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7 & % A 4F 0 Howth iff 2 CO L B, WHITHALA D/ NINATF LA LA D
HORT<M (“some darkplumaged dove”) >1ZZH L CTwb, LT, /2
<HHBFERZRM (“a wild angel”) > ZELEE 2T 5, BEHIIZ L0, K
B34 <bo (“thing”) >R KDO < b D - (“whatness”) > %L 255,

<L DL TW5 (a thing things) > D -
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FERHE, 2 ThLEEIH EEZ, bOLEL LR ER->Tnb, 20
PAED 41 Stephen Dedalus -+ - §H 79 & HliL7z James Joyce DHE/INL A
Portrait of the Artist as a Young Man (1916) OO IEEN R, mda~
YTAY RGO ETHL, P LLEZTZOREFTIHLTAL ),

He felt above him the vast indifferent dome and the calm
processes of the heavenly bodies; and the earth beneath him, the
earth that had borne him, had taken him to her breast.

He closed his eyes in the languor of sleep. His eyelids trembled as
if they felt the vast cyclic movement of the earth and her watchers,
trembled as if they felt the strange light of some new world. His
soul was swooning into some new world, fantastic, dim, uncertain as
under sea, traversed by cloudy shapes and beings. A world, a
glimmer, a breaking light, an opening flower? Glimmering and
trembling, trembling and unfolding, a breaking light, an opening
flower, it spread in endless succession to itself, breaking in full
crimson and unfolding and fading to palest rose, leaf by leaf and
wave of light by wave of light, flooding all the heavens with its soft

flushes, every flush deeper than other.

<KAEOEST> ERMOBRFES GG L. £ ORI LK 7% [lEEE) > O
P ERFERO L —H T, VEOHIT, KFEHFORER ) AL LB L
A h . <FriR (“some new world”) >DEFREF VT WL, FDL E{iER
id. <BHFAT <Y (“a breaking light”) >T&H V. <B LT 54t (“an opening
flower”) > & LTEEEINL, TO—WO <> ZRFV70FIT & ) RIS
2RMOb ETHRENS L X, £ 754D Stephen b R FROEENC

? Joyce, Portrait. 172, 72, Z OFEWIZHEE ST 5 Irene Henry Chayes D75k 7%
i C— “Joyce's Epiphanies” (35870) —b &,
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FTHLALRD L) a3 CT. @ COHRE 2T AND LK ZHE
EZALL TV, ZXTHILZ . OO <ES> DL EHIAEVET Do
P

&L Joyce T — TIVIIEE L6, FAlE. V2 Lo Wordsworth #1X L&
ET LU VREAD I ERTHICEWTWS Z L2 s 2 2 To Stephen
VEDORERZ T, KEWGZERTE Y YIRFEAN. 2 £12 Wordsworth D<R &
>FRICHHI T APPSR 2 itk & S5 b D72 572, Charles Taylor D%

\2fit> T 2 oM % Heidegger M7 <FFAED LY 7 7 =— (“the epiphany
of being”)’ > EIMFATEBZ H)—RE#e, ZLC (FoF7 A Mi2id&igsh
TWwn)s) fired, ZLTHTREAMOMETHED 23 <WWAHR (“the
Fourfold”) > &\ 9 Frilt FLASHH L 7- 2 OG0 72,

AT %) Wordsworth (2. # 2 1 Trilling D&% b L Tzt X
I, Joyce DT T 7 = —=>OEMEFITZFEATHY, —F T, 74
Z v FOF A Seamus Heaney 7%, DO <Y 7 7 = =>4 % K-> T Words-
worth & Joyce® # KELZHELIZFHEATH LI LIZOVWTIEIBES Y EI W2
% 9o Harold Bloom %%, [E~ ViRFFEAIZ, BRZHEKT L2 L2 LHET 5
TORRERGRZAIISWDDIZT S| LEEHZDOFEREIL, FAOHTNIIH
43 %, Stephen VAED 2L ) % PHROBIZIERR 2WHEO <rilbfR > %
WAMPHTH Y., FEFIZZ O THE RO <HJ)) (“power, energy”) >
TLELO—ZLTCIO< > RO E LTHRA, Bz BRI & A K

 Taylor, paasim. D& EWOH%F: (Romanticism %* 5 Post-Modern % 7 U % &6
) d. Tol W< Ty = —>HTH b,

