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I have done nothing but in care of thee—

Of thee my dear one, thee my daughter— (1.2.16-7)

L, “thee” & “daughter” DI LB 435 MR E L, 7o FrEH
‘my” ZfESEERE 2 A LT, WIROBWHZEE A 5>, RADIEEE
BREE LT ML EEBRNISE TR RS ETVA I L, Larb o/ E
OEHEOM AN~V [fEF | (1.2.15) %2543 (¢/.“I have with such
provision in mine art /So safely ordered, that there is no soul, /No, not so

much perdition as an hair /Betid to any creature in the vessel--
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Hick->T, VAL 2F0FRY Efrh o~ A5l &sniEdic BREL
KET 77 =F4F v FEKHEF v )NV DO ARZPIDTHRS EE -
TEVIF Vv FEDHAEVDEORER, HOBDO LT ) 2 VORIIOHFHT
by, BRICE->TTozRo—D7 0 Y27 FETOHMENDIEE D TH 5,
7o z~xo—F [ Cmemory”)™ LEflicEoE, 15 vy DE
DICHET %, 124FR 23 7/ RADHIAICH 0 12285 H O [T~
DR | (“rapt in secret studies”) 12X > T [BGEEA I L . ABRE%
oSt (o7 v v —=4] (“my brother”) 12 [0 #HED &
. AR [E] (“my trust”) 7 [#5E] (“A falsehood”) %
HFELIERHODVTOHCOBELTAHELEN O b, [FAOAELE | (“‘my
false brother” 92) W7 v v v —EFE2HMA [H.0] (105) 2o [AY
D3IF/RAT 09 Lok EADBY M, Fuxxo—DcA s Big
L ZHLETFTL B,

The government I cast upon my brother,
And to my state grew stranger, being transported
And rapt in secret studies. Thy false uncle —
Do thou attend me? - ...
thou attend'st not!
I pray thee mark me:
I, thus neglecting worldly ends, all dedicated

To closeness, ...
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by being so retired,
O'er-prized all popular rate, in my false brother
Awaked an evil nature; and my trust,
Like a good parent, did beget of him
A falsehood, in its contrary as great
As my trust was - ...

Hence his ambition growing —
Dost thou hear? ...

Hear a little further, (1.2.75-135)

COBMEZFTTIENC LS, I vy~ [LLET] 2HAE ST 283
BB OGN, T DRIROXED ¥ v 5 v 7 ZDflN (1.2.66-T4) &7~
F—=ANOEHLEEDSEE (“so perfidious” 68, “Thy false uncle” 77,
“my false brother” 92, “an evil nature” 93, “A falsehood” 95) &3Lic, H
HOBEANDHLVED, S DEEDOH L WVEFEERRT 5, 7o 20—
PIROKITEV TV RRVEBOMR E L o2 T niE (“he, whom
next thyself /Of all the world I loved” 1.2.68-9), CO X577 oA ~Ro—
D7 v b —=A LR O@EHIC X 2 EFELEOANG, BAekicbics
TOWDERANDOEOCANIRSCEHENEZH5Z 5NTOVDL T EDNP L, HE
BN T4 T VICE BT v - ERERZFMHICET S, WHIRELERD
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—RIE O, BINEREL oL, 553 THEOH] Thb - R
35/ RAEMEE T 2 EERMAOIRE D H RS20, [HRFICACE D
AT BB DFEIC L > T TEVEP SEVFREENEIE b DH B
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TEL, 7o vy —F—TENIE S E O E T O S L& 2 KBRS 5 1k
TREFEMHEENE0, HoE2ZOBIIUEE 7o o —-DHEED
Ho7roves bo—AEEDEb0E LTHEST SN, <HELE7D2~x
0—>OENTH, SHEBTIT ) TVCEKEE T, MEOEETH A%
B [/"—t—] (“harpy”) &z 8, [[EMmOMOME ] (“ministers of
Fate” 3.3.61) &L T, ZADIRAZE L < I Lk S icdobz 3 < G ld.
HHE 7 v 2o = DER LIcB RO LD, ModmiaES T ERHNTIRE
WIEHEDIE D ., (> C—HoEE O EE D, L5 DMER ] (“heart's
sorrow” 3.3.81) & 4% DE SN H A | (“a clear life ensuing”, 82) % i
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o'er” 3.3.102-3) 7w 2w —DEMOMRAZFEEE L DD, Hakeid,
7’020 —QEHZTORPERBT & LTRIERO =7 ) = uh EAD
7aV2l POZOEONEETHICERELTVWEZ I EREETHS (“My
master through his art foresees the danger /That you (Gonzalo), his friend,
are in, and sends me forth- /For else his project dies - to keep them
living” 2.1.290-2), &M/ 1G5 & 3 I —R2ldT 202 28 5
YR L] OFAEC CICHIEICE S T ENTE B, EEIERE AT B I
5 [#HiE] & LT 7Tovy —f—frEZmiclE s & 12550 L EEvA
. S OIEILE EREOEREZRTOTH %,

But remember —
For that's my business to you —that you three
From Milan did supplant good Prospero;
Exposed unto the sea—which hath requit it—
Him, and his innocent child; for which foul deed,
The powers, delaying, not forgetting, have
Incensed the seas and shores, yea, all the creatures

Against your peace. (3.3.68-75)
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(35 YV RABEDFENOMEEIT > 7o) WEM LI I ORGFEADEHEES 3
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(“My foot my tutor?” 1.2.468) Ll NTHERID 2 XX EAZHEH L, 561
[BrHED, BEALDOHICHNLS, TOFEF v )N, TOHITHN
KOREALEDHERRELE>TEWV] (478-80) LN T7 7 —F 1 F v F
EPHEL, 35V 5D7 7 —F 4 F Y FNOLEOEFHE BT S 320 %
J. TSR3 EF7 7 =7 1+ v FITEENBAGES 2l L T, MR E
D HicE (cf. “her father's crabbed,/And he's composed of harshness”,3.1.
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8-9) Zil U Ciliziid, T L CADRERINHED e O EZE D
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ERET, o OFIEN 7 o 2o —DEBls [7ev=7 b ] OffgL LTHE
WAEADLZ LIS, F+ U NVDI TV FEBRRZEFEMSEE~D [HE] ©
RN R AW L WHIFED 7 o 2 xo —HEIcHA HER. 4B 15T
ISR ORI & T B RIS, 7 7 — 7 4 F ¥ KIS LTk L < BSRiTs s
EREC LY, 2F0 37/ REOCIERBSEMRETH 5 I 7 v & ODMLYE~D
b Lis->THEMANE EE>TLVIEAS (“If thou dost break her
virgin-knot...” 4.1.15-23, 51-4),

