX
W >—FN%, o, “brighten” X “dazzle” % “lighten” 7 585 WEED
BHE ZDENENDOFEOFROZHRMDBLHL TW20TH L, (T
5O LFHE> X, B “Squarings” FHHEIC, —RICFEHALEWIHITED X
IRLTWD - - - ),

\4

FADS<SEAFF> & L CTHE L7220 <2 T-(“Fosterling”) > 2B W TFEA
DREBR L7, <HZ KBRS R0/ IA>DITHIZDS, BiOFT
WBEEONAZ LR ADZINE, ZOL) BFHMEDSZA<ERL >N
PN B HE, BICRTEEODPOFIIB TR T VLB TE L
Vo BEMICEZIE, 2N [WORZ-5H] LwifR7Zgne, Zo—§
Tld. “Squarings” IZ2BVT, —HOFEDSEFNAIIZAE 5 TR RATF21Y 20 4
BE, RIS T 2BEDOH 5., wmiEOFF (“Squarings” 5 48 FHH) # EE L
o, FLTH, MRALWEEMRA, HGE = Tid, s LWt o
“epiphany” DB D72, TNHNIC, T2 TH, MDD EE L TALI
DB LLD><fi L\nwbD>%K-> T, Heidegger D#E 2 EMEIT 5 2
ERBIHO LD S,

Heidegger ORIHHOBHEICB W TR, <{ER>%, Zof7zb3EE, HIZ
FERZZVWHEN IR LTRTW2S &I, <bo>H<bo -7
5 >t (— 6% 2217 UE, Heidegger (&, “The Thing” &9 v+ 1 Tld,
JeD Heaney O <iGH4mi(mug) > D7 — A% Bba5b k) &R E <kEL
Gug) >IZBL CTIFo T2 ™) 2l Lz, <K>E<> & <the >,
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FLT, b =<BEINEAM>ONEL LMK S LD <MW (“Das
Geviert'="the Fourfold”) > & HEL Tb, Z9 LT, [FEOHAN] 725 A
BI2S, [FERFEE LCITIRDBREN] #EORH5, FFEZ, o =#F—<K
> & <> b <M a >—%FHRE (“care”) L Tld, 2N, 2, <
HIPOLBEN OS> L), BOHEBEHSTVWDLDELFES>TWD, £2
TZZ, <HbO>OHEOLE(D O - M) DPELBNTRTE, <fix>2EEy
LYEGIE b EE N [MAAICRZTL A | —%N1 %, Heidegger I&. “copy”
& “imitation” 2» 5 Pk & [XBI L 72K T O “imagining” = {4 ~— ¥ 2 = 0411
WE " LHAT, 29D,

This is why poetic images are imaginings in a distinctive sense: not mere
fancies and illusions but imaginings that are visible inclusions of the alien
in the sight of the familiar. The poetic saying of images gathers the
brightness and sound of the heavenly appearances into one with the
darkness and silence of what is alien. By such sight the god surprises us.
In this strangeness he proclaims his unfaltering nearness.” (F® X9
AT, FEA A =TI, o &) & LAERT, GRMNEE) 2072, H
GAHZEETHLETH 2 T BFWZLROPIZ, BIZHZ 2T TE
Wb D> WIS 5 &) ZIRESR, ZOX) A XAV EFRHNIIE
I LiE, Ma LKBNZZb D EOE L ZOEEIY £ T, <EH
B> b DODOBER ERERE —DIZTH L) T LD, 20 L) otk
=HREIZE o T, W34 Z22RT L, ZORESOLHNT, ML, Ho
ROLELREESERETTHDTHS,)

FEANIZEIIS “epiphany” DFEN LI DFESNT W54, B ZHS ., o f5e
=AEITHICL T, CORRHO<EER> ML CIR ST, <Hi>A <L
RV BIENELLNLDIEE V), 22 TlE, <BERLFEMA>ICUE
Nz, WEOFHM OB 5 <R - #E5 (the mirror-play) >2%#H L 51T, Fh
5 A3 <Hfi (ring) > % #i < T, — 2D <H#E (round-dance) > # tE AT D72 &
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I

S0 T2, AMO<HE L > MY LZBERTO<[EL>EHFABH L, £
LTZZIAMEET bR L 005, FHWFFETH SH—MHIE Holderlin (i 7%
NH, ZIiEoTVD, TNET, KT, WL Heaney DFHEOIIFIZ B
B THIZDPED, (F20HET L T 7e\v Cézanne DREH % b &HOT), £ 2

ICRZ 201, ERICHESIZ<Ha >% 52 o TdwnawniFhe,
LDEAD. D Heidegger 7% 4 <HEMIEEI > O TH 5 Z L IZHKETH
57259 <Hi>=<E%25>b00N (=28 2R KL A5, MmN %
<EGSHFT R ERRK LT 5B &) IR L LD D B L) —Z DYEETET
. R LTl 6520wWEAI—ZD L) %<EL L >b005, HEL5OFICIE
BHaIAPOLEELTBY .. 22T 2 S 25\ “lyricism” OFT L7 DT
Hbo

V1

<EA>E, <HBDOSEWIHBFEZRSL <HEFR>ITHEMBL, 20 TR >
BEWGWOLHT L o Tk, 2212, <#ix LW>bO%IFNREL, F420
BRizid, <FA> b Heidegger D F 9 <JUTF (Gelassenheit) = HEFA> & vy 9 2%
DYBTHoT, fMirZMWZANDL LV, TDOL) RFERDZ, HIZ
X, 22 TiE. <E>H. BlzE, Bnicili X7z Heaney & <IEKME>D L 9 7%
bONEEB L, WRZ<HUE>ANEERTL2DEEFR 5, TN
Wordsworth %%, {7 HAUER The Prelude ®¥ufé% (Bk13) T, Z1FE TOH#E

IRV IBEY RO ERLI2LFED. TORBLHE—DIIL TV,

HHU
S e

Anon I rose
As if on wings, and saw beneath me stretched
Vast prospect of the world which I had been
And was. (The Prelude, 1805: Bk. 13, 377-380 1 % 1) v 7 135E#)
(AT RE/ BICFESTVE2D LI THIZ BAr2TE
I THho/z L/ ZFDOWLE) Tholz/ WHDIRKRGRENILH > T
WD DELTz,)
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Z 2T, Wordsworth (& FZERATH LT, RTFTOKMAERTAT L)%, $5
FO<KRHESANEEWR L TVLD055 05, TNE THERL TE72kkA R
H, ZLTENLPELMRE—ZNE -2 <L >FMERDBH. Z0
FE, ZoOMFEINE LS N TIE. <B>BEH, ERICHR S z— ot
THHEVI)BHFHOEFTHY, ZZTHEOLNTWD<JLKRAZIEE (vast
prospect) > & W) BE L | <F > & <HFR>S DM O <R E > % FEICERT
By ZD XD BIEKRG . RIFW % <B>DHERZL DT,

&T, Heaney I2RA 9o ZOFTIE, <bD>IIHHT 5 ERIELEDBY;
12id. —HOEBR<T A >HPEPNL TV BEH, KIZ. Wordsworth ® -5EEF
AT D The Prelude 7z 2 i Z i > { < 2 < KHEMA>TH b & L72H,
“Squarings 48 DO wRBICEDPNZZDFL ., ZD X ) LEREVEF->T05
DTIE W B b, 22T, Hi? Heidegger D XED 7% 5T, “In this
strangeness, he (=the god) proclaims his unfaltering nearness.” &£ b LT
- EEBEWEZF S, HEA S, Heaney (&, #D X 9 BB ® “strangeness” 12
WENTWREEHFLEDNS, ZOFFIIHRE->TW5, @RETIHL LD,

Strange how things in the offing, once they're sensed
Convert to things foreknown;

And how what's come upon is manifest

Only in light of what has been gone through.
Seventh heaven may be

The whole truth of a sixth sense come to pass.
At any rate, when light breaks over me
The way it did on the road beyond Coleraine

Where wind got saltier, the sky more hurried

And silver lamé shivered on the Bann
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Out in mid-channel between the painted poles,
That day I'll be in step with what escaped me. (“Squarings”, xlviii)
EVIFRIGEZ 2 2 e —HFEEKSNE L/ DEihbHo Twizd
ICEDDEV) ZEIFIARERZ L, /4 HbEndbon
BECHEBR L 722 L DD TOR / LT 5H 2 & AR C
L2/ BEORER £ BREOBEESED/ B SNIz b0
CETHSHo / WTIIZIL TS JASREA LWL 22720 <
R0/ ROFPESNIAMOBED NV JIOHFHAKEET / e T
AWEZCNIZ/ HOANVLA YOI ) OEPE TR 5725912/
ERNAFT LT RAEUAALE X/ Z0OH A BrokifEo
TiobDe EflEEbLEDLTHH).)
[# 1. BEHE® “offing” 1Z. % 7 —~<IZ L7273 CATOF (xlvii) T
E XFE ) O <ME>EERLTWA, 22Tl Tzl
MBI 0, <GEWIFR> L v HIRZ2ERICE b T
Wb,
(2 lame” (B EE2RY GhE5)EEEM]

INITHRELHFTEAD L. TOHFSDHERDO—21X, ZOFHDP<MOR
HE> = <)% (a sixth sense) > % %17 T, 1M ) ] (strangeness) ™~ & A & < B

NZFFAD, MZHOHPLEES LTV E—FD L) LA EN>THW5HW 2
TbdHbo TNA I 6T TRESNTWAHHIAZ, Ed Wordsworth & 81C,
TITHE <HESEDFLKMES>O LI, BErS, IRT =#%E% B
FICHTFAL TR Lol TH L, £LT. 2dFd, ToFRHI<EM
SEVIHIEEEN > TWDLFTLH > T, EHlO “narrative sequence” & 5 A
TWRWEWV) DD, ZTORHTHS 9 BIE=FEILBITIIR SN (FIF6
1) UL D@ = HRA, BRICIR SN (T-1117) 22, ®O—17T,
FANDOEZIIRRIZEDPD - - - &), BEDO TS TURDLIIAH] Mk
BEPE RN, WL BEHORH O <ZEH>H5, <N F> 7% 5E%
THIOEE o> TR ENT HDTIE RN 0 BIZIE BICE K L2H
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P

BD

L SR W =20 120=7"HOTEL

EL B2 L) BEERY L CWA LB ARV, Bt BET, 29 LW
O] EMVRDR L HZET 15 XFOFIIRKO L) &5, ORI,
MO <>, REBRERPEATHZ VD, 29 B0 CHELRTH S,
Heaney 5% Cld, ZOHMO<EH > 2F|MA T, BIXI<ITNIZLTDH (At
any rate) > L Fo 7z, MONHEHLBETHBEINTVWE0 L, TOfFEDSH
BERLTVLRT, TR, BMEICEETHEDLICEIRVIIEZTEL=K
EWMED<WESPBBEINTNDLDN, ZIUI<ESDOEMTHY 2035, fl
213 Heidegger % &% G. Steiner DFEIZH L LH % [<ESHLH T O
¥'7 7 =— (an epiphany out of Nothing) | ®& ) Fx L TWA&EZ L, ZC
T, Heaney OM&)13, 20 <M>oitfiz, MoOEETHL<HELR> L
LCHIEL DS, 20FFEEONFEIILL L) ET5. 2F ), AROFES
Hizlld 2 L9 REAPHNESINTBY ., TN, ZBEHIFICE DN B
THH9 TNEEMM»SANIE, <FA>=<H-HFHE>I. 2O
“Strangeness” D7z T, FTHAICE T, 2F D HFROFEEL LTREFY XY
IZET,ONE<ILR> Lahs, TOFREEZSHNATHE L WIFRTHD .,
ZFND, CO<EMESITEENLYTSL L, FADFLOL LI LTV B AHTH
%o BIZ7R~72 Stevens D < A48 2%, &5 O%E (The imperfect is our
paradise.) > &\ ) HETH 5,