Trilling 1 Joyce DEZEXFIWVTWwh, “It is Wordsworth, Joyce writes, who ‘of all
English men of letters best deserves [the] word genius.” <@ 9 2 T. Wordsworth
@ epiphany DTEY & 9 & Joyce DREE% RIE L TV 5, Trilling, 89-96

“Station Island, XII" Tld. [EHELE Joyce &l ? LT, T OLHENER DS “epiphany”
WZOWTEHDY, F72, [CNOZEMOBELZEAET L] BB A2 5. KEIN % 5510
WP TEY (SL 92-94), F 72 “Seeing Things” 13, Joyce A¥fli o 72 Augustine
“Claritas” &£V ) SEEEFET 25 L > T2 (S 12-13)

-
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BLOL—FDL)LFEZIRFICHKDLELEZELZVLL RO,
Wordsworth (&, 202 &% [FHIE b 00Aaroh %Il &AL (“We see into
the life of things™)’] £ 590 AP RL I DI, SoTAHAL L HIX, NTHD
<Mty (life”) > %D TH > T Kimd T 5 b 9 — ADFFE A Heaney O
B (<R > 95 <E>A~OEIANE 5 G % $723 Field Work) MIEOFEDT,
— I S UEB IR 2 o TAT K OB FEIIFE LTy Sl 7 &9 AR T
DATHD S D> DFFALT 2L VI FFIZL DDA, MFM 2D
5. EHD<H>IZ Milton WEAD<H> 2o T, HLOHIZRZZWH D
%, BIZITER Cézanne D L ) IZ<FHRY T>HTWDH LEF o TIwv, 1,
Heaney 325 H L T\ 5., Eliot DF ) ZMED <RKIFEHDO b DIZH$ 5
28 (“a raid on the inarticulate”)’> & WA HELDEA ) T L, DT,
Northrop Frye 7%, BEEOA ([ - - - ) I LT, RBHNRZ L Z25E-
TWe, ZOFEN, S8R L) < T 7 =—>OFFELTHEZ TS
WBTTWwA E b, FIHLTAS,

“Frog; pool; splash.” — Such poems do not really present the seeing
of objects by subjects: the poet’s mind surrounds and contains what
he describes, and his mind, according to the principles of most of the
philosophies and religious contemporary with such poetry, is united
to a universal mind in which all things are, he is presenting a scene
of nature in its proper context, where it is both the poet creates and
what is really there” [“fE, i, & —2 0 &9 ORI, FIT, F
RIZEDEEO <S> ZIIRL TV B DI TRV, FADLY TR
DIETHLDO%HBE L LA ATVDLDE, Z L THOLIE, 2D

® “Tintern Abbey Lines”, 50

T B AL T OERDS T ANV T v FORFIIERZ 4T, BAREHCTW-0lZk L.
BHIOMERIZHICHZ 2w, XX ) %, <T7—F 27 V>R 2M Tws,]
(IR, 211)

8 “East Coker,” 179

° N. Frye, 158
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FLERBEROTERFERN L L ODE L OFMIZHS>TEB Y. HWHs
FAET 25BN (=FHNZ%) K26 Tn5, HIZH
IRO—W51l % ZHISE LWIURO 2 THRR L TWAHDTH Y, £
CIHHDIE, HADEIE L E22BEIZE ZIHFIET 5 OO T 2
N7

PR D X 9 % HEE 2 2% v Wordsworth T3 5 725, MMM 0T TEE
e <bODORZ72AH>%H,HFHITWHHTBY ., 7275 T Heaney 17D
Iyt A CREPTEFICOS LT, BN REFORA Y % b FELT
LTWh, MFE L2, ZOREFHICBVTIE, Frye 75555 X )12, [&F
ERZFFIRRTL2OTIEIRLLESO [GEEAPWG T2 0% kL
WHAZATWTL [BROIERZEL RO %0 TR T 5 1o [T, T
DT LFHE—EKIZB o TV TH Y, Hipid doid, FEEIZHRETC
FAETHHDOET TR FABGVEE LD O, 2OWHE] 07, fEo
Ty HHIE o TRRS ZHASIHBICHTE S 5 <EMhE>TH L 721F Tid %<
T, FAEFICCho.Lx i < <-LoJiF (“the mindscape”) > 7% D TH %
Wordsworth 2% The Prelude IV Z 4R Y A5, CIDZ T A% <JLAK%
Wk (“the vast prospect”) > & IR & & Z 0 <PRE >3 78 A0 &K E TR
LCld, Do BB L7 <SHit R > 2 728 E o Tl v, S IEART 20