2R EITBRE Ny 5 v 5 iE, 7R -t ->T [5FD
DRE] (1.2.162-3) TH - 7ch, [EicEE ] (“blessedly” 1.2.63) [
DFEFL | (“providence divine”159) 1Tk » TI DBICHIE T 5, 124FH DS,
Mzl ARV EGO LM | (“Fortune” 178, cf.“immortal providence”
5.1.189) IL& - T MERTCIORICFESE LLLETL, HLOMEZRD G -
TR S, PO THBICIATY 5 v 5 EfERNE 7 7 — 7 4 F ¥ FITHL
Ty 7028 =DREEANOEE DR D ZiAD TN 2RO GEIE, HOKRES
WOWEFHFTH O, FHHBHVE “‘my ~” DFEAOFTROEREV LD ZE
ATV D,

If T have too austerely punished you

Your compensation makes amends, for I

Have given you here a third of mine own life,

Or that for which I live; who once gain

I tender to thy hand. All thy vexations

Were but my trials of thy love, and thou

Hast strangely stood the test. Here, afore heaven,

I ratify this my rich gift. ...

For thou shalt find she will outstrip all praise

And make it halt behind her. (4.1.1-11)
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INSO—EHOZFHITIE, YurRRo—D7u vy FOEEL, ZOEN
BRATZMEEDGIE. W LI, HARR DKL R %2 LA T 5 H RN
7o z~xo—-HEMRERICEZFE E LT, T#oRE] 215 BINERS R T
BN 53,7 chico\WTiE7rezxa—p3n—E—ltEbts [ZADI AL
b O EEENICHED S [EpaOM] (“Destiny” 3.3.53, “Fate” 61, “The
powers” 73) ORZMBBEVE I &N b, 2F O, 7oRRD—DFB V7 b
IR TR S b S . F I OEE G&E) ZiToE AR
LT EHHDODHMD—>12 - 12T AT 5,

IS5 /KATORRO—

7' 2w = PREIIZ Y F  AEZER LT <IERET I 7 KRR >ITEAL
T5ILICE->T, HOT B Y27 b OEOBIARHEKRS VAR S 15 25,
TNREPHEVDOBRETLTE L T—HTRICEL L ZANDHLNB, PR T
[FXRY)o+tEFid] (¢f5.1.150) ~DOHIffZMRaNTRELR D LML 5,
DA 51 7% “Prospero” ICFES B, 20 [IHEEZHT 5. L0
FO] OFEBTHLLEE>TE WV, BT DOT 02~ —OEKEIT, [AHIC
FIRZ G E 2B O—ROEREE SEHICES DT, 72X —0D7 18
v =NOEMKDH D FsHE. ‘I /Have lost my daughter. .../In this last
tempest” (5.1.148—153) 3, EAHICZ D _>DHK T 3 EEE 25 Lk
TEERRLTVS,

LinL, COHBMOa v 7F AP EFELCoislc, BH7 7 —T 1 F v
KR D fodIcEgsb Lo E WA F s o e dic KU Ak E 212 < LAE
BioEns 7oy =3, Kok > oisuniEgk] (5.1.140) % “loss” (137,
140,152) Ik 2MEZ DI DK LIC X » THIFAT 208, BIKICE » TRENH
SO 5 ) NVEELS T 7V ADF 2 = XA EEANTIEE LTSS, ZEE
HellldbrgnETPELTVAHEOBEEK (¢f “would T had never

- 10— (10) LR == B —

/Married my daughter there. For coming thence /My son is lost, and, in
my rate, she too, /Who is so far from Italy removed /I ne'er again shall see
her.” 2.1.102-6) LHEEI L BIREFF-> TV EH, T o2 X0 - b FIRET
CLTHU ekl (5.1.143,146) Z4a&. R <A T\ Lk~ 3
MEDITIRZ AN 2 OB LIR E WS AR EZ RS ETIIVW S DD,
BRICETNEZEET 2EREN 70 20 —DgoNIZZH 5 EEH->T
W2, 7a vy =Ll T s/ AEKEREOBL. TS TRV (o
“requite” 5.1.169) & LT, £ DHICHEMNIG 2 EFICH SAIMEE G A D
[ REbDN 2F Rk [FR) FEFL] 270 vy —Fic@Z LT
DI,

Pray you look in.
My dukedom since you have given me again,
I will requite you with as good a thing,
At least bring forth a wonder, to content ye

As much as me my dukedom. (5.1.167-71)

7 az2xo=2HENCHE L Cmo BRI, 572 b I L 2 HEBINE
BELTCREFICHBINALDOTH 3, —Hi@EoEloEE L, D8 & H
HEEAHELZa Y27 bELTHFEOFICRDATNIDOTH 5,

ME - IROFTELET O RARO— LG - BEEF v UNY
TazRa—=B8Fp )NVICHEARHEOKRABIRIE, FEHEPEAILS
BEEZHEN~NOB VWO ETEL LTIHHT AL TH L, 7o 2 —itd > T
ENOEEUYI ORI TH o fcF v )y E ORISR (¢f. “When thou
cam'st first /Thou strok'st me...I loved thee” 1.2.333-7) (3. FIREEFERKZ
HHEA2WEBZ - TE LT, SR 7 e 2o -l ) Ei2RaGic, 25
L WRZIT DR T & 2 PIIAST ) & sl 9 5 <fUES D ELHE L BGHE> & LT T
MERIRICE > TV B, F ¢ )N ORBITRERR > 2 7 » 7 XA L TV
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2ELTCT7TeRrRo—pIEL T o [-A L WM (“sorceries
terrible” 1.2.264) &, F+ VNV OHEEANLSTNIE, 57 020 —BfES
REBTHD, 7o20 =7 [TOMWHREE > TF v )N FEZREL ©H -
RRE] (3.2.37-8) LT, ¥+ U NV [1HE ORFESLSHE, X577 7
/ =itz fRITEHA T,

I say by sorcery he got this isle;
From me he got it. If thy greatness will
Revenge it on him — ...