PUIRZE FERT 2200 LNz WaS, Heidegger (2. <A >S9 -~ &
WAz, <B2415 Ecstatic >z s &, <5 5M>~L %I
DT B 720020%, <Tif 23k < (to persist through) > ™ Z & &) BEEE222 &5
JTW22hs, 20 L) <M ZIKE > OBYED. EOFOBRY: TSNS HE
THoH7EAHH. <HBESOITAS>OEZLH>IE, SHFAONIET <
RHPN> T, 2O<HES £ ) DD, BHEILRIEZIAATIR, RO
S ZEE (“light breaks over me”) > & %o T, FFAZESTVEESH->TI W



<& 5 (Boundary) >~OFHL & <AF1E (das Sein) > DFFF

— Seamus Heaney L ## & Cézanne - - + % LC Heidegger — (77 ) —115—
Dz, FDOLTA>E, 45X, Bl b <Kk (object) > Th b L& IEOT, <
b O (thing) >NEEW L 275, FHELE < & ) HD 5 (“to gather”) > HuL il &
oTWh, ZOLHIILT, R72bld, BHO6TICHENUE SN DZITN
EL UL, AR o <HREE> & < P> IZFiR TV 7z <GRE D4 (the
eternal Now) >DPAOATTH A9 0o T OHI LA 72 22/ (Raum) Tid. H
HOREM S IERED 1R S, Heidegger @ <Mt (Augenblick) > 2% 9 Tdh -
7289 BEERREFALZBIESOLPT, BFEDOL DL, RHPTHRLD
FRE ) BRI, ZHIZHHIATEL > TWE—20 &) <K - 22>Th
BIEHHD, ENFETF TR, BEHAMTIL, 0%, #WSHERTLH L LW
HTEEREELTBI ),

MWIFRIGEE 5 2 e —HEEKSND &

DRI SH S T2 b DIZED L &) Z AR EHR 2 & 72,
L M hENDLLDD BRIREERL 722 L DD R PTDR
LN LS AREHRZ L2,

ZO—HilE, Kig T, ST TLOIVE TIIHRRTCE-FHE—DH ) SN/
PZRALTHENSHEE LTHET L, 2F ) =T T7 0B v =742 b%o
THELTIE, F7o. BEBELE)ET Lol 20L) HEHEDLES
W <HEEE>SOBERZLESTVWLIOTHL, T T 7 = —KEIZ, Z0D
LI BFAFI v s hHT. BUSEORPICEDR, <HEE>%52 5%
L3 bl Th B, REIFICEEBE,

That day I'll be in step with what escaped me.

Z2ICiE <RROFHESICHILFHAOBRAEGEYTH L. ZOFHPLRAT
{BHDIE. ZOFD, Heaney D L TR T 4o 72 Wordsworth @ <[H4H D
> OMITH S “Immortality Ode” @ Heaney V7 —Y a ¥ CTldwn
WHZEThD, <BhoSHENTHD> LIk, Wordsworth O DLAER %
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WA TW2<X]DOHE & (the visionary gleam) >7% D72, FDFFIZOWT, 41
FERTE VAN, A L7725, [FE% Rl L 72/51 (the faith that looks
through death) J™ HE U Cid, 20 <N Fro oM E >, izl E 15T
T2 L0 L) HRBEZFHZTBITIE, TLIREYZES) . <Fnd
D>1E, <> 220 TR 2 HAE > TUTKDW RIS, ZOHZAED L
V)T MVOLNT, FERHICHTBERZDZ Wb D> LTRITIkobh
572590 ZOBIZIE, FRZ, <B>0Z0<E>% RBIEZ SR LA, 4
RIESR ENBERT, £ 2T E, <HDH#kIFFE - T o 72 & @ (what escaped
me) >3, EEETRKET L2072, ZoMEoF IR, BHEHIZCERL TV
EAN=FFKo Heidegger fi— [FAEEEZFIEICBWTIER 5] &) TR
WZEWTEZNUL, LOBREIC R 5725 9 o ERRO KO E >DHTid,
Bk e b [ EFAEIIB VTR 5] FHAD RISV A%, B
B350 C, 2OWEZY VEET—oF ) <FFE>ITEH S, <HFIEHE
>OAEDHRAL(S DS, <FEETH>) ST, —HO <K 5 (object) > & B
DTFH->T, ZNFET, <KEDOH A L\ (celestial) > X 12T EFN TV
bOSHIHEET L), TOL) BHEEN, SFIX. HANOT 7 ML E
B (INDB<IORFE>), £ LT TOIE 2L 0%5, LRI~ 7: Rilke
1y <HZ[f) > &) <FE = > O 072, ZO—TIZ LT, EBIZERLE
Gatrell 1¥. RO X ) ITHH L TV DEH, ROME &AL TWbLET7,

What Heaney wants, possibly, is wordless communion with that organic
world which escaped me.'”® (Heaney 7" A TW5ADIX%55. <FA>H 5
ENT-HO<EERHBMRS LD, SELEELTHA),)

CDOXLDHHD, “that organic world” % “the visionary gleam” |21 &4t 2 i1
IX. Wordsworth |27 27251 E, WFRIZLTL, TO2D 7 L—X8
NETLZEREIFACTHL, ZOLH) H<GBE>SOEIHF>HPEESINT, £
NHREANON %L TV E—ZHEN) TEZR W, ZNETOANETIEH

SENTE FIESAT, K- DHOT E, BHROETE DTV < b O >4,



<Hi 5t (Boundary) > ~ORCHE & <FF1E (das Sein) > D F5F:
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FEOHIICE 0T HO<H D - > ERTHOTRZWI»—TD L) &fF
WS, WEATVFED ZETHBEH ) <HPLRITESTZEDO>E W) 5%
E ZDLHI, BADENETTONETHOETEL N T 7 —F 5, RE%
MEDIITTHD, T LT, ZOBMEMED, ZOWMZ <, Heidegger ®
5 ) <A > O <3# % (round-dance) > DWHT L T 2 2 D TIE R, <F A
SEV) D>V E G- T, AI/LIZSINTIEV WD, <K>EL
W>e<thie>E, ZLT<IETREAM>OWUEANIZEL T, HWIZHS L
I EDL) BYF 0, LT, TOL) P T, <BA>EENZEE
M 7o<KfE>Ee%% - - -

ull

Vil
Pk, “Squarings” #H#E D FeFF (xlviil) 25, —H DD <KHIH >
BEREVWDSDHLOVHHETELE ), Tl [BL Dl i%iﬁj 2B 5 KH
HEix? &, 255 1C0waemdgaic, &s . (/*(@ﬁ<%ﬂ%ﬂf_?f@”575‘
ZIHREFTRZAZA ),

HIEONIE

lu(ﬁi’?%(}t{b: £z f:ﬁsf(ﬁf

&l

COMPHENTERE, [BLOEFHE] DT 7 A ML THL I 0O
M, BELEED, BEBKIORATZED T, Fﬁ%‘EO)Fégl IZEY, BAEOETE
THDIZENEE I,

ZOMAZZD

HHTLH. BEod iz ees L. BB ) THE LS SH,

twiwi% wtw\\ﬁw AIDS, LHIIZER ST WD,

THROAH b EORIZ P
- HEODIE

THERRAEEIC & 272 5K

Ui ><h

~
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[ERARHFE] XU, £, AR nl IR 2Rl vnei v,
HZREREICIE, <EHTHYH . LHi»> L) FHWAP LR INTWLY, Fh
HHEETHIUL, BEL Cht [H] oFBlcBn T, SR <
FHE> %% ﬁTé“@%h%Lt@#%Lﬂ&woﬂ@ﬁﬁ@ﬁﬁ@fu
EATH T IR RS0 0T bIl T niz (E—4)) o ZOIRe) S LRIz
IO MR R<EBROE> BV S ST, Fn0S, BEOLEE
REDLENTDTH A9 ROJNNOTIZFNLE<E> O L EER & OV
BO—ERY o TOBREIZIZ, HRZILTO<FEDOIENL <) > 2T, W
2ol ERMLZEOHIC, EERED. SFHIREXB L2072, I8, #F
AN <FEEPE> ARFFEH & v ) FRT, Wodkcid, AR BREL 856 &l o
TWRWEETHLIPWZIZ, TZ2F Tk, AOMEREOHZ Bewvrd Ll
WS, BHEEREFICHZ 2 AT, FEOERZTIINKLTHLH, 21D
WCEAUE, MER, <KilE>EZA TR LT, ErBRIHOIRETH > 728w
Yo Fo. KEEDS. 2B SMHER) N> TE2- TWD L) 12D
NTWD KDJIN>DY ik, 2OHN, HFELE) DIZE VS, ZL T,
FERZ Lid, Zo0E, BHIMARETERLNTWRIThED, B [
W] DT CEINTBY . UL, WO [XXHR] o= Ao, 7
H4HZobw), TTICHEDEHIS>ILIZLDL, RWhb< T4 7
Ta VERSBEHNTWAEZ LIl b,

ZODMERIBRD Lo THNTLZEED, 207 4 73 3 D—2IF,
LA/ IZIE ZELBIESEICEOEBEYE LD E V) . <KD >{mHIE
REDLENTVWT, <BRL>WIHoTFEANTHOZE OEN &L Ak T
LEHEOLBEDNHANS NS EFEEFZ, M2 IS THEOLNEZNL KD

—ﬁ@<ﬁmmm@>@uﬁ%tf ZO2H 2 BN EWR AND
Y03 TIBEIGAEE S £ 5 e <0 2 > L & 7 B B o & R
LCWADTIERWHhA—TE, AilZak-X7z Heaney O <HAME (log) > A5,
P HIEDMFADEIIL L 72 o T 72D LIFINIC 2 575, ED L9 Z B
HBWNEEBHY D, ZH) LT DT 4723y ThhHH, <5nlli> 1k
BTaEMl-N NceDESDOLE, TNEE)BWEOZNPEREDENT



<& 5 (Boundary) >~OFHL & <AF1E (das Sein) > DFFF
— Seamus Heaney L ## & Cézanne - - + % LC Heidegger — (81) —119~—

W5 EREEIZ, <ZIO>NHL<E>AD—EW) T EIE, <ESHhEH<FE>
DEHBEDORL S E2HRLTVEDES ), <ZEL>ALIAZ ) >~NLil T
YL, VR ZIMTLoThH, bhwaii, &, (ftoT, 2o<wilE>7%
HETEIX. WICE M L 72 <FHA (Stimmung) > ZEMICUENTE T, E2 9,
M2 M2 SFFAI, BEMIZ<G 2 5N 757> % 5 2T, Timothy Clark
73 Rilke 2Bl & L Tilio T 72 & )12, ZOFEDO LN, R OFFEEI T
BENTVRHEDEETHLLEEoTEIV)ZILT, DL BEO
HE> 2O 5, FT7F T LHRDONN>D, FAEEIC Lo TELLC,
BIFon/zt vy ilTh b, [RilERL]OH L OYNTZERS, 20 L) RHE
DIFEN, 70 7)) ERRFESTVRELEEZTHONNES ),