¥ Heaney O AN 2 hdn, TAUIIRD DRI T72 50 F7o. FOEM % HIE L 728K
OFTLEHREOHRL . BAFEZF > TL v,

“1.1.87" 87TH1H1H
Dangerous pavements. woK
But I face the ice this year o) VB R

With my father’s stick. (ST, 20) DR ([4=754E) 638)

"R Cézanne 1. N x <LHEMAEF (“psychological landscape”) > & RS, ZL
SR TEM7Z, B 7% A2, Stevens (X2 9 8T %, “The mind of the poet describes
itself as constantly in his poems as the mind of the sculptor describes itself in his
forms, or as the mind of Cézanne described itself in his “psychological landscape.”
(Stevens, 1997, 671)

¥ Wordsworth (&, [FHll] O®ET, MEOHTCZIRYEY . RO L) IZFEL.

Anon I rose
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IZEDLE T, FAOLDBILKLZOTH-> T, ZOIWRKOT UL A% HS72D
— N Wordsworth 7213 T7% <, Heaney %) %D TH - T, #N2% 5
DFIZBT L TEKRIE, PRI 5 E0n) ZEDFEELDIZ,

Z C. Wordsworth & Heaney ®O#TMEIZ DWW T, & &12 Heaney H & 7°
EHTAXEY L TEBZ 9, Heaney I&. Dennis ODriscoll £ DA ¥ 72—
T, WEHED Y 1 ¥ 3 » % B7z Stephen 24 (Stephen Hero) % Westminster
Bridge T. B> K> D7 1 Y a ¥ % 72 Wordsworth & R B O#EZ LIZLIE
Fro72 2 E 2$THHIF T\ b, ODriscoll DR IX

& 727213 Wordsworth 2% “Immortality Ode” Ti&k % “visionary moments”
ERELI-ZENHD FTn?

LW L DTH 57275 Heaney DB 2 5 M4 DR, S JFIZET LN T
52— TEy 7 - 7Ty 7LTBIH. ZOMOKEEREZMIIWEIC
Wordsworth #97: “reveries of immensity’ EHIS L. &) & F12% “my
own epiphany” T& 5 £ 55V 7% A5, Manhattan OFERBED Y 1 Vg V2o
TIHili~%o

Everything was magnificent and still and outlined with a kind of
oxyacetylene definition against the dawn light. Something in me swam
out to it and at the same time something from it swam into me. It was

like being an inhabitant of the empyrean.” [ (BERME L FH D) TXTH D

As if on wings, and saw beneath me stretched
Vast prospect of the world which I had been
And was; (1805, XIII: 377-80)
COWHRO<JLRRRE> Lid, IRATCEDS 2 BIEORE KELO R TiE &R <. ik
L7z<FA>bwv) <HMFR>7%072, B4 512, “landscape” 7 H ¥, 55 A D “the minds-
cape” TH %o
¥ SS, 32
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DPIHERT, #» T, 2 L THEIT ORI D> CT—HOBET T 1 L
YWBERITR o T 2 &) LFPA T2, BROLDO D Z TR
TOHNEKNT (swam) 17& . FREZI D 2 SRS 212D D2h,
DLk E (swam) AATWZ, 5T, KER (“the empyrean”)
DENTH LD L) RIELSNT2H DI ]

Z OF%ERIE. Wordsworth 2% “the Abyss of Idealism” & %48 L T <KEN & Hif
HENDE> L) RBFLFES7Z"LOLFEETH Y . <ERBE> & v B
ZJAF ZZFED OO, Wordsworth 255> 72 LTOBRLLBRVWEDOL O
Thb. 5)FTHR, COCHIZRAZZW>EHOME D%, Tl Lo
THET 2ODVELDOEFETH ST, iEo Ty UK EVWEWHIZR DK
HMTEAE, HOOFRRUAKE BRI CW] d0L%d 2 EnEmIa