Thou shalt be lord of it, and I'll serve thee. (3.2.48-53)

Fr)NVOIOFREATIE, 7oA —RBHIET T O v/ —F—{T~D
HEL 5/ NEHEROBERD N0 F 4 E15->TVE I LRSI,
TaANE —EF )NV 5DMTSEEHSNOIERGHZ KRR ICE O L,
HERNTZ DD, HEDOEIR &V S IHDERIKIT, HOARKDES DI
“I will plague them all, /Even to roaring.” (4.1.192-3) %#HF ., O FiE
FRFSIC [HFE, WE, BHCHEDT0E W TEERLTVE, [7 v~
23y =A 7 2ETEM, ERIZELEVWT, R&Z OHFEOER, £
NHIRKET- BIC L 2P A ERITH S TV 2. COROHFHEDLHEL
XEBODLF v )N v(ef. “the isle is full of noises, /Sounds, and sweet
airs, that give delight and hurt not.” 3.2.130-1), KR &R L 2 5
XED OEMICE D o h b, 7o &R0 —OEES AN A mANCHIR S
FEGHTH B, CORBICBY S HOOMHERNEZM FRT 2+ + )NV D, %
ML EICHEBEES D TROBHZAM L L THPN TV S T LA, Hoh
SO B me' DT HSEE S Y = 4 7 2 7 OB, Kb ESOEEIC L -
THOFLNTVWS,™ Fu 2o —h4y) [ A& LTROUPD 2R L 7]
(“with humane care” 1.2.347) & + Y /¥ ¥~ O Rpad 23 W O BEAT I - TR
DB EICES>TFEHED IR EZENADA X — VORBIIEEEE. ROF +
VNV DBEGEDRT L DT, “strok'st me” 25 “sty me” ([HEEBKNE (K

—12— (12) LR == B —

HBHVETA) ANHLAL D) ~oEHOELIcHHIcR o 5,

When thou cam'st first
Thou strok'st me and made much of me; wouldst give me
Water with berries in't , and teach me how ...
I am all the subjects that you have,
Which first was mine own king; and here you sty me
In this hard rock, whiles you do keep from me

The rest o'th'island. (1.2.334-45)

THOHERTETh -7 (1.2.343) COEOEHEE#HL ERET 5+ v 1)
NV, T o 2R - L ZOHRIERD &S CEOHRZEHAMITH B
M, WOHCTEES 702 R0 —I1Tk->T [TOKRME> EOBGY | (1.2.345)
E—fsnTlLE o, 1240, BERMY 275 7 XDEITICE 2HHE» S
TTYZVERKLTRD, £85I [HOBAL (¢f 5.1.69) L5~/ 7 o2
o=, EROEELT Y TIVTRUELEHCHWS [HEE->F, T OE
| (1.2.257) OB, Solcx7 ) % (R icfRA Tk vigmER [
T [EIfF31cd 5] (294-5) B4 MARIC R TFOEEALL 2 &0 ) Elss
BB, FTREM LB VBT 7 O ASIRD A STV 5,
COBRIOF v VN viTutd 2IEHEHIH ORI E 7o 2 Re -5 5T
BORITEH I —IBE LTES, ThoD7 o220 —DMHKRIEE . 12 4R
MEBTOMEERAHEITE - TE Y 7 v 40, KAFIZTH S € TF +
YN Y ANORD F B BDITH L OB LI IR 2 VIRBL (“Never till
this day /Saw I him touched with anger, so distempered.” 4.1.144-5) & &
H|ETRDDLE L,

Fr )N [E%] BF-HVWRTF 7 7/ —2FHETZ—IRICL B, 7
020 -0 & EOTAEOER & #H S XAFRIT, Bl Lk o, 7o
2o —-DEED N o F 4 L LTHNESHONTVEDREMN, TOF v )Ny
—kDfzHE 7 o 2 <o — (IS HE R O i o g, OBl R D
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IR DT IR W BT L WERAIcb——Z2 N1 C oBITBlohlT i, Bl
R2ETOVL 2POHHO BT, ROBEALHEFTA 208, —
HOZERNCL T, 7o Ao -3 DBITROAEX B HREHEST 5 itk -
Ty R NZAPRBICUMD FH Vo NMEOFEMRERICU 7285 (“Our revels
now are ended; these our actors, /...were all spirits, and /Are melted into
air, ...” 4.1.148-) ZEBHEH 3, £/ X E TD “Our revels ~”...“We are
such staff /As dreams are made on; our little life /Is rounded with a

sleep.~" & W5 AR & ANAICBIS 5 —Mam 2Bk 3.

Sir, I am vexed
Bear with my weakness, my old brain is troubled.
Be not disturbed with my infirmity.
A turn or two I'll walk

To still my beating mind. (4.1.158-)

L3 “my ~” DER)EZML T, HMAOHR ZFREICRE Lo, £
)7 EOBIEOER LT E S5, TNETOHRHE T v R m—>cL >
Ty WS TICH V AL - THE SN S &0 BERAIE. F+
NYE—RFHTHNTHITERVED A, 7o 2o — DRI S HE DR
SR OB X OMMBE (“A devil, a born devil, on whose nature /Nurture can
never stick;...” 4.1.188-90) & 75 - TRITZ TSN TV T EITL B DS,
FNL EICEEICR TOBHO 7 o 2 <o —O4H 0 AR RE& I im O Bk
ERAD, TNETH B TICRATWIRARI OEHICE RIS D, —BE

HO O aBh T H b OELEL ST ICEHJE IR, ¥ 5 7 FRRUChinic s
BLTEBKOAEE L L OB S 2BIRICHES &, MR [Hhh
GoxmLsgs ] o i@i#E [Ho 0w Z20]) (“my beating mind”) 1
BEMTFONILEZEZTE O, b o &b DYHTOMO RT3 G

BN FER L CIRKE 72 B ZBUEE L T+ + ) N v — BRI SR 72 B S 2 A TRl
T 508, T ICFMBICBONRD &b 5bIC LRI 7 o 2 <o — %I

- 14— (14) LR == B —

HETWE,% EANRNOEEIA A — VIFFES X0,

AB7o0ZXRO—-&EFEET7YTIV

7a AT —icE o TARME LToH R E R 85N 2, IKKE
T IVIZK - THZ SN A HEERBIMBEHDSTIN S, BIOKFEDICEWT,
7 ) IS T aRRa =T 5 BONREVWHEBEWIEHEIAD R
Hid. BO—TICHERETTIOHLL TE LT o 2 Ra —DALL FIltoW\W T,
FEMTHE T 1375 < AR E L COBFENDOB VP 251 &, 7o 2~<o —ZHh,
OB TROPELLOEREMT I EITE 5,

Ariel Your charm so strongly works 'em
That if you now beheld them, your affections
Would become tender. ...Mine would, sir, were I human'.

Prospero And mine shall.

Though with their high wrongs I am struck to th' quick,

Yet with my nobler reason 'gainst my fury

Do I take part. The rarer action is

In virtue, than in vengeance. They being penitent,

The sole drift of my purpose doth extend

Not a frown further.' (5.1.17-30).