HITIMATBI ) (N7 4273 a > b5 52 ) [MEEIZE
225 DK I5ES>RIZHFOMAT 2 RLEDTH L, 2, B
<HEi72ZBH>OFEHRTH Y, BEjFE <H72bh 5 >TIEZRw, o THEER, X
FHEBEEZ LTS - - - &) IKIRBI T T, &L &
NINEFZ IR S TWEEHTH DT L, T2, Al E & L7z Shirane
KAs, WD <GELFENE> OF 2 12> 72, JUEi e b Bbh 2 Rz iR &
NTWh, ZO<HMARDL>I121E, BENZEHEPH- T, 22, [HEROR
i = <&k (the Creater) >2%, EHEIZE &) RREE 2 ST, 2O
RKONE <f-zoniz>] L) bDTHS, £ LT, Shirane [id, ZH
KPBROBREZPY ARLDTE, RO LD ZiFmax T SNHH. RO L —
T BET,

As Ando Tsuguo argues, the Milky Way, laid down by the zoka,
becomes like a boat or a bridge reaching out across the dark waters to
the wailing exiles at Sado, that is to say, reaching out to the lonely soul
of the poet.™ (ZHKBEHIFwHL S L )12, <@EE>IC L > T2 H e
<KON>E, <> L<E>D LI %D, BWilEE i - T, £
FEIZVBBRFLZLEOT~ SR, FRAOIM DI )~
IR DS > T B,)
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1o Heaney %KV KA 9 o Heaney DFFd, B< VIREFADNE ) THo 72 &
9 12, Heaney H Y DM ANEAFIHNZFT HEH SN TV EENTAHDOTH L 05 &
E D413, Shirane K255 4. AN, BREWN 2 5 (KI1E, “Cultural
Memory” EMHIND)BZDOEFEBRLTB Y. #FFAL. HEOEESZ D
BHS. BIIXMIC, Z2OBL(=REOEF) xR TWwbAEFZ5DTIHE AW
7% %9 LT, Heaney XG2S, <TFA>OHIMEEINT, <EELRK>D
EANEMPozDO LRI LI, BEOES ., FER LV <b o> 2l
ENT, EHOKON>~EAT L, 20T, <AROAIET =#5L>
NOEMEDVERINT VD, TOEEDHIZIE, WBERTTRILFELWE
ERED, ROBRAIZELNTIE, <EBBEI>EZWNEL TWL250W 212, FEHIE
LLEL V<> &> T A%, FHIE, Anc iz <Jus> e cwnsg 72
596 TDOLI)BRILT, BEOLIE, KELFHRICETIERL TV L0095
Mbo TNH O, [BLDIIEZHE] O%»rO<KEIF> Lird L7z
HTHAHA, 22 TH. LD Heaney #2772 [TUHE] (<KR>&<H> &<
fihiae > & <FETREANH>ONHZ THEE S NI O, <H3E (round-dance)
SHELLENTWEELDT,

CODEDF EDTE I ), Heaney . <#kit7zd 0> % BT 5 <[o]fH>
OBIHTH, WEO<EE>S R HHELICBWTH, ZOHTHAI<T
HARSIC<IERLZZ> EFE- /2L e, 2 OFEE “the eternal Moment” (281
b<F>DERBIEIE) BoTVEDEALI He 2T, WICE K L7HEE
EROLENRELREEZ 52 TN, K, <EBITE>O<IEY > OB
FRPSN TV EDEN, O ZOLARIZB WV TiE, Heaney |2 B H 4%
Y95 2 LIFHEVII RV, <B>IEF, < O>OEMELRLETH, <b
D> LT, e <FI L > THEMERNELETH T, T L, HITH
iE. <FEFZRG>Ln, <ERORNEBZ D> L) D

ZOBEVHIE, EIPWANEWAEDLLE)RTIE LV, FLEEEN
TR SR E A DD, Ladb, TERIEFETLETL R
WERZ MO [ (74— L F) ] OBEREE®RT 5, BN LE—0



<35 (Boundary) > ~DOEAE & <IE1E (das Sein) > D F54
— Seamus Heaney & #i# & Cézanne - - - % L C Heidegger — (83 ) —121—
Yo+ ZZTIE, WOTHLLES>LRALA>HPHET S, 204, <
A>3 EROBMIY T ANV T -0 N TH Y. TORY TIEHFEERDOT
RTHEDIZ"™

Z LT o XD RFEDS, hE & HRICB W TR Z <BRBI> 2 AAL L.
MUF M EARB L7z, SN E N 525, 2OLEIZ, o Heidegger
(U] OAREZ SOV TWb, 20 [H (74— )| T, < 0D F
% (a thing things) >. % L C<{FA MR 2 (the world worlds) > T, #
AV BT, <ESH<EL-TE5>ETOEIREYI LD, ZNH, Kate
Rigby @ “ecopoetics” DM A TH > 72, “ecstatic dwelling” ODRETH Y, ¥
BOGERE> OEEEFR L7259 0 <EFZRD>OLHNT, [ROFIIR
2B, TOFITITE ] Lvw) 2 &7,

SUBEb DGR Ik%ZHlT % (“Keeping Going”)

» AH EIE Lw9 Lhu
%ﬁimﬁciglﬁg%;l@ :\t l/o %a:éﬁxv"c)ﬂéﬁﬁ& l/o

(T5MDFE) |

AIOFET, EHED [WilER] 28o T, <FE> & <AE>oMmitRo <HFEL
SO L) REWEM -7z, FEIFNTFDY, “Squarings” DH 3T, F3LL
<JE% (“Crossing”) > & s SNz 12 OFDPHY D €T 4 — 7 ThH A 72T
T7% L\ Seeing Things EFRIEALRELFETH LD, ZOFHMIZONTIE
MIOBRIZESTHILIZLT, SLHA), fMimzRaI ). RIIAROEH
T, ZORGE@D, WEL Heaney DM S A7 v FIAUZFIZEL T, T has,
“Squarings” Ftff D720 O <FBHDHEMREE > IC A NT IV E VW) BEOFZEL B
RIzDTHDHLN, FATZT A EHHIHbEEYER LTI 2 F TR Heaney M
WKEZIE TELZ D 0OMEIRED 72> Tili 72 5 T L % - 72 (Sluggish in the
doldrums of what happens) | ®TldZe Ve £72 LT, <BHDBEMA&EE> &



-122-(84) AN 3

53

o7z ThHI) D

ST, BT UG I22WTAAFTRLIZOTH AN, 2T, €02
& %, Heidegger O <FFEZEHD b RO F—> L LT TEZ ST A FEH
MK 2 BF) LTHBL,

HIREELDL | «<—> | () | «—> | #MlsHELL

KR

(43 Uyl e LCoti)

Heidegger (3. EOROFLIZEI N, SO<I>IZELNTLLDE, A
A L7221 E K L7 <0KZ L (jug) > (“The Thing” #3C) . K U8 <AE (bridge)
> & <H%4 % (cottage) > (“Building Dwelling Thinking” #30) ' & 122815
T, cmsnzamelHz R LT ). 2B L CiE, KD, 7
HICIESLZEZEBERONTVERTH L0, Gld, T2 FTULALEMHIEL
Vo 7272, RERICBWT, WiCEE L2 X 912, #1213 Heaney O <A
(mug) > & <7 X > DB, BHEO <E >R LR > O Fl7Z & T, Heidegger
ETRHROER %, EHPTIEHHIILTH, HPALTWEOTRZWA, £
BH 720 Th o, <Hbxk &< ¥ 2 >HMO<HUAAE> D, & %55 (boundary)
WCHEB L 205, ZOBEREMUME. 22 I0<AT~Z 22 (Raum) > % &
L. 29 L2 bT, ZNEARITBRELOS N H—T5 . EN<SEE



<& 5 (Boundary) >~OFHL & <AF1E (das Sein) > DFFF
— Seamus Heaney L ## & Cézanne » - + % L C Heidegger — (85) — 123~
FZHO N RO F—->OEETH L7259, LOMHKOKAIZ, wOETH,
RO ZBE S AW THEN 2 WA 7S,

ETAHT, OT. FAREMAREBIE, WHEE HRO ORI 22 E &
LTy RO &) BEBREWZ & 25 o TWiee TR, RE~OMRIT]
SEpNT, BRI <FFE>OLFTHY . HEOZNE, NEZZB L
<EAESOLFTHD, EHIEES LT, TR TW5,

HLHARLTOBIL, THEOLII<HAROIER> 2 EELTBY ., K
FEOXAIL, <HAANOIFE> 2 EE L Twb, EOXiZ. ABOH
BRicxt 3 aHkich . BEOIE. ABMOBEKICHT BHEIETH
Do+ - - THATRWEIL, MREL IV, <EG>HEREE > Twz0
WZxf Ly 83— 0w 83RO <R kEm > Th b T LW

Z % Schiller IZEWEAIE, WL, <EHH (“sentimental”) > Td
DOV LT, B <F A — 7 (naive) > 2 LHE V) L THAH I TR
&L TEEED 2000 423 A LM FAE O FE 25, Descartes T— 2D THITIZET 5
<FE-F>OMNEEAM L, <HROMR> Z BN L0 LT BA
3 <HKREDEL> 2B W2t TH 2 L )M (L L, 2oL, B
BUROAROFEHLT, HOHWTW L2 Law)—ht > THECEE 3K
HO<HEBIERE>ZEVHFRT, BLEEREHE>EZPL T <fEDRE
W > 2B h s, <HKREOIESZ HIg L -0~ ViR ALEOTEE A
D, BTENDERIL. 2V HICERT L2 THS ). MAHO LOFELE
L2 %513, <EBESIHEMOESR, T, EEDL, <HE>IEATHE
DTHY . ZOFEL, HEANOEEANOERLET —RELTRITLEDHTH L
W72Ah 9, [EM % B89 ] Heidegger ®ikAld, Z D 2000 4F O FEH & < it
(N PEDF D “Destruction” DNFE) >F 5 L W) KRG HATH o722
CICHELTEEEZEESRWESL )N, <HR>EEZKS T, —H7210, o
HARFY =R b 5ELF = v 7 LTB L £, “physic”
EVIHFEDOZ LT, K, ZORERICLES T, 20D, 25 Z2b0E
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WEEmb, FiUd, ¥ ¥ v EEO “phusis’=["physis” 7. HHN, AT 5 b
D] L) LT MOBIFEE P IC UL, SAPHABO<HK(LRAA) =
HENPSR) SIZEBTLEOSEE /28w, LT, ZDiE(“physis”)
A, R LETF(?) ST BAREO—55 8 (B “physics”) & %= 51221 T,
BHO<BRSPEHNENLICEST2D72, &, Heidegger ICHEZMHIT X S,

HROBAKS L &1k, HREARFORMREV ) BRTOEKLID . K
HIZBWT, fEo TERMIZHENICHVOTY, HAOHKS L 313,
FLTHRENAEDPHLEBREINTEZOTIER LT, LA FRITK
DLOD) HLIZATENE T, BlbZiUd, 2o THEROFY ¥ vy 8%
Fizbh, [ 72— A (Physis) | £ XAZEZADLD, TXTOHET
500 EHBHATNEBHA, T2, AHAINEELZE, THY FF,
[AN——F DK™