R Bo

X T, Heaney DiF, LT vt - iR OXEZOVOHHLETL %
L Mo ERRYE 2213 Dante, Yeats, Kavanagh, Joyce 72 EDIISHNH 2 Tl
BN LD, ZD7%0T, Wordsworth &\ 9 FF NITEREIZ, PO 70> THLL
W72 TR L CTnd P L) ThHb, Flzid. W.D. Ross l3KD X 9 1255~

¥ % “Immortality Ode” |2%H$ % Wordsworth ® HiE#51WTHBZ 9o “.1 used to
brood over the stories of Enoch and Elijah, and almost to persuade myself that...I
should be translated...to heaven. ...I was often unable to think of external things as
having external existence, and I communed with all that I saw as something not
apart from, but inherent in, my own immaterial nature. Many times while going to
school have I grasped at a wall or tree to recall myself from this abyss of idealism to
the reality.” (Poems of 1807, 1789, 4 % 1) v 7 135%,) Wordsworth 2 4E0 <[4
SERIE, <BELL2>b00FNhEE#RL. £ t<H"7§cZ> SANERFENL—FDH
FIREE (2128 “the abysm of idealism”) THO Y 127> T\ b,

ERIZAIET 4 35 A Heaney @ Wordsworth imid. éz};& Lo/ %ﬁﬂt@%ﬁ@ﬁk@ L
A EIZLTWT, 812 Wordsworth OERHIZIHDL S DI > T\ b, —5TIEE
LI WY, B DM %, Wordsworth D2 ERAbLELRYES, ThzHD
MEEOY, ACEEDBIS E R L TWALESAATEAD . o2 #% L. “Feeling
into Words”, “The Making of Music”, “The Sense of Place” (\»3°113 P), “There was

o
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Heaney has tuned to many poets, including Dante, Yeats, and Joyce. Yet
the shadow of Wordsworth remains the longest and most evident one
behind Heaney's development of a tragic voice.” % [ —=—I%., ¥ > 7.
VaA A A TAVEELELOFANCHTEEDE TRz, LAL, B
== OB FOBERIIE. T AT ADOEN RS EV. bHAHZ D
DELTHEST S,

%L DM - HFR L. TOREDPOLOERERPT I LiERVE VS TW
WIEETHHITNE, 20 L) RO, T, FRORILRY . &P S A
il 7z LDV TFE (LYY 7)) PEELTHS, KT, €
DX BRED» S, ZADFEANDOTET LB E 2 THIZV, T4b
. Z ik Wordsworth 2 4E I & M3 5 = ¥V — F (“the spots of
time”) O—>, <7 A A+ A7 — > (The Prelude, 1805, 1. 453-90) D¥5iHi
DZETHY, F72 Heaney EDLDIHNLEODPOIT A A -« A7 — |
SEFBEIILIZHOZI L TH D, MOET D 2 WAERROBEREL, £DFE,
ZORVICHEWBETO R SWZH > T, =20/ b f A Af#E Lo
Hb—ZOWEELET HZ LT, Bb . ZADFAD Stephen D 4EDFEERIZ
Wik ) <z ¥ T 7 =—>RBE2ZTHEL LN, <EZ% LY (Heaney ®
=9 “Omphalos”) > %7 L L9 & T 5EADRZ TL 5472, Heaney 12, it
ATKBEDT LB, WOLp<E>R BT 4 —F AL >~NEE

a Boy” %7 U7z “The Indefatigable Hoof-taps: Sylvia Plath” (GT), H S#ife L 725
The Essential Wordsworth ® [F3C ). 2 LT, #iK# T COFEM  BUGE#SZ w72
“Place and Displacement” (FK) % & T b, LL, TOMOTy £ I12BVWTH,
Wordsworth O HI2SHURL &A1, 12 Wordsworth 25O 55k D 72 22N ARTE - HAE L
TVt EoThnnisd,

' W.D.Ross, 6

TS WHIE<AT — P> 2 KD 70D, MOBEELFORIZEAN/, “minor”
HBHDOTHDLEVHHENHo/-bDEEb s,
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L7212, TN SNL<HESOLPIC, FIE<EL > EE-

THHES S - - -

Bare-legged, smooth-shouldered and long-backed
They wade shore with skips and shouts.