TuzRa—070 Yy ME, SEETEORKL (6 ZWA, HaHoOE
MIREEZ 7 ) s VICRRTREORK 2 EE T 2BMIcE 5, HHEK 7 o2
NRO—ZE->TIIBE IS VI L7 » —F 4+ v FEWET 2 HIEO L,
WHIFBIPRIOE IS T L TWd, BRIERCL>TT e vy — L —fr&f
OHED, Ba, BEOFOEAEM L. L WS = v 2 B0 KM OHEX
DE>TWD, [THE | o L] ~OLOERIZ, HARRAEZXW L TE.
FERRRE 7 0 2 <o =2 TAR]] (5.1.20) OE#SAFELSE o, [Ep&fE
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CARlo—A] (23) & DHEEMICHED T, Eiff & offtizZ2 i L T, Al
B bFH L VIR A LR 5, B L {TOR TR OHE O 2AD TiE
P BTV —o—~OIEUHT (“Mine eyes, ev'n sociable to the show of
thine, /Fall fellowly drops.” 5.1.63-4) &, COBNcBVTZNE TD AR
BIRD Ttz 72 L CE o BB E B FBAR™ . s L7 e v/ bOf%E
BEbOELTNESHONERBLTCELISVIETr—F 1 F VY FELOR
FRR. ChooBRE-A o, S AR LoERE#RZ2 A 28 L VA
PR ZE{EA 5o

FbEL [Frv_2 b IXBF2 [Hupd | oFER, Coo<w v 2EHOHR
BELAZEEWEGAONTVS, FFMICbELTCT v F—o—0 [Hup
D] & IPaLa] ik-T, BiShERLICE-/c7 20— fliBTO
EIGATREIC L, £ [HoB Al Ivy¥—o—niEft Ltk TEELD
bRUNCES T kT, 7o 2R0—FBINEMD S ENTEILIE%
ENTRESBYV, ARG [T vy —o—0BIMEEI, BRSO
THEERL, BlefrsElc, fdued EAMOFORLETH 5, % &1
MEICEWVWHETTWL 5,

A noble Neapolitan, Gonzalo,

Out of charity — who being then appointed

Master of this design — did give us, with

Rich garments, linens, stuffs, and necessaries

Which since have steaded much. So, of his gentleness,
Knowing I loved my books, he furnished me

From mine own library, with volumes that

I prize above my dukedom. (1.2.161-8)

Ty —o—DINLOEMII. MoOBmAEHEL 235 v yEHZICRL
7o A ] (“piteous heart”1.2.14, “The very virtue of compassion” 27)
LLTTaRANE—DED Ik > TROEASNTORA, S5ICT v H—m—

—16 — (16) LR == B —

T [~—tv—-oh| <, L] ORIl > = ADFEADIRNAE T -5
Z NN BT, 5 NDLEVEIRD X H IR %,

All three of them are desperate. Their great guilt,

Like poison given to work a great time after,

Now 'gins to bite the spirits. I do beseech you,

That are of suppler joints, follow them swiftly,

And hinder them from what this ecstasy

May now provoke them to. (3.3.104-9)

Tu v —F—fTOBREOREZRAT 5T V-0 —IlICOATFEL, 7 v XX
0—D7u Yz MEbIAFICMN TS, KOoMIELLODHE D, ik
L9 EHERICH - TIHE 570, Richard Hillman ©RO & 9 SIEHET
FHHEOSERICHEAH T LS, [FTrrxo—0aARKICBVWT, Ty+—o—n
RIce ERBEEZ, TOBAPEEROAARTRE T, v v 2BOBER
Wy T e ®

Sic [Hweh | oF I3, BlOoKEDIcBWTZHE B ICFEEZRT
e ang [EREANT v —o—] (5.1.15. ¢f. “His tears runs
down his beard like winter's drops/ From eaves of reeds” 5.1.16-7) ~&=%
AN, £ L TZDHEHELIKE T 7Y 2 vtk T IMELWAROL]
AT ZNDERINIc T a 2o —DLEFh LIzl &b, ThH—
HORHEIZ I TROWLD | OFEEEICET LY =47 287 O AR
FhERD LN TE D, TOMITRKET 7 ) T VHEEITEA, B~ v R
BlofEAR I CEESEEZH > TO SRR, ¥ =4 2 R ETHHIV
b O —ADIRKG Y v 7 DWER| THEORDE] TRIcT =R I LICE>b5E
L% 30 & A OB h» & ~0EE (“what fools these mortals be!” [E D%
D% 3.2.115) ZIEMETNIEE, LOHMICHETE XS,
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BRLERATORRO—-EDO7 Y REIE LTOERDINE

(1% 20 [HL ] ~NOHLERE L7 X< —(d, SFOEHBOHHE
DRULAN Dl E 2> Ik U THHBIC B A KL 5 7 v b — =4 7Bt 0T,
(oL Twa Il (5.1.28) LR NTHEIC IO ST S H e
DOFFIAE LTLAEL VW Z T, S5 T7 v b—=A4LE2NAT 47T
VIZEBTa v =KL ORZFEE T o 2o —3AERES (128-9), Fr
BEHEICHEEELS &L, R OB [#L] (75,131) OSELE R~
Ty BNOFERIOBE AN EZRLTVWS, COXHE 7020 -0
EORIEKIC I, FEICHESNIENE L L TCOROERDBBEMs N5, Ha
EML. 2 LTHEEZFEE T 50~ v 2BIOKFHOFEHKOH T, £2TO
GIEE %A [ELVWAL] EEEL, [EELVHHR] o Ax LoHawissE
BLCRIHT BN 5 vy BT 2 TOEBELBETLTEL S, HRR
NOEE WL OSFR BB~ 7T B 20 —DWEWAEb > T 3
P EREIC (29 2 AOBILORXZREI. 377 ~5l& 8 5] (5.1.307-
9 TEEREITIRALELC, I VSRTELELTOAL LS, PHTIR
RO EOEHHE L CRBINICNES T ONTVWEES>TEVWIKEAS, To
VYRR E VWS BMETHEBICT Vb= oML LS E LR LD
PR APHIE L. T LTRHIM TR 2Rk L. oMol fis LBk
DFIOVT [EMHLTVWE] CEEFEFEOIS LT 27 m 2o — D
BUTid. YT/ RANERL L 7o flds o &) FE & oA B s 8 2 AKE &
LCoE#EFHAEME 2, 125005 EE#M - v L, ko
HokEE, T b FonT oY FERT, REBICHD L LRk
HENOZE T 20 TH B, 3T v FPRB» & BIERFNCEEY 2 L <)
SAFNIMELHC DG THEE L OWHHAR] Zahc L ciFRiIcHLe
LNTVBEEE>TEINIEAS,

O, wonder!
How many goodly creatures are there here!
How beauteous mankind is! O brave new world

That has such people in't! (5.1.182-5)