SITHONTOS [Ta—YR] 22, W, AEMNE<HAK>THE
EWERBEVA VS ), Z LT, SIS, WEER R <H 4 >oEdHEE R O
THY, W, <HLA>ZDHD P LFoTwnDE, ZLT, <§FXTOH
KT 5 bOHLHAINE Y BH, T2, AHAIANEBLS>SZED [T2—2
2] &, FOREOFTE<HELREDL > E—FNH, il “deep ecology” A3HH
Fd B, FORIF = FNTWDLD TRV Heidegger 4#% Zimmerman 1.
Heidegger DHHENDERZ . AL EEREDLE LD L, RO L9 125>
TWwa,

Heidegger’s notion of “letting things be” has made his thinking attractive
for radical environmentalists interested in transforming humanity's
currently destructive attitude towar nature. Both Heidegger' thought
and Mahayana Buddhism have influenced a radical form of
environmentalism called “deep ecology”, ---deep ecology argues that only

a transformation of Western anthropocentrism and humanity-nature
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dualim can save the biosphere fromn destruction:-- Following Heidegger
and Mahayana Buddhism, as well as other nonanthropocentric traditions,
deep ecology call on people to “let things be.”'® (A FH—D<L D%
HHLODLTE>EVHIF I, ED, ARMIZ X 5 BN OEEN 2 8
B 2 gaifd 5 DB 2 8 MRFR BRI IRGE LR 12 L o T, kT 2
DER>TWDo NATH =DM ERFALHKIL, <71 —7 - Tany—
> NI B ARIER 2 BRI DRI R 2 KT L TRz 71 =7 -
Ia0Y—=HPFERTZOE, HEO AP LERE AR EHAL W) 25
ALY B 2 L DARDS, HIRDEWE 2 I, HHH) T RS Lwv
I LB, - - ZOMOIE - N AROHIRRE L AR - T N T —
ERFALEIGEN DS, T4 —7 - zany—iF, A<tz dh b
L L>LERT 5,)

ZFIHALTC, ZDEIHE, <borhHos Lobsr>HE, ZRdEFACH - T,
TS REDVE & “ecopoetics” DNFEL D72, WHO<EL U F A1) X h>i#
. WEO<F A =T > RBENLDIZLEEZHTH ).

<ELZES>OR> X, Uk ok L7255, “Poetry makes nothing happen”
&) F TR WH.Auden & B F % Heaney D A2 mivid, [ 43A%EHE
FEFLFHOML ] LEECEEIZEF ) A RTHNLE LWIRIZZR 2 0%
LN, LALED S, TNTHZORL &%, CNOFETIIBWTZE
LS, ZORTIUMPIRZTL A2HE%H5 52 & —Heidegger DE ) <
“waiting” & “step-back” > DREANER EN L DA H . BEHIZIIT 72 Julian
Young ®%4HiF 72 (1) “ordinary dwelling” & (2) “essential dwelling” O & 2.
. FOLIBETLLHICIERZ R WO, Stevens 13 < 25 O B (the
supreme fiction) > & \29) o <EIEDENE > %K A0, MR - AU
Ho Tl HEMF(<ESOMR) EWHMRET, b ) —20MF(<E>D
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) 2 LT, 20 <> LY, ANHAEICEA L T2 2 L0 HEKLE
D, LY ENIEETER ™ & LA S, 22006 iRT 2 M THEL AR,
ARG, BIEMRZEOIET 2 AN ED L 2 E—2 N, R )
<MD P ROF->OEETLH b, FHRZE AMICEES 7z <BEE>0
Jkf—Stevens b <EFEDEHE > OEAMIMERICH L OZEEbAEIMY I,
DEFE% . “Notes toward a Supreme Fiction” & WHTET, HLFTH < -
NOHREFEE>SL LT, HFERKIIERTN S,

CO L) BR<EIEOFER> ZRKD 5, RTHNBRDE HAIZE LT, Heaney
IE. ANCZET 72 ODriscol & DREE T, KDL 9 IZFE> T\ b, ZOxfiEkIX
Stepping Stones &\ 9 FFEEDHZIZ, <BIEF> LWV IHTETEDLN TV 505
2 BEREVDLOLOZ, ZLC, ZoZLid, BHTSRLAEED [k
JHAT -« - | BAHOLEECH . FAOKEOFREETH % Cézanne D<H DD
FH (realization) > D ZF MU DU THETH L L. ME DL, ZOFHEL, 8
AV — FCH#TT2MEROW LB T 7 /a0l —D%nT, T3 F 3 <
WRSEZRZOTFONTWD, BAEBRADRMED 2 OEEZRE L LT,
Heidegger 752 9 THhH o725 )12, DL on ) EHATEPRIEE S WE
ETHDHITE N,

O'Driscoll :
And finally, from “Keeping Going”'® : “Is this all? As it was/ In the
beginning, is now and shall be?” (®ZIZH 25, XADFE [z Hilt 5
(“Keeping Going”) | 226721 e, [FNn(=lkEHiT 52 &)DBE&ThRD
PPWRAICZE) THo2L I/ b)) THY) HGHRZINESL)
2 l)

Heaney :
The answer (to those questions).. is “yes”. Fundamentally, theyre
saying what William Wordsworth said long ago, that it is on this earth

1" 166

“we find our happiness, or not at all”'. Which is one reason for keeping

going.” (% % AT A e BRAMBLERT, ZNIEEA
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Wordsworth 728 [F S5 25/ % A3 20, sk B s v, 2
EZORMBDO LIZBWTTH L] LFEoTWDLFELI L EFE->TW D,
DFY ., FND, TR EFRET H—DODOEH R ATS)

— kAl [Heaney & Cézenne ] i <
(201741 )

<Wkge /7 — b > & dfedare <E>

Martin Heidegger, translated by Albert Hofstadter, Poetry, Language, Thought
(Harper and Row, 1971) p. 154 (LLF PLT) 7% 8. Z® “boundary” & “Raum” (22
WL, [EAMER ORI ] XD “Addendum” I2BWTH, FE & Twb, (ibid,
p. 83)
a0/ AmNEF G [EOHR] (3 > #E 2009) p. 267
Wallace Stevens, The Collected Poems of Wallace Stevens (The Vintage Books,
1990) p.192
MRBEEICHLTIE, ROBOEMHL, Aahic, TEEEAR] LR3I 25613,
(B ENTH b, B, Kb iid, EEORE ML N ekt oAxTIHL T
WHLDT, WEWER—VHUIIERTHZ LiFELIEZ 2,

(1) THAR G 41 REEEE] (2, 1985, 5 15 i)

(2) THANMoceag 5L GRS nedamde  dhande] (s, 1973 W)

(3) Ity G - ) MEEgscd (- )] Gk, 2014, 55 2 i)
Neil Corcoran, “Seamus Heaney obituary,” The Guardian, Friday 30 August, 2013.
Roland Barthes, translated by Richard Howard, Camera Lucida (Vintage Books,
200) flE. #wEPLEEDFHND <JFA>% “punctum” & KD TV 5, passim.
TEND/I) DN VT IE, RO L) I2E o [FERIEPEINL D, 134
V) AR, BN LT 2 T8 b o TIT S <EI%> 072, | TR CERR V)
Wl (iEEE R 1972) p. 311
%1%, Heaney HH b, HTC O # % <EH 4§45 > & A T\ %, Dennis O'Driscol,
Stepping Stones: Interviews with Seamus Heaney (Farrar, Straus and Girouz, 2008)
D466 (LIF. Stepping Stones EWeZE$ 50)
T. S. Eliot, Collected Poems 1909-1962 (Faber and Faber, 1963) p. 221
Heidegger, PLT, p. 132 and passim.
WRURIE, ZIRR S E 2N <GB > 2RO ZDIZFIT TEE SN D,
[y (Schicksal) | ZIeH OBIEDOHFICE DAL, V7 B TS T 728 2 WiIREER
s &,
[ 1y (verhingnis) | : [HIZH 2 2w ] FEH%E (—xoiitt) oMb 21T
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572012, BIEOEZHEEICT LI L, (EMR, BHELRE) 7L—3bUVrdb, 2
0) fB R Z WS I2#EAZZ, - - - 2o THIZHZ v ] FEBIE L. TH
Hikl EFRBSNTE V) CEEERREAE DAY LAY OTIR AL, BE [H
éj T [Aa] Lwvw) kol HEE LB L TORBEMPBE TG OTHL, T
D VIVT ORBSEICB I A THh B ([ IV F4E 1) ESCH: 1988) p. 247,
nzn’7
B O Z OB, @%@%%ﬁ(%)u@&ﬁé\m%%&:a%aofwéo
ZAUL, TREEM AT H O 1L Bl <HEE  (“synesthesia”) > WA S OB 37 & W
IZETHAEDN, 2O EIZHL T i\ Heaney ¥ Rilke @ <& o 7 7> O 5 P
(“Tempel imGehor”) > (“The Sonnets to Orpheus’]. 1) &9 SEOEEN:Z 21T 1k
DR, TNk [Fy 7 A7+ — FFEF#FE] omT, HCORFEOER & LTw
%o i, Rilke ®Z®D—1T% “a temple deep inside our hearing” & \»9) FE TR L
LB, TOLFRE>E, PR ICRO &) LHBLTwb,
“a temple which stands on the other side of the divide created by the passage of
the god of poetry himself” (The Redress of Poetry, xvii-xviii)
Julina Young, Heidegger's Philosophy of Art (Cambridge U.P., 2001) p. 125
ZOLZOoDFELZ E>—FviEEIE, <HEMICEDZ & (“ordinary dwelling”) >
LS ERRE (“praxis”) & <EIFIZfET 2 & (“essential  dwelling”) > & v 5 BHER 72
“poesis” DO, EINTEETHLIEZEFD, b HEAZED, <W>%
BT 5 N2 B DML DIE$TH S, Jonathan Bate (&, ZDEW The Song
of the Earth T, Bz X, EEREOMREL LT, [HRELLE TS| <EZ7F XL X
7 > EIFIEN 5 “environmentalism” % 2507 C. ZNAS, H FTH < AMAPLFFE
(anthropocentrism) > T 1) . Heidegger IIICE 21, AMO7DIZ<BHK> %%
k(=% L LTHRYEIENRT 7 /0y —ORBEMNEREATEY . ZhUa L
T ZNH BB T % Wordsworth O E &%, [ AR O] BSEKRO—HTH D L
ko b & Ty B E A O A R EBEKR T 4 “ecopoetics” EHEL TV b, —
%glﬂﬂ LTHEI I, MHiE Wordsworth & &HIZ AN T, KD L) IZFE-> TV 5,
Reverie, solitude, walking: to turn these experiences into language is to be an
ecopoet. Ecopoetry is not a description of dwelling, not a disengaged thinking
about it, but an experiencecing of it. (J. Bate, The Song of the Earth, Picador,
2000, p. 42)
2D X9 %, Wbl Wordsworth i “solipsism”="reverie” % . #1172 D% [H
5] bOOFINE LTRITILORDS, TN EERANEGRSELI L, ZNAHT
T D “ecologist” DL D D72, Bate DEW X, ZD X ) 7% 2 & 2%, Holderlin
D<A & >DEFN % FZERT 5 Heidegger & % L C Cézanne 2 IZZF 1% R 5
Merleau-Ponty @ [BI5 )7 “deep ecology” ] ~NEBIEEL T &) DIHET
& 575, [ NBIATEIED <FE> % 5txa(die) ] DIkt LT, [EIEIR D5 (perish) | &
V) Heidegger @, AR & @O MICHE 720 5 <IRH > 2D A8 A D . ARIZEHEE
SNTEELRMFEDOETH S, “deep ecology” DI & b K7 E N5 Heidegger 131
TH, < ABFLEF>ZR L TB 59, Merleau-Ponty O <> BAIZBWT,
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GRS AHD 5N BRPEE > T b, LR 4 DI David Abram, “Merleau-
Ponty and the Voice of the Earth” (Environmental Ethics, 10, 1988) Td» b, %5,
COZLICHBEERECIGEI, BEEE (7= I AAMBERFH) 2 P AAT,
Caroline Merchant ® B D %% Radical Ecology: The Search for a Living World
(Routledge, 1992) . ORI — 1 v 8HAH, S, #EANT2H O <HEROFHZEAL (re-
sacralization) > O BB O % BT 255, [Ea 2 b0 12 THELI L
(“Ecstatic Dwelling”) OARE % AR5, TN d LiidFH TdH % Kate Righy O
Heidegger W B HEDESE. Topography of the Sacred : The Poetics of Place in
European Romanricism (Virginia U. P., 2004) (X, Lo ETHY, HLLZHD%
WEW LW D,
ShiLins [BLolEzi#E] oFZHLO—HPrLOEY 7 - Ty T Thb,
[FLWONDOEL YA, FEQRICEZIEINT - - - ZZHHOWIIOETLL A
3, BHMORXIZHO T, WHOHFIZOoH9 T,
Heaney, Place of Writing (Emory U. P, 1989) p. 47
William Wordsworth, “Tintern Abbey Lines” 93: Stephen Gill (ed), William
Wordsworth (The Oxford Authors,1984) p. 134
C.S. Smith (ed.), Cézanne in Britain, (National Gallery London, 2006) p. 12
& THMASL ] &) S flio 7205, Heaney O LEIZ, B2 IXHBET L L)% [D
DD IHHI(The Pathos of Things)] w7k 5 ii#lzH 50D, #FE 72K TO,
BlzE TR LAy Svid ey 25 el 2w L, /2202 LI,
T SHEDIETHTY VDS, LTARBTERT S &L )12, Heaney 75, “ A% [
Ry 5] L) EEEY) 2035, MPFELRZ LI Tnd, 20X ) 2 XER
EFOTWDE (Wi, GiLTWw3) W2 Thdb, FIZIE, FArDA 5T 2 -5
HZ L CRFDOHER L L, ROTOED 2 WEH T, 15128 Kk LT3 i fetk) i
ZWCLDDOT -2FDLH) %, FHELFEBICANLZTIUI LS F v, T/, JlOBA
1272 TUEL AT B L Cézanne 7217725, Heaney DFADHF L BEWTWAHET Tl
WL, 274 NVT » Ko [Eifl(the Troubles) | #5129 % Heaney D5E#
B - BOGR 2l & OB E S EBICANLLELDH D259 L OmAE»—K
LTCEZAL912, FLTCHeaney HF b E->Twb )i, ko T, tiEL
Cézanne 25K & LA b s 2 DI, 554 The Haw Lantern (1987) [Heaney 48 J%]
PO L) Th 5,
Jonathan Bate, op. cit,, and Charles Taylor, Sources of the Self. The Making of the
Modern Identity (Harvard U. P., 1989)
Joyce Medina D443 Cézanne and Modernism: The Poetics of Painting (State
University of New Yor, 1995) (. BIRED 5 35555 X 9 12, Bergson % Heidegger
AL L LeH D, Cézanne #EH % —fD [FF] (EHEIZBIT 5., BHIZ X 5 <FF
Z>) L LTI L. Rilke & Stevens DFFE R L DXBEDH ) F B L T\ b,
SHROBOBEE LT, RELTELBRNW L EETH L, B = A LIIBIT 5 2E
KizbO, WhITHEMEZ, SZTRRLTBL DL VWES S, T, EWIZEE:
WRRIZ WAL ETNLW T, <FZEBHE> LIFIEFIC, Eugene O'Brien
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(Seamus Heaney as Aesthetic Thinker: A Study of the Prose, Syracuse U. P.
2016,pp. 13-17) 12fli> T, EEEFRIILOBRETENY G, FIL—X=4% 1)1
7 <HRZE (rhizome) > OBRE AL WO Lt v,