So Venus comes, matter-of-fact. (“Girls Bathing, Galway 1965")*

FRT %ZOLPREZLT TLTRVWEHRZLT
PRzbid RO BE 205 Bz Kb

ZOENIZLTT A —FRAFRoTHSL, T HYasNzdbol LT,

F1E <pNEB%E (“Falling Towers”) >

W HREYEE L TAE D D X )12, The Waste Land (1922) D5
T3, BUCESTT SCHOREE L ) <EE>S DT 1 23 Y 2V ENDED 02

BT, UTOXH)IcENE24EH LT,

What is the city over the mountains

Cracks and reforms and bursts in the violet air
Falling towers

Jerusalem Athens Alexandria

Vienna London

Unreal (“The Fire Sermon”, 373-376, T#l3&%,)
WEmdbewn, TV d vy 7 25ENTWE - - - ZOZ L HED, HF—D

0 G THUL RS 2 1848 L 28T OBLR A KR35 & & 12, 84T
DIRBIZEP N7 <JEHFED (“Unreal”) > &\ ) AR, # ekt dH T

¥ DD, 23
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HOTWwT, 2523 <MIBHH > TH - 7248 A%, WIS 250, e
EL<NI NG ISR EN AL, F5) FIEORSITRTWSE Y, <fih
%5 5% (‘Falling towers”) >—Z O <> 205, B oML SRR
FTHHLME LT INRE, —DOORELLEHTIE R\, Eliot DHAIE, H—
KMFREAERICH L LEE) T TORVITRE, 21 IO B AT

HE L7230l RIZ Eliot O <HEE > VBRI 2 EEOMhad 07 L
L7cb, ZNDBENERET 2BGZ0b D, 74b6, <E>DR% L
V4 ParviLTHRLIbIDEEST, TLEDOMWMETHIZLZZDDOTHY,
Mo TRERBBEELES72BDOTH-72 (9 11, BEIJEN>OR L
HEETH o THEANLE NP L, Heaney DFEDF A MV a i) TE2I1E, B
FTHIZHATIE, [fITh#Z v 9 5072 (“Anything can happen”™) Jo FA7zH
L X912 Heaney b, 13 FLEYBEETEFNEZMEEICE S 2, TOMHE
ETOUFINREVDERTTATADFICART, ZO<HESIIOWTEBLE
LWHEAE 5.2 Twb

Anything can happen, the tallest towers

Be overturned, those in high places daunted,
Those overlooked regarded. Stropped-beak Fortune
Swoops, making the air gasp, tearing the crest off one,

Setting it down bleeding on the next.

nothing resettles right.
Telluric ash and fire-spores boil away.”

(“Anything Can Happen”, DC, F#ii3&E4#,)

Yz <B% HHETH > 122w T, B 2 1E Picot 13Kk & 9 123 ¢ o “Towns and cities are
not automatically corrupt and sinful places—in fact celestial cities are fairly common
in religious iconography. " (19)

% Heaney, DC, 13
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AR B2 H0h 5%y BRIOEIHN/ mAIC ez
fimo& WTFASINTWbD/zbhY /bt BaihwiZEago
HAPFECEED T Bwvper) /Hekbd HHEPLTRET &
HE) /AN T D EDOTE 2 ROBIR D72/ - - - JTil
DAICINE 2 S DI 22\ / Kb 6 DIK & KOKG A3 72 72 5 1E
AL

<UDBEA> L K=K >N, LT RETHAEELS N Tid. A
FL_EKM (Ctellus”) >TE 2, fEEE LIS 2F> TAMEZR 5
TENRTERV, TOWT, Eliotf#d <) Thoo, <mEIN/HE (“the
overturned towers”) > 72313 0 . S OFFEO LN R EROFES F R L Tw b
TEITHBEN IR R, WDIR<NARNVOES IH LBIELSELT
E —EOEENS, B I AEANRESNLBSO. L4 LWHEROR
Lo TnbDE, <IEHE (EE)>HFHFEL LY, HENFN<IEHE (“Un-
real’) > OMFRNE FEZ L CTL F o 8. %2 Wallace Stevens D= 9
[# % 237858 L C L E o T ELIC<HH S N7 (“annihilated”) > ] * <$F O
ft (“aleaden time”) >, Ziuid, 20 HAAMEHOHTIZH 2 Stevens DIREY
ZWTIED DA, Z0 L) RERIIE—HEEHRFA L CES L Cwb— [ A2
DLDEZLN<HHKEEND (“annihilated”) | DTH b, TOFEIX, F I