— 18— (18) LR == B —

T VS DEHEZD DN, WROZAINEKRT LB, [EBHESNEZs0]
(“wonder” 1.2.425.) & LT, TOHFABREMER L 72V LD T Olfin L
WEROERRITIZ, B L cIMas) 0 BB T v b — =4 0851, £
EBAZRNOMEEF v VX ~OB L VHTE (¢/1.2.310-1) %o
AW AR HFTRT & LT, COBRITHYID TRARKBD AL ZRICLT, 7T k—
=4 ZbEDTH S OBEEFERE I IC, AREMOEERSVBRGShTw
BIEMKETH B, HAMFAFFEIEI 7 v SO OBEFAE [HLVEOIhL
IR LDFIS 0 AR ORD . EHEANDENTH 5, . BRI E - TARIE
PROIITEZSTOLIAREMEY L DFEAIASEZ LTV THIRES T Dff
iz, BCOALEEGL I EPRFIATOSELTORTATH 3 0~ v 2B DR
ZHFLEVHTTVE Y T ElAic, o nsr oD NEOHEETDH
577 =74 F v FOEFHITO AN TO I ARKER (¢f. “As I hope /For
quiet days, fair issue and long life” 4.1.23-4) 2FA&bE b E, TD LD
BAKEOOLEBNELEOEHEE L TIDo < Y RBIIMES TN TVWS &
EoTLVWEAD,

KHHOERITNA ShtcF v )N v iz, BRM»S 35 7 RRORANZEH L
REAZEHOM DI LT, RO LI TN 5,

O Setebos, these be brave spirits indeed!
How fine my master is! I am afraid

He will chastise me. (5.1.261-2)

7u2xe =G NHEXOMRE C 0GR, COBEDd I 7 v 5OA
MEEOBF DR R EICH D, ThEDMIEEAE S, mFICHEL THib
f7c 'brave' i3\ 'bravely' b AN S & fEMEHETITHIFEHAIN, Y247
2 TR, &2 QAR ERESOMEAMEZEZR LT, [T v <2 ] Ofkk
B AV ORI & OFREMEE EMEBEZETTVEF—T7 - FTH D,V L
FRICHESNZZNEF + )Ny TlEDEH, EE LOLERBEROZ ¥ — b AR
ODOLIN, 7ERAXa—b NIRRT E2hD LI, F+ VN NDRED
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e LT, foffiledn TaENMTE L] 285 o 0ftFHofeR%
5% % (“Go, sirrah, to my cell; /Take with you your companions. As you
look /To have my pardon, trim it handsomely.” 5.1.290-2), 7@ 2 <X B —
D7a Y=y NIBYLEEEMLOTESC CIcbBEHSNG, TV b—=
FEENZT 4T VOGS, o A0 —-DEMICK A E T8, EEE
BEPREETREBOUD L EBAHOLET, - TZORICHT 2T
O2RE =078 Yy bOREOHREFERLD, F v )N VITREILES
BORM L OUREEASIAIE IS SN TV, <EBFH 7 oz ~<o—>hfhiE
LTCEREBOZNEELTOF v VNV OHERGRE, HEDIED b 524
H7 5y =T 4 F VY FEZDIERHDOT v b — =4 & OHPEEALEICF + ) /Y
YHBHBEIEELATVS, FRARD=0F ¢ ) ANVIZBLT [ZooH
(“this thing of darkness”) BFAD b D (“mine”) @D F 4, (5.1.275-6)
LT a3, HEHOFREH (Ao & 8 ZKHhd &Hhic,
(RO bD ] OXREF v )N ICbBAT S LICE->T, HEHNELT
Worad o g sESic TAMPIGERE] (“humane care”1.2.347) ZHi/Rd
5, CORBITBT S [FhoEE] (5.1.166) &7 oo —pHRETE [FAD

] (5.1.290) F. o TCWEF v U N T o2 —ZLBEEDRE%E
TV FEEONTERZ S ELEEHIThscd, 547 8 2~xo—d ezt
SHLZHHTZTOHRIHSDTH S, TLTINRIBA S+ + ) /N Y DR
. BHOASETORP S HIcilE L ETORBE RS SELMRS 1
%o

I'll be wise hereafter,
And seek for grace. What a thrice-double ass
Was I to take this drunkard for a god
And worship this dull fool! (5.1.293-6)

[HENEHSDOEE | (“a born devil” 4.1.188) L L T7ozxXo—-—DHH
e LfOHIN TV ZEOHEOIFEEEZEL TV S, HDOTOF v YN

—20— (20) LR == B —

V3RO BB IR L, RoEIEET [HE] 2R/ LTrex
RO=DPOEBENOE LT (2577 >/ —TH] © [BEHEE ] (“foot-licker”
41.218) #HiA, foTHF v U NV [Fa vy b (41.175) 1. Ef
T 28N b B VERIRERLE D TH L, F v )NV BIDR, BITE
ZOMEIM THFAMCEMEDOER ML, HOFEHHTE, 7 b —
=ADUEPI T VSO VhFHEFROITRRE LT, F+v ) VDS
%b [7 2] OERDPETERPARANDALLDO—REMS T & 3HiEH
D, b L b RREANH T Lo BEENERsNhT0WE L3 TF+ 2
FASRLTE D, BERIICEHIE RIE 7 550,

ITHhNBEBEICIEDOFEICELT oz =M, 513 [#HEEL-
FEOHEMAETASORIEDFEL &S] (51199 E7a vy —icliEfEdso
R, AEEZEL TN ETHEAF R FIcOaBE LI, BELELE
BOAFaNTOhET 7 —F 4 F VY FEBREI S VS EWI Dy 7D
[T RxbD | 5D,

My dukedom since you have given me again,
I wll requite you with as good a thing,
At least bring forth a wonder to content ye

As much as me my dukedom. (5.1.168-71)

HEROMEDO Ny — v P v ZRFEOD T LHOL DN Y — v
(“requite ~ with”) IC& > TEb 72T &%, Fozx~xo—FEHIICibN
TWd, T I7 AN OfRDPe <Y 2BE LTS hicl & 28
BRUIREN B,

—H. EARE<AB 7oz ~x0—>& L THREOEASICEHT 28, 35
v THRELWHER ] S5 LuASkBIT LT, [BRlICE -
TRHS LV LORKGRDVWEPEEZ -S54, £ [HLFERLETTHO
g (130-) L oMEORFEZKSHE &M > TRTEPITZT v k=
=% % “Flesh and blood, /You, brother mine”(74) & 7 v 2 X o — 3384519
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B8, THIFASS O SEL R EE Ul TWw b & Ol L v H sk
ERRTE250THO P TV 7L ITBVWTELTR ) VIOV T

Thou art my flesh, my blood, my daughter;
Or rather a disease that's in my flesh,

Which I must needs call mine: (King Lear, 2.4.223-5)

LN ToHOMAETE S L5 > Tl ThidxEkic OO
EEY v VNV ES [FAObD | LBH 57 0 20—l U fo 28k
CHLEBEDTH B, 7/ mEEROMHD [~ (51.310) D &R
WARIARIZ IR Z RES S e, MR Db 2 AR [ & 55
OHLE#H» CBEENTEIHLODTHAH, 7rARB-—DAMELTOHL
kG, ST BRE L CbE R WBELEES [Fhobo | EFERL. %
BOSHEE 5 AT IR LT 1 FBOEET 28K, Lok
DGR T 2 KR OBURN AL ZZ T ANT, B FH L -7z THOHE
1 ©Fa vy vDETT D, E ok, R TET L ADUSHL
OXERBI B 37 /7 ITRD.