(1) Wordsworth & E#13. “the still sad music of humanity” & [ DD Hbir] A
RFET D EHI2, FOBEMEIZOWTIE, Heaney 25 FE b, Sa#h—3 4 284
Thbo FIzIE, EEMRE [V — X7 2 LA TS, 2003 120FE TH %,
AF)ALT XY HIZBIT S Wordsworth DE KR HEIZOWTIZ. BE-ES 2w
. ZD— A Stevens 121, PHI% G-, FER, #NREERAL AN E, £
7. Stevens I&. Cézanne % Klee (2B ¥ % iE7E b V.

(2)Z ® Stevens (512 <Ew O M (“the supreme fiction) >) & . Rilke & <A

72 “Weltinnenraum” > & \» 9 ZE4li5a25, © L T Cézanne (2B L Tl Rilke @ [t
W x#f ] RO, THEEE ] A%, Heaney 12X > TR A I NS, R, Heaney i3,
Rilke DFFED 205 Z 2% U, HRL TOCNOFHEICMY AATH VDL L, 0D
Iyt A PTH, Jkoum & FO—HPHNT 5,

(35 %% Heidegger & Merleau-Ponty ® - AIZ & - Tld, Cézanne 275, HS D

THOEDOEET-TH Y, Wi (R0 Heidegger) 1%, Cézanne @ [JEfi~Y 7 1) .|
R GHER>ZR L. UM AFEDL I OICL Twb, F72, Klee IZDWTOFHE
L ETHE LTz, BEIZOWTIE, [H LR [y X8k Lvw) A%
LTwb, £ZTld. Cézanne b Klee . O EDEHR (<Hz2bDLFz %
V2 O (the visible and the invisible) > D LI RALE DT 257 ST A4, TiEE D
(2. Rilke & [H ¥ XE | ARELBE LR STV 5,
Heaney (& #12 BHEE L T2 \WnWas, B 5 < Penguin MDY (The Narrow Road
to the Deep North and Other Travel Sketches, trans. N. Yuasa, Penguin, 1966) 2 X
LHEBDLND, REKD [FX] O%,T, BEOFTIEL LT, HRTHHELTY
LN RDEH o THEY, TN, HEOEHERE>ZHMHL-OLBbh
A7, Heaney ZZ0F F, 5IHLTWwA L7,

“What is important is to keep our mind high in the world of true understanding,

and returning to the world of our daily experience to seek therein the truth of

beauty. No matter what we may doing at a given moment, we must not forget

that it has a bearing upon our everlasting self which is poetry.” (p. 28)

Heaney, “Something to Write Home About” in Finders Keepers: Selected Prose
1971-2001 (Farrar Straus Giroux, 2002) p. 56

Heaney, Stepping Stones, p. 2630 7B, T E 1172, Cézanne DA JEIZFAT At
EME B S 2 5 Alex Danchev, Cézanne: A Life (Profile Books, 2013) 1Z1%, Cézanne
FRDE A DFN - VIR LY . Heaney D 4TIT & 8 Cézanne i & U Cézanne
ZIKATZHEDOFE (“An Artist”) DZFOH T, SUHFN TS, (p371) Heaney b
Cézanne (2B 3 5 canon MWD 77212, Heidegger, Merleau-Ponty, D. H.
Lawrence % Rilke & 312, Lo» Y EALEDT SN2,

Heaney, The Government of the Tongue (Faber and Faber, 1988) p. 13

Joyce Medina, op. cit.p. 96
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Neil Corcoran, The Poetry of Seamus Heaney: A Critical Study (Faber and Faber,
1998) p. 175
Cézanne in Britain, op. cit.p. 12
BEZP T, Rilke #51 ZHWICH LT, BEIZOWTIIFESN L, [ZEhifEmd
FARICIER SN FEMER U L ) BRFfEE R D Lo EMEDVFRT L0 T
X, BEO - - cEBED. 20 L) REENARLEKBOSNT RS2 D Lo
T Lo THE] (3t 2001) pp.225-6
“Gesang ist Dasein.” “Sonnets to Orpheus” (I, 2) in Rilke, Akead of All Parting: The
Selected Poetry and Prose of Rainer Maria Rilke (The Modern Library, 1995) p. 414
Z ® “in-between-ness” IZOWT, L HONFTEZ DI ETBIT ),
Two buckets were easier carried than one.
I grew up in between. (“Terminus”, I1I)
Heaney, The Haw Lantern (Faber and Faber, 1987) p. 5
Heaney, “Something to Write Home About,” Finders Keepers, 52
ZDF A& DEEEL, Heidegger D BEREDPENIRF 2L 2R WIEA 9 o ik
A% ——% L7 Petzet DEHEIZRD L H 1275 T b,
“Heidegger has spoken of releasement and openness to mystery, so the nature of
meditation is finally discussed. What does meditation mean for Eastern humanity?
The monk’s response is quite simple: Meditation means “to gather oneself.” The
more humanity succeeds in gathering itself and concentrating, without exertion of
the will, the more it lets go of itself. The “I" dissolves, until in the end only one
thing remains: the Nothing. But this Nothing is not nothing; it is just the opposite—
fullness. No one can name this. But it is nothing and everything—fullness.
Heidegger understands this and says, “7This is what I have been saving throughout
my whole life.” (4 %) v 7135H)
H. W. Petzet, Encounters and Dialogues with Martin Heidegger,
(The University of Chicago Press, 1993) p. 180
2R U<, Petzet 1&, Cézanne 445, Heidegger BB X |2/ 2 &%, (RD
X IICHB L Twb, LLUFIE, Heidegger HEDOSHENFIH EN/2H D,
“In the late work of the painter, the tension of emerging and not emerging has
become onefold, transformed into a mysterious identity. Is there shown here a
pathway that opens onto a belonging-together of poet and thinker?” (ibid. pp.
143-144)
HANE DEEEE W) FETE2 N7z “A Dialogue on Languag between a Japanese
and an Inquirer” Cif U 541 CVv2 %, Heidegger, translated by Peter D. Hertz, On the
Way to Language (Harper and Row, 1982) pp. 1-56
kB, WREED W] 25 —Hiz, FA VREEC, 3. HARERZ AL
Thd, WIFND, ELWEEIEL > TR0 DD 5,
Iki ist das Wehen der Stille des leuchtenden Entztckens. (i3, Unter Wegs zur
Sprache, Neske, p.141)
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Iki is the breath of the stillness of luminous delight. (3£&R, p44>
H‘éj L, e gL Hcl’”@ﬁ%ﬂﬁ RO TESREZ LT L, (FIERL p.169)
Bix [BEo/hx] HHET, Zmb‘iaéﬁﬁbfb\%o
Egﬁﬁﬁﬁlﬂi bﬁ% FROBERIIBIT L, FRHOBIIBIT L, FURPEIZBIT S,
,\El?iﬂ‘éfl%li 0o LD ED i’r%kf“bﬂlif)*ﬂfwé EREFLTWS
7J‘\ W & FRORMREF CoEFE WD T FIF o <ILKE > 25\ A IS EHE
B G2 7200, FIEAE BN TONEYICRYERO [EREE Lo
—E% HER] CHIEBCCRE | 2002, 5512 pp.110-123) 23 b, FAD TV T 7 A M2
LF A, TR [EHOAWE, FEOLOEBTHY - - - 72, mlisnzA
MM bhEfEETHL] (p 113) L) RIUTHIE, CFTFE 2D, WiZR
R7E<HBE>OfN (=<Z20HT) 2bBFVETTVDL7E59, 4B, WK
E, FHERFEE-oTBLNATNE, WD “ekphrasis” L WO BIE,S L, RIEDS
WM TH L, F72. Norman Bryson @ “The Gaze in the Expanded Field” (Hal
Foster, ed. Vision and Visulaity) &\ #i3Ci%, f’ﬁ”*’?%@<$ = sunyata > DA
L FHRroLKE A ERQAE DY, BENRHOSH Y 2272 (the Expanted Field) # &
LENERZTHLZ R, FIMLTBI ).
Irene de Angelis, The Japanese Effect in Contemporary Irish Poetry (Palgrave,
2012) p. 18
R, (YT LZ’JMT E, MOIEE L, RGN L T, 2n72
TS, T8I Z2fiAs, oMb MDD Wb D& 5T 5. Bl _iaw”%ﬁﬁ
&?ff%% Lw)Z ik 75: FEEX LTIV RV, BEHC, [UTEoFLE - gk
BITEELHT o AZZDICANIZEEL 25T ] ([FkIP]) &,
]uxtaposition 22DV [BEAEIAEEmEMAR Lo (=M1 e TIEFIAYIZIER
Ty ZOOM L72REFED DT 5 2 8o OO ARl i A A2 OS2 T
Ex5EHT 2 & ] (BESRY [HEE] £39e#, 2001, p. 232)
Daniel Tobin, Passage to the Center: Imagination and the Sacred in the Poetry of
Seamus Hweaney (Kentucky U. P, 1999) pp. 261ff. 72 3. Tobin 2% L T 5 D
. [PEREGZEIEE 10 (BISCHE, 2001) WD SND T &2k 5 [TREE E T2
—EHGESE 1) O Religion and Nothingness, trans. Jan Van Bragt (Berkley
1982) TH 4,
CDEI T B 2R ECEESNBIRELOED X 91X, Wordsworth (23
Rilke 12 b #HI§ 2 <A >OWE % FE 2 2 <FEH % R7ZE L (Wordsworth @ “the
inward eye”) >72 L B o TRV, ZNH<E>IZEWIED W2 IS %, Wordsworth
3. BOBEOLELZK) . RO L HI12HFEL DS, Z1Ud Heaney O Z O <i2> D15
L LERZFRSOTHS I,
I was left alone
Seeking the visible world, nor knowing why.
The props of my affections were removed,
And yet the building stood as if sustained
By its own spirit! (The Prelude, 1805, Bk. 1I. 2926 )
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(B 250D B/ ZO<EY>ELon) 2> TITHESOE