2 OFUL, FER RS & BEIRER] (EISCEHE, 2010) L0 HEfli. 2B, CoOFIKT T4
T ADFOFNTH Y | 5 3 HDAH Heaney DEINETHHZ L. 9. 11 OT A HH
DBENVORBIIE R ATEINI-Z L, ZNHFEAROETER SN TV D,

* Wallace Stevens, 1990, 260. Stevens ®#Wii%. Heidegger D&~ ¥ 7 1 7 g 4
Bl S EITHEAN W2 D . <M 4 OBEE > SRR < A OBEE > %2 b8 LR T,
£ T L TH, Rilke, Heidegger [T, (KB L LTl 4 O <JEBF (“trace”)
SIFEENTBY ., ZO<JEB>#BEST LI LD, FAORTREKEETH - 72,

% Wallace Stevens, “The Necessary Angel” (Stevens, 1957, 682-3) [$F DAL ] X1, 19
R D7 5~ A5 AN Verlaine DS 3 TdH % 7%, Stevens (F 20 LWL F U L 9
HEFR 2 ERERR L TV b B AIZ, Arnold 12 & - T, 19 i IE <8 DB (the iron
age) >Tdh o7z, 20 #l25, Stevens DE ) &L 5 IZ<EOEX>72L LT, Tid, 21
AL AT DO SEALZA 9 0 WFIUZLTH, WIZL 2D <H#HEHHL (the Golden
Age) >0 OITERIGE S H LB TH L 2 LITHE VD RV,
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02 WHRMWEOMAZ L F VBT TVLTIERWD 2 LT, RIS
IRE LT A2 ot <FEBEO S>> TLE > TV 200d Ll
Vo FADY [FIDIZ] OBETERL72L DT, Z D Heaney 13 <EREE> D <
FEAL (“vision”) >OHIZ, <K ER>SOH A LT EF0waBRLZ0TH-
e, Al ENBEEANEFEHEL T LE oL EF o Ty,

W0I1EIH N HBD=2 == ZOBHDT THZAZ VR4 T 7 8
ZLT2054E7H7HOO Y FUTORIBELFETO, 2 L T4 % BREIZEIE
FTLHNWT, HHIHLTEFEIN TV EET uHEM, — 5T, SEIZERE
fila3ed L7230 b DE A 055 5 —F . IZADTEOBIZZITETTH, 77
B ORI, RAEORILKER (2011) % &0/ <BREE>S T
L L CWABE—FREN A L, BUAMZRZ &, 215 OFFMICIZTA S48
BEwiIhe, FUEME IR0 KMTE 21X, Zbid [AHED,
NEIZE D, NHDO72OD<FEHE> | DT EEWHRIRIZZE S D72,
ZLT, BEEPLRIE, <NTINT > HEEEZ - 720725, Ziig 20
A DOFDIZ, Yeats DA% [W1F/NF /35127 % (“Things fall apart.”) | E
REVIBELZEZIZTOLDOTH 572, Mhld. 20 L) RERREZE [l
3L 27225 2 &k vy (“The center cannot hold.”) | IKRETH % & fif
AL R TIEFIC IS el 722812, <BRE (“the Gyre”) >3 L C
LEwv, 21 E TORGHY S EOMBEBRSEICKT 2H] 2 FF L T,
WDZWNIIES CIEL v, HOE ) R <HH> 0BG IE, FIZIREZH L T,
HAEIZBWT, BEICHN TV LD TIE R Ve 1ED5E> TR ot
iad LEFEBR> G, <HEFIFNDE>72010, RALALNE[HP) T TR,
PHRFANEZDOCKD L >ZMFTRDLDES D 2, <HIHPHRATDS LD
LERES>LNB, 29 LT, AMHIZFELREREERL TS - - -