Every third thought shall be my grave. (5.1.310)

DOLNEZFET 2, ZhiE [~V % [Faves ]| 258% LT
020 —DORMBOFEHIEIESTH 2 EDLETH 5,

BT o0 RRO—ERBET7YUTIL
KEBEOBFATRLERERANEZNT S 7o 20—, ZORNIIRD L 5128
FZDIEZAD TN T ez 7 ) T vAxBEOLSE (P21 & EE
5.1.313 DUEME) OmSEZ T, T LT 7Y TALBBHICKROTEAZEBO
H0BitE{zA <. ZADBINOBREAGHN %,

—22— (22) LR == B —

My Ariel, chick,
That is thy charge. Then to the elements
Be free, and fare thou well. (5.1.315-7)

Za2RE =0 ‘my~" OXBT, Bl KT 7 ) 2 VANOFEO» T &R
WHEES M LB BTG S, BlictEfiLics b znzhn 14 [BlA
SMah, ThiR [7 X2 ] KB 2ENOERME, FVIRA S LHIcE
FIHEA 227 ) 2 vDFE E ANOFHEBEBROBEEMEMSE SN TVWS C
LI B, BHWAP]. 12FFAOBREZRIES 270 20 —DFEDITL - T,
7Y TVEMORAT B 2RO —~OEROIEEED 51, T OMREL
K[OHFT [ZoE>EH, AL T4 LJ (“Thou liest, malignant thing.”
1.2.257) EEEZRUEONI T EF. £ PAT, B, e 2
0= T ) ZTUANDOREL BEALICE OO I 2R LT Z OB o BT
NOEWEH EEBEOSH b 2 SHEEMCEB L TS /2, FRCmERNE VO
X AR T 5 xEL (Ariel,“Do you love me, master? No?” /Prospero,
“Dearly, my delicate Ariel” 4.1.48-9. Prospero, “Why that's my dainty
Ariel. T shall miss thee.” 5.1.95) (&, IGIICZ D L ZYEE-TWVW 5, V=
A7 AETRHRICELSEE S O, TEORDE] ot ~m vk
Xy 7 OEREBIRIC PN TVIRV, ARIKRO H R TH 5,
ERHAWI &L, 720 = 5DREDHNDFEICKH LT, =7
TIPS EEENIECRBGLTLES Y & 2 MEFFRIE DR ZEM L T,
CORMEBMTOT ¥ b —=4 DKL, 782 —0D “Tis new to thee”
(5.1.184) OHFICKT B I 5 vy ORBRICH OoREENEE LT ) 2 VO
DHRICFHEARALEY, INSIBEL TV LR, WThORBICH LTS
7RARD LR ENELCP T TOVE ZEERTHFABTVEVSHETDH
Bo TNILL > THKICE > TRREET [T <2 M Ici@F, @0, R
SKURIESFPHSPIRR E L THTES L0 TEREET RS b0,
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JozRo—gFLIED-7

IED - ICBVTREDORHAERNS 7o Ao -3, ThE TEELE
FEH-> TERBGAY) 7 o 2 <o — LMo Friicic< o ao —EH> &
LTHB LT, IR E THROEEHA XA — VI3 & HICEiET 2R %2210 5,
FIROAKDOFEEPHR SN, AFE (“my dukedom”) ZHORK L. FAZ
MLl [7aY=2 b ] (¢f “my project” Epil.12) DO5EXR A8k LKA, [
IIRKE L EIL AT BN EREEL 724 )\ THE DA L wvw] (“Now I want
/Spirits to enforce, art to enchant, /And my ending is despair” Epil.13-5)
WEEAFIEICZ TR S, BB E L THED S ORGEF ZBE0 BRI
BRICBHOLTHEEELDTH b, [EEOME] O <Eili7 =
Zm—=>EHITEAE L, HO I 7/ ~OIEE TS 20, F hI3EE
bTEANRAD [HHEWA A =V ] ZHUKA T B 20 —EFIHT XD
HEOCRIGAZICT S EEZERLTVWD, TER. Bldo [7evey
MBSO [Fuvzs ] ORETHZ, (58

AR 440y = 4 7 2754 (2005.10.10 A« HALZLTFRF) 31+ — [TFv
RZM) ARG ICBOVTRELL [Foxxo—-EHENA A=Y | Z i LTw
%o
[BE]

1. TWVFY e T e T4 —=v&Tr—V=7 M+ v x—rvFHE (KEHHR) T++
Ny o bl (Fbtk, 1999) (5 Shakespeare's Caliban A Cultural History,
Cambridge University Press 1991) &8, pp. 373-4

2. 7O A0 —DFHEOLRICED ZEIEE 29.309%. F 2 AL+ ¢ ) ¥ 8.393%
T ERV, BEERIEO 40D 1HICTERVNE, TNETFFrXAa—-DI 0D
BT HB T 2O EINIRI N TV S (V=24 7 ZAETEISKDOBIGAY DT
BEETAD LERFIC, MERkOF ¢ VN VIEFROIRD VW EBA NGB, F+ )NV D
HHORESEER OFEH I NS, BB, ARICB T 2 51EP GO KA HIEED
EEHZ. 2 TA Complete And Systematic Concordance to The Works of Shake-
speare by Marvin Spevack (Georg Olms VerlagbuchHandlung, Hildesheim,
Germany 1968-80) IZ & %, Cf. Virginia Mason Vaughan and Alden T. Vaughan
(ed.) The Tempest (The Arden third series), Thomas Nelson and Sons, 1999 p.24

3. “project” 3[n] (2.1.292, 5.1.1. Epilogue 12) # X U'Z OB#iETH % “provision”
1 [a] (1.2.28) “business” 58] (1.2.136, 3.1.98, 3.3.69, 5.1.243, 247), “toil” 1 [A]

10.

11.