W&o T/ HABNRTWEAIVEST] LIRIEE > Twa, Zo<@Y>ohid,
BT DT 3OV ¥ —H T Lf_\ Heaney OS2 %l 21X, “bright nowhere” M2
ERRLTEWES S, ZO—EIZE LT, C. Ricks I FIRD X HIZFFL TV 5, 2D
Tl. “the sustaining is invisible but active, is indeed spiritual, and is evoked by the
invisible activity of the space” (G. McMaster ed. William Wordsworth: A Critical
Anthology, Penguin, 1972. pp. 526-7) & o Z®<Z2[]>% Wordsworth & <Z&&E0 >
t LATb\ZﬁJ‘ ZDA A=, BFOFOMM S % TG L T b,

IZBWTIE, <HEOES> L) HFED, i l%@)}ﬂ)%’ﬁ?é FoRg <Y >
L&ofb\ Bl ol E3TE B BHEIL ATEDITIFH L 2B, WasiE7z
CEBOFNRIIHo72<BHOHE>Z /T, HHI23B L BB weMIcLT
Vb,

FICLHLIRHEIALRIZEHD EROFH (Igr s Lidarl)

PO [HWRAGRRKRIEZSHOE] RDFHRY)OFEIL. FAQRBYNAED, Y O
ORGP RO ENTVD LFFENDA, BEEBERT S [FOFE] &) #1075,
HIREIE L EDOMW R RBEARETTBY., RIED. 2o d <EMN %> “bright
nowhere” LB L TV TIE W, WHITEEDO <EOHEX> OB 52 572
590
Heaney, The Haw Lantern, p. 31
“the shades of difference”™ Wordsworth, The Prelude, 1805, Bk. III, 158
Heaney ® v+t 4 “The Pathos of Things" 1&. The Guardian (Saturday 24
November 2007) Z# X1, 12 De Angelis and Joseph Woods (ed.), Our Shared
Japan: An Anthology of Contemporary Irish Poetry (The Dedalus Press, 2007) @
“Afterword” ®H1C, Pound DFFD—1TxZ D% A M & LT “Petals on a Bough” &

THRESNLTVE, HiE. <D DOOHEIN>DEFK%E, b5 “glossary’(Z D
“glossary” I22W T, FEHIZIEIAH) O TETWA,

Literally meaning “pathos of things”, it usually refers to sadness or melancholy

arising fromna deep empathic appreciation of the ephemeral beauty manifested in

nature, human life or a work of art.
Ohno Mitsuko, “Heaney, Japan and Mutual Affection”, Journal of Irish Studies, 29
(2014) p. 5. &, KEHTFRIE WAWIZ, 7 AT 2 F T, BT O Heaney
a1 ADOFEANTZHIZ, HEALE O A RS> T A v F Ta—% 3N Tnhb,
ZORAEAS, “Hokusai, Basho, Zen and More—Japanese Influencees on Irish Poets”,
Journal of Irish Studies, 17 (2002) T& A7, Fraps@o L ECliEB I, 0
S VFEFNIZEDEDTE, LU S O HARAANDOFEFHD R SIS AH S EE
YRR E 2 F ko T RIS, & L B2,
ERIN=FF [HAZEOT ] (5 £H#, 2010) pp. 1434 FOCHR L. FKiLo
HLHEEFEZTWAE, T 2T, BHREE Merleau-Ponty % b5 EAWVIZH LT, <
bOOBHEFN>BEML, FERERO, FAEEERLIIVTBI I,

(W Ui b, T L CURICANSZ EIZE 5T, —8I, ZoWoL%x . 4t
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M S TIEZR L, Wl b0t &, ZAR<IOHIEN>2MALILETHY,
%h:%i}) #@.—J@%%@uﬁ—‘@ﬂzbb)uunﬁﬁ(ffﬁ)%&\/)1)0 E}Zjﬁ)ﬁ\ %ﬂli
HYOWMAN LRI <G LT>EbNTWhH, - - %ﬂ%ﬂ%k#(u%%kj

Thbo - 22T, <W>&id, EELBFEICEET LB AN REES, L
RO Z L, ANVu-RyF1d, Th# [RIEEGMEAKCcet individu
préobjectif) | & FE53 | [k & AE] pp. 32-3

CO<IRFEADOEE> L FEEI L L <GHi > ORI 20 5 <> 2. FIEEZ K
. BRELS RO L) SRS N Do [EENER AR %, EEOEREORBUIFR
T 5% b, <L_1E>T§)V)<%@§%>T§)% LIZEMRE RoTVDL2S, g e L
TO<HEAASR<POFESIOVIIHEE L THUBRTE 2METIE 2D 2720 TH S,
twqa)i FNDBEOFRANZ LT 2L AT LAY TN T + —E O
W FEEOARTHEL L CFEENDMATH 72005 Th 5, [FH1T - BEOF
?J (KIBfE#IE 2000) p. 215
<L ?(a thing) >75., <E§(V)%&>(t0 gather) >OHEKTEH L &, HIzIE, A
Heidegger Dictionary 121, RIZL ) I2#WTH A, “He(=Heidegger) takes dingen
to mean “to assemble, gather and takes a thing to be something that “assemble”
the “fourfold”, earth, sky, gods and mortals. (A Heidegger Dictionary, Blackwell,
1998) p. 215
O L) BEEO RS> 12OV T, 0T BB O 7 TRIEOBRH ] 25,
%@Rﬂke% LB—&ET, I—1v /32 )‘éﬁli% (=) DOWVbIE<FoTH
2. ForOPEa) (77 2 ZFENOFE) ITH& - BOFAO KT % Ko T, Kk
@J: IR NT Wz,
C ZORE (o E LCid, BHEO. ASHAT. S, S
o RO E LCIE, W~ BE-{LFE) 2V VT sHoTwb, U
T OBEEAD, ERPEENOEEIEM L VWb DL o TWeThsb ), HELRLE
JAPEREC 2. VIV T ORMEANENTREAGH L2 DEF V) 2256 T, VLT
S CHELMRRESOFANEHRIE LV, [AEOBRH—) IV r &7
=AM (BT 9HE, 2000) p. 108
GO T, 2o [HER] ELTRSEELTBONS, [HEEORM] 1S3
%Z%b‘ﬁEO)ﬂ%O# DERE, LT [HEOWEER] ST 5. T AR S0
- ENSIE, RSO B Rilkke 12> TiE, [H LY VT 2> Twizb |
tb")ﬂiu;(ff LPFENZ VDAY, Heaney (UFICHEID Heaney) 121d. T TIZT
ANT Y FFEANLOMTHHMBEOREETH /2L BESNL L, MEESWHL S 2
Lawo7RZine, ZNo0EEN, hOFNEAOTIRZECEOLDOTHL Z L
IZOWTIE, EFEES WV,
MO &9, FHEKO [B#REAYE] 22413 A A72%588) FEEEL
Vﬁ(i%ﬂ*ﬂwﬂ‘#ﬁ‘&*%ﬂ“@%nﬁ%ﬂ% FEEEICHII 2, MBICEOHETH D 2 LI
WTHEHESTEEI RV, KROS5 UX, [3 MY (SAHFEKAER S
NEELTHL)| 2RDEAEP—HLTBY, —~HOFREZVWLFAGRTLH S &
W) ZEAEES, T YREREN, FENR) T T4 — (SThg HEKIIE
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A AT LAEHEOHFETIY— =Y > LIER) 2k, e ] o [ "IE'<
AN [FEOARE] 23200, Wi 2 £ %5 A7 Mallarmé % 7512
W@@K\ﬁ%%&if_\ﬂi@@b@<é@>@U7UT4—(HL<\%ﬂ%
LTI A4 =X >EME) iBR L Rike ZEE RS, TORMMRIC, BELE
PITW b,

IR [Eik e ARE] p. 50

Heaney 5% & B0 [X{EREE]) OB MEIZ DWW T, David Rivard, “Reading Heaney
in Basho's Phantom House” (http://about.jstor.org/terms) 75 T v v A 2 b, 72
7Z. RFOROBE Lk, HoE .