HHOZO (HARFED) —Hild, 59 FTH% <, Yeats ® “The Second Coming” & v
IHDPLOFKFIE TN DS TV 5,
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ZTOEHE<EDSHNTINTIHEL 2BFEITH LT, <HE->Twb
(sedentary) — Yeats > 721 F OFF M ATHER L DD &) RBFEZATIZL
T 2528 [MO72D0F N DH ? (“Wozu Dichter?”) | &)l —Zih
I3 Rilke 12xf 3 % Heidegger OVl * 2o 7207217 e, #Ud, ez
IZRilke 2217 T4 <, EBEZFANL L IFFHICTD, Yeats 135 ) I RITT.
Heaney O b Z2 AT H N5 EHE 2 < wHY % >MTHh o7z, 4. B,
[Yeats LRIk KO T7 A )VT » FigEA (Lowell) | £ EbHN % Heaney (2%
EHELIELTVHDETNE, IDTZDODFFEND? | &) —Z g,
S BALEFICE PN RIKEDO L TEET LT A VT ¥ FOFEAIZLY
Sz, ATE ) QYELRBETH - 720 $F1C Heaney O & Hix, <db>12B
VT % 1960 R 5 80 SELOBENEL (“the Troubles”) OFHAASZ D F F FE
EEORIEELZDE) L H D), Buh& ) FEEE (“politics”) & F#F=
BREVHINH OB X (“aesthetics”) WL V&) 2 EITRK T 5 EHE
R ZIPHELZHEOB VR E R E, EROFMEO L2l b, STy &
AT - A V5 =T 2—DOPIZHEEIZFRA LN LBEDEDAY Y A TH-
7zo —BZHITIUL, MRIE. BS %2 <EHNAE (“an inner émigré”)*> & L
THWSEL 72 0. B id Wordsworth 12 2 & X8 C, RIS 25 <Kl
(“traitor”)"> V) Bk E LA LZY) LTWD - - -

HELRESKHAOIMEEL . 2O <> O FE— 2 OFREIZ Words-
worth 19, & L T Heidegger BRI D E L. Heaney 1213, 15 & 13%
R ERIZL7:, Do S bR ZEEMIT72 2 L I3BBIZHEL v,
ZDZ k% Wordsworth IZ5E L 72 Heaney D S¥#4%F = v 7 L THE . I,
“The Sense of Place” £ \39) T vt A TRD L ) IZ5E-> T b, 2 MHTRM L C
B o

% Heidegger, “What Are Poets For?”, PLT, 89-142
% “Exposure”, N. 72-3
“ Heaney, PW. 6



- 14 - (14 AN 4

Wordsworth was perhaps the first man to articulate the nurture
that becomes available to the feelings through dwelling in one dear
perpetual place® [T — AT X L9 3 NIL, BB R EFTL—
OOLHIZHELZ LT, 2O & 5 A OBIEOFBUIZ LD &
IR DBBEBEIZOWTHIRIZHES L, &b (RO AMIEo72,]

We are dwellers, we are namers, we are lovers, we make homes
and search for our histories”™. [FROIIMEGHE, KO 2E. BT L%
Thl ., ReBL. KOOBELEHEKT L2072, ]

(WFhb A5 v 7 135EH,)

COLED LN, FA72HiE, Heaney (2 & o TOYFEL < L2 & (“dwell-
ing”) > & V) FIEAZKE CHFRILL Twa 2 & RO, AE<fELZ > %5
DT =< L72A FY) AD5EEFE N Wordsworth 257K #5122 0 #b & L
L7228 2 —MOREDEEFGAINS Z LD RETH S, Wordsworth
PEARE VT [BEEEMRETE S L) 2—20HHl— "Grasmere”] —Z
(&, Heaney IZIZRKDTHFIZEALLZVED, ZOMMTHLD0 b Ltk
Vo 72, 2B/BHOXLEIR, RITY FD LD 7% Heaney D% Bhd 72 LT
HBHIEH) . [HHIF, <FELDIDOS><AITLHD><ETHLDO>ZLTL
FEAEZET2>0D0TH S| —2 2 F Tld Wordsworth DAR L2 & L&
HOBHITHAHIN, MEO<ELDBEHOERETLHL>LEWVI)F L
i3, FZ &2 Heaney W, 36740V T ¥ N <EBEIORER > P EHE LIZH
AHNTWE Y, HiieSwha 31X, Wordsworth [2id—E L C. IRAEIIC
1% “the beautiful and permanent forms of Nature®™ &\ ZE:OU & HIRDHE

2P 145 B, MUyt DRH,T, Wordsworth & W9 5 AASBIFGEAT D “the
Picturesque” 7* S 13— 2 MW L7255 ATH L EVH) T b, RIEHFHLTWw5b,