—24— (24) LT == S —

(1.2.42), “labours” 1 [A] (4.1.261), “work” 4 [A] (1.2.237, 492, 3.3.88, 5.1.5)
“purpose” 11[a] (5.1.29), “end” 1[0] (5.1.53) RKFRFFICEEL D, Iho5D
EIAEbNTVWAE T 7 2 b OgIH « BT OB EARFREONL]L TFaxxa—
DT a2y b & CHEEORIE—HOETCHLT, (pp. 26-8) BTV 2,
BB, AFEOF+FZ2 b5 D5]FE. The New Cambridge edition (2002) 1Z#l%,
oGP ORFBETHEETICL S,

Anne Barton (ed.), the introduction to The Tempest (New Penguin edition),
(Penguin Books, 1968) “The Tempest is not a play that can be reasoned with in
terms of character. Even Prospero, its most dominant and fully displayed figure,
is curiously opaque. ...The play itself is deliberately enigmatic.” pp.11-12 KF
FEHICE S, LITHELU,

. Virginia Mason Vaughan and Alden T. Vaughan (ed.), op.cit., “a central

ambiguity in the play is what he(=Prospero) wants.” p.1, p.25

. Cf. Robert W. Uphaus, “Quite appropriately Prospero refers to his own action as

‘business’ ...From the beginning of the play Prosper reveals self-conscious
determination about his own plan.” in “Virtue in Vengeance: Prospero's Rarer
Action”, Bucknell Review 18 (1971) p.44

David L. Hirst, “Evidently Prospero has a very clear idea of what exactly he is
trying to achieve. If we consider the careful sequence of actions from the start of
the play we can observe that this plan is. ...His project begins and ends with
Miranda. ...Miranda is the link connecting the emotional, the spiritual and
political aims of Prospero.” in The Tempest Text and Performance, (Macmillan

1984) pp.26-7

4

. 7B 20 =0 “my (mine)~" QML (B0 siEohT, CosERLY

) 12 2.87T1%. 77 —F 1+ ¥ Fid “my ~" ORISR I >V < & IERD, &
b < 2.965% 728, BIEE 33 [Eicd &9, o2 Ra —ZiF S0 KFH 0, 1K
By YA AETREIEROBIEGAYD ‘my ~" O IO W T,
Mowbray 5.276% (55 1 {), Bullingbrook (~» 1) —Pufit) 3.420% (&3 (1) T,
M) F+—rIOH] CHEEREZRET 2HEOMMHSEENIEF ITE O T & DR
HHA D EBEIRZE D,

B2 [7ez2~xo—-0iEh] “my (mine) ~” OIEEBI, RN ZH, “my ~”

DB SR & LT, 3.3.83-90 24,

. E. M. W. Tillyard, Shakespeare's Last Plays, first published 1938, reprinted in

1983 by Athlone Press, London pp.54-5 % Ofth% < oiftFER - bic k3 [
& TFF L] O oM BT 2 kG, BRD S5 k] (pp.31-34) T
L BHRZEIAEMN T TV S Db 5,

B4R T 2883 11D 5 B, #1550 F1 A E OXEE DT T, 50D 15H0E 8%
EOTOTHEHEN S, b-F567020 =535 5~0 [ED | THDS
ncTuwsih,

Cf. David L.Hirst, op,cit., p.27 also Robert W. Uphaus, “Virtue in Vengeance:
Prospero's Rarer Action”, Bucknell Review 18, 1971 p.44
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Cf. EM.W. Tillyard, op.cit., “fertility symbolism embodied in Miranda” p.56-7
Ya—vewurYad [THHAN Y x4 7 2ETHRE] CKH « HE « MER)

[155%F FHPED 2 S, FHERFELVEVSI T (a2 — F+
VN VE) OREORREOHR] CRIREENZE  2004) p. 297

“remember” & % O BIHGE (ZBI (KT 19 [Al{fi-> N, Shakespeare B, XZTH
%, “forget” (6 0], WEEHAELEFHEC DT LMOEHO CORIICEH T 2 EHE

nibn s, B, [Navy b O5E, “remember” & BHE#EE 13 15 [A],

“forget” 1 9 [A],

FaZ2XRo - OB EEEDC > TSI FTHEHKEHEBLY 77 F 2 Mt

b EDTERRITINSNTE 1, FHZT rZARe —DRE, HEE, EADZ

NENDIIEG» S DIFERS D 5 H3, EHE ZHDORD DRR LA L 720,

Cf. John Kerrigan, Revenge Tragedy Aeschylus to Armageddon, (Clarendon

Press, 1996), p.182

Herbert R. Coursen, Jr., “Prospero and the Drama of the Soul” Shakespeare

Studies IV (1968), p.318

Michael Neil, “Remembrance and Revenge: Hamlet, Macbeth, and The Tempest”

in Jonson and Shakespeare ed. by Ian Donaldson, Macmilan, London, 1983 p.46
¢f. Robert W. Uphaus, op.cit., 78 2o —% [{G¥p Qi) 2455 5585 |
LR, p.36

Clifford Leech, “The Structure of the Last Plays”, Shakespeare Survey, 11, (1958)
“The central figure was to be ...the sufferer who is also an incarnate providence”

p.25

Kiernan Ryan, Shakespeare, Palgrave, 1989 pp. 103-4
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AFR1 TOXRO—DTO0P 9 PERKUBEEEDORIE—FHDEITICEILT
[1.]|Prospero 1.2.26-

“The direful spectacle of the wrack... /I have with such provision in mine
art /So safely ordered, that there is no soul, /No, not so much perdition as
an hair /Betid to any creature in the vessel ...” 7”@ 2 X =7 ) TV
v, BNk > THEREZRC L2RIE. FREICRASOHHF ORI
Wk IC#fEE L TO b D,

[2.]Prospero 1.2.135-

“Hear a little further, /And then I'll bring thee (Miranda) to the present

business /Which now's upon's;”
[3.|Prospero 1.2.237-

“Ariel, thy charge /Exactly performed; but there's more work. /What is
the time o'th' day? ...At least two glasses. The time 'twixt six and now
/must by us both be spent most preciously.” EHEDO 7o Y= hDR Y —
Fo 4 QWD) 25 6T T T8, W% 5 5,
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Ariel “Is there more toil?” iz C T {EHEZK A T, 506D 4 BICHES TRM
Sha MEF] @3, Bitshscalfifflcnicz 7y zvicdk > Tk IR
Pers g ] &2 1w % “toil” O HICEH,

[4.|Prospero 1.2.492-

[Aside] “It works....[To Ariel] Thou hast done well, fine Ariel. ...Hark
what thou else shalt do me.” Cf. Prospero 1.2.418- “It goes on, I see”
7aZ2a—=BEOK, 7 ) TR TRYNICITOE IS, 2E0 7 7 —
T4 F Y REFOI VS EOHEVOBRREOHR L VERICHE L,
ANDFEEO FIAANDE V2B, 7o v — L~ offfrdo 7o Y=
7 bED B RO LItk > TRENE Fa R R0 —1TL 5T
DAL & EEM, Lh L “what thou else shalt do me” Z it 2 T &
Wk >T, BITiRD 7 5 v AGHEIL TV B T & Ao 5,

[5.]Ariel 2.1.290-

“My master through his art foresees the danger /That you(Gonzalo), his
friend, are in, and sends me forth - /For else his project dies - to keep them
living.”