WA KL, BEEOEOS2LOI T I FIF. Z#1ix T. S, Eliot O#l#2 5. [
= Pt @ #% 4 (“the association of sensibility”) | 7 \» L [ % #1 19 #H BJ ¥ (objective
correlatives) | DEEP R ENTWE ERT, BMEDHMAN L ERzH AN T,
ENLEHVED D L, (1) BEEICH- T, [HEEE 1»!(0)/7\1\0342 IIZIE LTINS
W] bk, (2) WERIVEITR EOLEFAOEREEA L, Elot %25 %
PLEICEF NS ZHO B & L7z [TESEE (the sense of history) | ##bAbETw»
52k, (3) Eliot 059 [H—0r | (HENA A=) & [H 0] (FEADRERE
DOF) ERHLAEDLET, HILVAIENS, 2 L CRBH R EZFT 67 TCTn5 2
ED=D0THhAH, ([WE ZofELIEE B ##sCE. 1971) pp. 105, 148, 249
T. S. Eliot, “Tradition and the Individual Talent”, Selected Prose of T. S. Eliot
edited by Frank Kermode (Faber and Faber, 1975) p. 43

YO ON/- L) TS = A LAFFIIBIT A <FUEWE> OTE ) WOV TiE, FRIGH
KE DR [FFOBEH] 12815 [FRIINNT 2 FER & &FBUR] 725535, fdk e gk
%R - T Bl "L‘Lfb‘%o —HZIZ. HROF %2 Z2125 03T F@HME - JUE
BEATVLONFHHTH ) . BN - ZEINERID, 72t 5bhb. 1
RGN ZA S 25, 2L, o2 RBEE X M1l E2HN2 b0 TH
N5, ZOFHIIBITH0EVRRESR0S, HHROHBIN 05T 572012
COHOREEN L RT, KB ETROTH S - - - FHORIIT<IER>T
HoT. EOWETIXAR - - - P BIT 5 <F>OREH <fek> LIE5] L5
I %X, 2@ Eliot ®F 5 <BAAMEIL> I OF “objective correlative” DAY % fifv> Ty
%o TLC RO FBUT, MEO/DOITHERE RO TIER <, iﬁ*gwam
[/ E]J%gﬂ“lﬁbliofﬂ%{%ﬁ T IERTLDOTHLHH 0. REIZBWTEBN
FHTH D Z L IWw72H, P E ORI % 45 2 901 T’\W“Cli #E%@I
B < A ?—Eiﬂéhflﬂ © - - HOREM R AT 5 IR, KDILWLE CEH G
VT, BB lE IEITRAIZ R SR WER ] LFEoTWA LA, <EFmIcE
HENTWD>Ew) mihs, PO % BfFE$ 280 X5 72, (H)“\Jﬁ'lﬁﬁiiﬁﬂﬁ%
# 5% Aot 1951, pp. 128-133) Heaney @, Wbl h ko 5Nz &9 7%,
HOWSEOHZEOEHZDS L BUSHRZY —BAH T, 20 <E B I0IEICf
NTLB] EEVI BEAH,

[EJE 7 78 N Wordsworth | : 1 21X, Pound (. %A% AHL - 72 Wordsworth % KD
LHIZFES,
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Wordsworth got rid of a lot of trimmings, but there are vast stretches of
deadness in his writing. Artists are the antennae of the race. Wordsworth
vibrates to a very limited range of stimuli, and he was not conscious of the full
problem of writing.
Ezra Pound, ABC of Reading (Faber and Faber, 1951) p. 73
Jane Reichhold, Basho: The Complete Haiku (Kodansha USA, 2008, 2013) p.9
Gabriel Rosenstock, Haiku. The Gentle Art of Disappearance (Cambridge Scholars,
2011) p.120. 2 B, TOFWTIZ, BED (WO o2 0—B%,
“epiphany” & 4B L C. #1 % “the haiku=haikai moment” EFRL CTW 5 A5, = —
Ty 2SS L, HERAMIEEGO R WIFFRT, 212 <KMEOBM (“the angelic
moment”) > & IFATWS (DlF, BET LW,
HAFOLZ E>—INE, <bo> LN ZE T, FRERINKOFEDZ—HL
TELEFROEFR TH o208, 2O >R BEHEIF, I—a vy 85FEIE. F
FELEWSETHLESbILs, L <. “thatness”, “this-ness”,“such-ness”, “it-ness” 7
EOMSH 2 EFE TR &N D X ) THAHA. Jane Reichhold 737 5 “is-ness” 25, %
TR MHIG LW d LI, “is” &) BIE 0 T4 )L F— R <EE> A5, A5
b6 CTdh b, Heidegger ¥ Zimmerman O Heidegger's Confrontation with
Modernity: Technology, Politics, Art (Indiana U. P., 1990, p. 238) & . <ffE>IZZ D
SELLBTCTCNDE, ZO<EME>%ZEL) & LT, Heaney £, “Glanmore Sonnets”
D—DIIBWVT, “Is cadences.” (KHFE>HEBEIL TB) L. “is" & FFEIC L 72,
—RHWH—1T%E /12 L CTwh, (Heaney, The Field Work, Faber and Faber,
1979, p. 35) =B, Flx, ZoHIZOWTiE, Paiam L7z 2 tf)‘a?)é ([FFAEDRE) (“Ts

cadences”) & <FEEOEM > | [THRFFFAY: HAEEFRmE] Vol 52, No. 2, pp.
49-100

Henry Hart, “What is Heaney Seeing in Seeing Things?” Digital Commons @Colby,
1994, p.35

B [l ~OBLE. R BIB~on T,
S OfFTIE, THREIER [T ’Ezﬁ?ﬁﬁ 12: THEWER]) (RIS, 1995) #Z&#12L
Twh,

Gary Snyder, Riprap, and Cold Mountain Poems (Four Seasons, 1969), p. 33
COZEOEROODIEN I, [HHE] 120N TEE S v, [HE] ik, (1)
BIEDOHWTHY (2) HFAOLHTOHY) (3) KFLI LT, HFADIZIIA>E
DIERT BEMIEE VD 2 &7,

“a floating world” & \»9 Heaney ®ELE|(Z2W\ i, Nordin, Crediting Marvels in
Seamus Heaney's “Seeing Things” (UPPSALA) p. 54 25 DB & TH Do
Heidegger, “Building Dwelling Thinking” (PLT), pp. 143-162 passim.

Nordin, op. cit., p. 117

Heidegger,"..Poetically Man Dwells..” (PLT), p. 219 and passim.

Heidegger, Building Dwelling Thmkmg . (PLT), p. 160

Heidegger,”..Poetically Man Dwells..”, p. 218
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Heaney, Squarings”, x1.

Heaney, Stepping Stone, p. 475

Petzet |X. Heidegger % [0 3 2 FRdEHWOBE T, [ <HSIH VG728 > O F v
UNZDHANELEHE LT, Ro TI o 2H% ] (Petzet, op. cit, 6) &),
EDO(E# %51 LT, 21 % Heidegger DEFDE A L HRQADETWAED, Tid,
HHWLHEBERIMRICOFHEUT H725 9,

Heaney, Station Island (Faber and Faber, 1984) p. 116

CORENZ VT T 2 AFE “boule” 12DV T, Petzet 75, BERFEVWI LIZERLT
W 5%, Heidegger 7V — 7Ol “Cézanne” 55 TD ik, Provence 2B W T, #H 7
W—7T, LIFLIE, FTHELL 2D & THbH, (Petzet, op. cit, pp. 230-231)

Z OffiEix. Heidegger, The Questions concerning Technology and Other Essays,
translated and with an Introduction by William Lovitt (Harper Perennial, 1977) &
oz k,

INA A — (Sl & TR (1960) | in [N A 77w 77— 4242 13 BHEDREER 5] (BISCHD)
FrZIRO Z L,

Heaney, 1&. Z® Kavanagh DE ¥ % . Preoccupations:. Selected Prose 1968-1978
(Faber and Faber, 1980) p.139{2C. 5IHLTW5,

IN— [EETRS] (1Y 7 4 73, 2010) p. 175

FHERR T9AF & AA— B HRNAETE] (B < 42300, 1999)

Padrutt,H., “Heidegger and Ecology” pp. 11ff.

RMOHFTH [A A=V LWVIFETHRLST, [M~¥—T 2] EEHLZZOTIE, 1
D7 D D TId 7 { T, Bergson X Bachelard BVEWHi L9 %, #1453 v %
(Bt ] 2m2 720 BETHDH, Wi, Cézanne i LABOFX— - 7—F &b
57259,

9 FTH 7%, Heldegger - Tld, <HAE=ZLK> LD b, <> D) 28
BICEIPN TS, TO<HREE> L) me KE Y o 72025 Richard
Kearney @ Poetics of Modernity (Humanity Books. 1995) T& - 72,

FiD 30 =Y DRD 77T, [UAR % %E L0 BEOF v NAFHELT
DI LT, FemUL, B ZOMRDOBIIBIELZITNELL2WEL ) IThe, <
FA> &) [ ofEE EENT) SR AL TWE00005, FiUd, ERITED
B ClX, FFATHIL, METHIL, ZZIWNIITEL50E, EH LT D kL
TLEIDDONPHTHELE V), ZEMRICH > T, FEL ORI T A L A% =R
95, Cézanne AEFEL LAZOL ., FEIZZI 07,
KiDHEDHTERERTH I LIZRD I H, FRHMEK ((FEOR & F IR
— A T =T EO bR u X —-15e—] RiEER , 2006) © Heidegger fild. =
@ “topology” # K HEREZ —H L CBREND, [FEEISZLFWTHL, HR%
NS AR <> 12 ZOBLGEPITRZ OG> & LT<fELX
ESWMMEHLT DL VI EAE, [FHEEHO MRoF—| i, L aidl
L @ Heidegger 1. A3 &2 <#izli] (Kehre) > 2 #RER L CTEB L 7L EbN L A
FIZHLT, 2O [ FARBF—] L) FEHTE-EHLTLTW, ThbbEAEED
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T=XTHoIZLVIBEORETH D, £72. TD The Visible and the Invisible \Z
BT, 2 “topological” 7 22 % ¥R 3 5 MARIHY 2 H K % . Merleau-Ponty . Klee
[CHEWTWA (pp. 210-211) 25, §9 T & koW # DM E FTdh 5 72 Cézanne
A, WRICEZTWE I EE, ZE2ES RV,
O [FAWES DRI A 22/ | 122w Tlid, Heidegger [ 254l & 22R] (1969) 127 L
vio bRt TEMEDRERR 5] (RISCH) pp. 293262, %8B, 20O LxKHUFHD ., &
TR E 720 Andrew ]. Mitchell, Heidegger among the Sculptors: Body, Space,
and the Art of Dwelling (Stanford U. P. 2010) 2521 CH 5,
CHNEFEZORAN LERTH L0 PhaiA £ AL L Twic & 212, ik
(flower arrangement) EZFER L2 223B 5. HAROETIEDORN) F ([ZH O]
&) Lo TS T, PR M 2 72 SADMEA THORSTLv) | w
DIE TEBOFE] OWIHREZ T DO TH LD, BloTWEESL ) BB,
HAEDETFIIZE L Tid, WAEGROEEZ, FSICHARNFERZELET, = v
YA DD b, [HEIICOWT] [HAEGEZEIEEL 20 T BLU [FEHEFEFHD
M (EWEFRE T 4 751 — 1996, pp. 107-116)
Cited in Nordin, op. cit., p. 29
5 S RE A “borderer” Td A &\ ) HIZ D\ Tlx, Wordsworth 7 & - T d,
Deeanne Westbroook,. Wordsworth's Biblical Ghosts (Palgrave, 2001) 2530125 U
TWwhb,
“Nuns fret not at their convent’s narrow room” % %V % v M2,

In truth the prison, unto which we doom

Ourselves, no prison is. (lines. 89) £ & %,
Heaney (& / — VICEESEMBE C. fHEOMO KD E LT, RO L) 5L
ELTW5,

Poetic form is both the ship and the anchor. It is at once a buoyancy and a

holding, allowing for the simultaneous gratification of whatever is centrifugal and

centripetal in mind and body. (Heaney, Crediting Poetry, Gallery Books, 1995)
O L) BEMERNFO A F I A LI LT, Heidegger 25 [Z5401E i O AL
THHT 5 <WFLERKIOFEF > L VAN Y Y ¥ ) BTRE D IE L e,
DL DM S X RHEN B D5, T O<TROGE> & <G> R EFRIZ, O~
VIRDBEOBENIZFE - B3 L2 EMOTED X9 &L WIVICHBH L T,
Wordsworth 7 S, FFEMICTmM L TWA TV F—bd\w/zd %, “the life of
things” (“Tintern Abbey Lines”) &IF5R7259 L. Heaney &, & H I H T
(“the field of force”)>EMATWVS, TOIFINVF—DFE L7250 HHI75 John
Keats ® [#4— FHt] TH Y, P EEOPUIFETH S L L b2, Cézanne O [H
Fewa 7 bT—vil] EETHLELT, BEITLTH, EREILZVTHSL ). Bk
AEFNCZETIUE, DT 17T LFEN) I 703 AT AW<RIESD, <v7ruo
TAI I >HMA LV LFHELELRYES, TN5 ZIFOHVTIE, <GE LR >
W T2 L), ZOEI BRI ANVF—DITERVOI> R DT,

% Cited in “The Un-writing of a Symbol,” Mckenna, p. 51. Z#L T, T2 CTl6NT
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W5 “the composing process” & <ZEM DB > & W §5%4 2 %, Cézanne & [+
YT 7 M=) EEICHN TV S <IREREE S OB L S o Tl v,

Heidegger , On the Way to Language, p. 108. 12 Z Df7% | Heidegger (3725 R
T, “An ‘s’ arises where the word breaks off.” & Al -> TW5, (p 142). SN 7%

Wk Az

&, KROHIO<FAESD, FHEHENLZDEHFSTND LI DEL I,

Seamus Heaney (ed.) The Essential Wordsworth (The Ecco Press, 1988) @[5 ]

ZH,

Michael Cavanagh, Professing Poetry (The Catholic University of America Press,
2009) p. 168
Nordin,op. cit. p. 15

Heidegger, Being and Time (translated by Joan Stambaugh, State University of
New  York Press, 1996) @  “Introduction”, pp. 252812BWVTC, 2O
“phenomenon=Phanomen” 2%k ST %,

Nordin, op. cit. pp. 108-9

Henk J. van Leeuwen, Only a God can Save Us, (Common Ground,) 2009, p. 9
Tobin, op cit., p.253

CDFTIZOWT, Petrzak (£, D ED L) ISR TWE A, IEEH TV 5,
“This is perhaps the greatest affirmation of language to be found in Stevens and,

simultaneously, the best uttering of Heidegger's relishing of poetry of Holderlin and

Trakl. The perfection cannot be obtained in the language so rife with the

imperfections; even so, the delight lies in this flawed language and its stubborn
sounds.” (Wit Pietrzak, Myth, Language and Tradition: A Study of Yeats, Stevens
and Eliot in the Context of Heidegger's Search for Being, Cambridge Scholars, 2011,

p. 204)

Heaney, The Death oof a Naturalist (Faber and Faber, 1966), p. 48
ERIHKIE, RO EH 12 [BLozzE] o <g>o <A = I K> 2 L
TBOLNDD, BELZDDLZITIED,

b
5T
=0
ST

X X
NI ZEEF Rl 2 72 (A2 X)
FHi O B —F- 4% HHD L DHFFEKD
R O B — FH DNk
RO BE—KIE FEMIFY

GE—¥8) Ht, EROME, BigFn EoFts)Y

(55 38) BRIOFRD HHITH HHALKY o BRI OME & O 123TH O LA b,

(E=H0) oMoy oy - mENTEH L HE) BEELMS. MAFTEADL
FHOHEHR. AILTHM A BRI KRG, EHEICH DA R, 22T
WHEIARGHIT. KEPHREND B L HICe&TIEfL (ifr) $525 b
bbb (RF) v FHBIET b,

(BBIES) AR > TL b0 T TIIAGTATE V) FHEBl2 ST wER
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CIT, ENEABFICERT [25Ah] L) NEBUIZED#E
(TEEoJaHE] p. 79)
FIREW [ A 777 — L oFei ] [EOFME] (2009) p.167
WAy W4 ] GERALPATSCRE , 2012) p. 306
Heaney, The Place of Writing: The Inauguration of the Richard Ellman Lectures in
Modern Literature (Emory U. P, 1989) p. 49, %28, = Z1&, WEARRME - AT
GR) TEIEDHT] EISCH: , 2001, p. 108) % b BEIZ STz,
Heidegger @ <[i#i ([Aubenblick] =“Moments of Vision”) > 122\ TCid, [ & I
Ml TE RO L) BFHAPZIN T 5,
The moment of vision is a phenomenon which in principle can not be clarified in
terms of the “zow” [dem Jetzt]. The “now” is a temporal phenomenon which
belongs to time as within-time-ness: the “now” “in which” something arises, passes
away, or is present-at-hand. “In the moment of vision” [“Augenblick”] nothing can
occur; but as an authentic Present or waiting-towards [Gegen-wart], the moment
of vision permits us to encounter for the first time what can be “in a time” as
ready-to-hand or present-at-hand. (Being and Time) p. 338
Heidegger, Being and Time, p. 301
Rilke, Ahead of All Parting, p. 386
2 |, op. cit, p.209
AFHANE LTOBEEIZOWT, mEERROFELZFIHL TB &2, [EEIIAE
fUKIE LT v, JBRE— %15 LT 205, JadEZ O hitRiiiifiz EA U, 551
T 5 EBANRERZ, — O & L THRAE FE ORI L 2Ok, (L%
JNORETHBEL TW2F IS AEORER» S 1E, AMPWELS LRSS, B
EAMRIBIRAEE L Tt LT 13372, (37 0 a A A—EEILN
Ao ) GRSl S8 1992) pp. 336-7
HpEZY | op. cit, p. 141
Simon Gatrell, “In step with what escaped me: Millennial Reflectios on Seamus
Heaney's Seeing Things” (www. Clemson. Edu/cedp/press/scr_32-01) p,134
Rilke, Ahead of All Parting, p. 382
Heaney, The Station Island, p. 87
Z O <BEIF L K> O “Lares” I L CTld, NS IS N A EA % Rilke %
ATV A —Hi &8/ L7 H 5, Jonathan Bate b, & U C\W5ho (The Song of the
Earth, p. 264)
IS [E#Ea%19] p. 400
Haruo Shirane (Traces of Dreams: Landscape, Cultural Memory, and the Poetry of
Basho, Stanford U. P, 1998, p. 248) & . COEELRHxEHL T\wh,
Rilke, Ahead of All Parting, p. 386
Heidegger, PLT. p. 153
RERE [HEOBWOGRK & Fhg ] [EE—MRHE] (ML, 1997) pp. 174-175
Heaney, ,Squarings” viii
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O RWNED 1 Lv) <X >OFEIE, ZOFEPE > TV EELDT,
ZEIRES VA, FlIE. BRI E E’E:Tﬂml/i Do
[ZOWEEZATHETIE V) FH L WHFICH S 7201213, ZAPEYBRI 2T HE%5
HTWEBITH D, NMIEFTNEDLL-DITIE, *E?E&&Uﬂﬂf& 5w, L L.
ARG ZHER D] 7@*1’“75‘%\ HRELFFAINEDLZERDEZ 5N TNDID
KPR >0 RS IO Z X, A E > T <JEWNIED > 72572
([EEFE D JaUHE) p.148) i
FHEBBIKE, BEOZOHAEOENE [z ] L) SHET, FEMICHHLTE
bith. AT L o7z b5, Bl ABICH N E B2 5Nb>Ln) T &
TdH-o T, BEOIREMARD, <M ) >OMHELFHM L72iRAD. &AIZIEBHEIC
AONBMHELXI S TV BEFHIN TS, [<BLDIFIZHE>Zits] GE ﬁ%
iSO 1995) PRI 11 B [ =100ERL ] pp. 108ff. 8., Z N % 521F T, Haruo Shirane
(op. cit.) 1Z. RO EHIFE->TW D,
As Hirai Shobin has argued, the journey over the Three Dewa Mountains, in which
the traveler almost dies from exhaustion and cold before to Yudono, a place of
sexuality and fertility, represents a rite of passage, a kind of death and rebirth.
(p.230)
Heaney, Preoccupations, “The God in the Tree: Early Irish Nature Poetry”, pp. 181-
189
Ibid., pp. 188-189
M.P.Hederman & \»9 Ald. 74T ¥ FORRHEML L EEY 229 “hinterland” ~ &
THL 25, FOH%IFET A Heaney % “possibly ‘the most potent Orpheus™ & [F-
ATWDEDZ L (cited in Nordin p. 64) o WIRAYZ D55 | Station Island TD [HED
HAW( E0) ] R [BEE D L DM ] BR, Sweeney Astray TO BIZALE L CHEO
TRIRASND ZOHHE, £ LT Dante O [HIFF] O#FMDIEERZ & 1o THHE
%61\ [FE& A ] ofEiE, D RLAETL Tz, Wl LTd . Heaney I,
Sewell D% The Orphic Voice TS5 T§ﬂfb‘f’ FEACEEAD A Wordsworth &
Rilke |23 72 25 AN & F 2 THHEEWIL o REmOBK TR, FSICEEL L)L
N7,
WHP B I, 2 o <AFAEHETS (Thaumazein) > 2B LT kD L) il % s
Who B O<EBE>Lid, WENZ 0 LIER_RELRZ L, Wb aitfioH
Lz, RASARFHIIGT2HBELRMOREERT 250 TIE LV, LA
ANMDOH %G 2RO 40T, HERLEL, BENBLATE 2 0D%0T, &
MOERLDIIHE) xBTS 4, bokd, ZORMLRAbDEIX, BESN
FHEHETIE RV, ZIUE, BEZOLD, v, T THESEDHIND . 22T
(Lichtung) ® 2 & TH 5] (IFmEmOFH] FEBORY:, 2007, p113) F8I12, 2D LD
7B 2 2 A%, Heidegger DELE 2D TdH S L. Heaney DZN% b FVHTT W5,
<BEDLD>DTEL, [BLDIIEHE] ORH%ET, KIEIZHEWLEELDZ S N4
DHICOLEEEHIEZ ) > T be FIHLTBEI ). e
[- - Eﬂbf’Lé/\k&‘%kﬁuQWT %E@é@ hHTEL, BHRO, Hw
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721k %o ) VNS B p. 385)

Cited in Mark A. Wrathall, Heidegger and Unconcealment (Cambidge U.P. 2011)
p.142,  Wrathall 1Z. Z @ Heidegger ® [SHEIIHRTH 2| O50 ) R T WHlL
LT, <B#:(aunt) > & “Samurai” # T TR L TW 255, flzid, 22 T<H>
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