FATv 2R -0 [HILEZRSI, Eb LT 5] v vy b E2+0
BLTWAZT Y T,

[6.]Prospero 3.1.96-

“I'll to my book, /For yet ere supper-time must I perform /Much business
appertaining.”

[7.]Ariel (as a harpy) 3.3.68-

“But remember — /For that's my business to you —that you three /From
Milan did supplant good Prospero; /Exposed unto the sea — which hath
requit it — /Him and his innocent child; for which foul deed, /The powers,
delaying, not forgetting, have /Incensed the seas and shores, yea, all the
creatures /Against your peace.”

[8.]Prospero 8.3.83- 1.2.0 12 fEAT ORI & M OBE T I 5 ¥ ¥ ~DiED O TH
i v K S N7z “remember” OEKIZ, TOBTRZOMKOETOITNX S
FENTENOIEOHF LEEE LT, HEE, =7 2 vipd 5 [HigioEE]
/N—E'— (Vaughan 238, 1.52 notes) [ 55 5 5,

“Bravely the figure of this harpy hast thou /Performed, my Ariel; .../Of
my instruction hast thou nothing bated /In what thou hadst to say. So,
with good life /And observation strange, my meaner ministers /Their
several kinds have done. My high charms work, And these, mine enemies,
are all knit up /In their distraction. They now are in my power; And in these
fits I leave them while I visit /Young Ferdinand.../And his, and mine, loved
darling.” MULZFELICER L, FELcn ciidiciay 2, 2ok, A5
ANDENZFR, AEUSHUE I B o

[9.|Prospero 4.1.259-

“At this hour /Lies at my mercy all mine enemies. /Shortly shall all my

— 28— (28) LR == B —

labours end, and thou /Shalt have the air at freedom. For a little /Follow,
and do me service.”
10.]Prospero 5.1.1-

“Now does my project gather to a head. /My charms crack not, my spirits
obey, and Time /Goes upright with his carriage. How's the day?”

Ariel 'On the sixth hour; at which time, my lord, /You said our work should
cease.’
[11.]Ariel 5.1.17-

“Your charms so strongly works 'em /That if you now beheld them, your

affections /Would become tender.”
12.]Prospero 5.1.25-

“Though with their high wrongs I am struck to th' quick, /Yet with my
nobler reason 'gaist my fury /Do I take part. The rarer action is /In
virtue, than in vengeance. They being penitent, /The sole drift of my
purpose doth extend /Not a frown further.”

13.]Prospero 5.1.50-

“But this rough magic /I here abjure. And when I have required /Some
heavenly music - which even now I do - To work mine end upon their senses
that /This airy charm is for, I'll break my staff, /Bury it ...”

[14.] Alonso 5.1.242-

“And there 1s in this business more than nature /Was ever conduct of.
Some oracle /Must rectify our knowledge.”

Prospero “Sir, my liege, /Do not infest your mind with
beating on /The strangeness of this business.”
Epﬂogue spoken by Prospero 5-

“let me not, /Since I have my dukedom got /And pardoned the
deceiver, release me from my bands /With the help of your good hands.
/Gentle breath of yours my sails /Must fill, or else my project fails, /Which
was to please.”

[AEZINOR L, S REERT ] L5 7o Yy b O—EBEEY, & 51CEE -
HIHFEE LT [BEEAELEIEE] L0 7aY=s bMtbE K,

* BE L F P YNVl B Y27 b 1 Ariel “they (Caliban —WE) were
red-hot with drinking,/beat the ground /For kissing of their feet; yet always
bending /Toward their project.” (4.1.171-) F + UV /Ny —BD 7oz~ —~DiE
RIS — RO/ e 7 & LTEMN T 51 b,

* BE T r—F4FVIFEISVIIREALTD 7B Y27 b Prospero “[Aside]
They are both in either's powers; but this swift business /I must uneasy make,
lest too light winning /Make the prize light”. (1.2.449) “ A®ZREF O FEHE VKL
CHEM, TNE T ADKISAFET 270 20— 70 Y7 BT 260,



[7v~=z2 ] 25T

AEK 2 70ZXRO0—DFEF] “my (mine) ~
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” DIFER. AR QEEULE)

Bkp) Ga - 5+ 11) 15
my Ariel (1.2.188) (3.3.84) (4.1.57) , my brave spirit (1.2.206),
1KKE Ariel ~ |my quaint Ariel (1.2.318), my industrious servant Ariel (4.1.33),
DI |my delicate Ariel (4.1.49), my bird (4.1.184), my spirits (5.1.2), | 14
(A) my spirit (5.1.6), my dainty Ariel (5.1.95), my tricksy spirit
(5.1.226), my diligence (5.1.241), my Ariel, chick (5.1.315)
my magic garment (1.2.23), my art (1.2.25),
&M (D) |mine art (1.2.28/ 291) (4.1.41/120), my prescience (1.2.180) , 14
(A) my garments (1.2.473), my high charms (3.3.88), our spell
(4.1.127), my charms (5.1.2/ 31) (Epi.1), my so potent art (5.1.50)
Miranda ~~ |my dear one (1.2.17), my daughter (1.2.17/57) (4.1.14) (5.1.72/
DI & 1148), my girl (1.2.61), my child (1.2.349), my foot (1.2.468), mine 12
=M loved darling (3.3.93), a third of mine own life, Or that for
(B) which I live (4.1.3-), this my rich gift (4.1.8), my gift(4.1.13)
NEFATEE |my state (1.2.70/ 76), my dukedom (1.2.168) (5.1.133/168/171) 8
©) (Epi.6), my court (5.1.166)
EX. B OAX my study (1.2.74), my library (1.2.109), my books (1.2.166), 6
A) mine own library (1.2.167), my book (3.1.96) (5.1.57)
Antonio (C) my brother (1.2.66/ 75/ 122/ 127), my false brother (1.2.92), 6
flesh and blood, You, brother mine (5.1.75)

) my life (fy) (4.1.141) (5.1.274) , our little life (4,1,157), my life
A (BYD) (5.1.303) >
my own cell (1.2.348), my cell (4.1.161) (5.1.290), my house
=E (©) (4.1.186), my poor cell (5.1.300) g
fitE s (C)  |mine enemies (1.2.179) (3.3.89), all mine enemies (4.1.260) 3
Caliban (D) |my slave (1.2.270/299) 2
71 (C) my power (1.2.99), my powers (3.3.90) 2
FSHREE (E) my weakness (4.1.159), my old brain (4.1.159), my infirmity 5

- (4.1.160), my beating mind (4.1.163), my ending (Epi. 15)
(A), (B), (C), (D), (E) BIEEBNcH TS, KFEREEELART,
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