% P, 14849

¥ Z ®» Wordsworth & Heaney DiEWIZDOWTIE, $F712 John Lucas, “Seamus Heaney
and the Possibilities of Poetry”, Andrews, 117-38 25#£k L T\ 5%,

3 “The Preface to L. B.,” PW. 233
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—%#¥ % Seamus Heaney & Wordsworth — (15) = 15 -
L. ZNA<HS & <> TR, BAOBSNE <G> L ko TV0K
LT, WO Heaney 1I2& > CT<HK>Z A5 Z i3, B (“bog-land”)
ARFLTLHASOBRPITHEATHIIHE LT ANT v FO <R >%
DFEBFICALZETEDH o OTH D, <HKR>=<FEHR>=EH>Ln
IERT, FNEH D% TANVT Y FORERE <FHiir> Heaney D&%
Xy b DA —DROFFE T HZH 9,

Ireland’s history is painful reading,
Each page and chapter relates her woe,
Of her loving children died as martyrs,

And then thousands slaughtered by the Saxon foe®.

TANT Y FOREPIIERICHS 2508 / R—=T L EOZNZENH,
WD L A EBRTND /FFE L LA WL OFET LT
72b. /FLT VIV ANORUIEENTZ BT ANDANADZ &%,

Z? X 9 7% Heaney D%E, ZiUdIgE L7z Wordsworth (2 <JH7KH T > H3<
BE>E L THEELTWD EERDEND S, Heaney D7 — ATl HIK
DHFNIR L > TWD BN THRDL S ) =20 <FE>E, 1 F) AR N Y
LOITFDOETHY ., <MH>DOBHNLRER)ETHLNERRZIE, 70
20, L THESLBERO, HE) 2EEThHo 72,

MEINIZZANDOFANIE RN 2L ODENTRKEIWITNE, FEAZ 104
(1789-1807) @ Wordsworth DFKADS, FHDOFEL <K > 2 FH T LIZh -
723 & L7z 6. Heaney D& b Bl 21, RWIFEE Seeing Things O B FEH

E AR, NFIEM [ 2—~ A - b —=—DE] 133181 2S5k L TWw 5,

B [YFEWRE] 243 125 I ST w5,

# Wordsworth (&, ZALLIRE, IEMEF ) A MLl L, <FEG>ETd. 20K
b, <E>SZLTRBIZHOHET LK ESANEZIL L, fEoTREAE LTI
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5Bl HIF5HE—<HEOFLIIRES Z L (“into the heartland of the ordi-
nary”)® £\ ) SENEEL X 912, Wordsworth 2L <, S DFEL<HE
SEHFCZE, FIILT—INHDLDOTH-> T, FlAILENE B> D5
L) I B EED Gifford DE X, RIRITH 5o

Seamus Heaney is the successor to Wordsworth, in that he has built
upon this idea to develop a poetry that thinks through images of nature
as a means to explore love, politics and his role as a writer® [ A~
Ak —Z—ld, ROET, T— AT ADHMEE, 2F D, Z0%Ez [=
BORDSHAN R ET 2 BT VW) B, EE] (1ZHEOWT, BLEGREE
RELTOUNOEEEHRT 2 FEHE LTHRDA X =V HWw, £ L
TNzl L TEEZETLFEHERI T, L) i)

JelZ EFIH L7z Ross DS HEORMBEOEFTIZ. [Heaney ORI 1 2 a > D
EH] LW BERD o2, 20X % [RE] ohrs. FEAL. Ked
O, FLTAGFEOED<IYEDHEN (“an equable marriage”) ¥ > % 72 L 7%
755, Dante B97 <E# (“the Divine Comedy”) >D ™7 1 ¥ a > % M 75 I
2RI HIRTE ZNEHB7EAH 9,

%M Heaney O ¥ 71535 & 72 o T\ % 5% A2 Rilke 28\ 4, # @ Rilke %%,
[#51] (Wendung”) | %2 25E0 20T RO L H 1210 <Bx[A) > %) B, &
. IS Heaney @ <HZ[A1> % RIE L Tl 22\,

<HEATZ>EEDbN A, Heaney 75, H% Cifi A 72 Wordsworth 584 The Essential
Wordsworth T & ZIZNO 755D, B [HEKZ% 10 4] ([ZHrNzd 0. HEoTHI
ZAE The Excursion (1814) 13N H T v &) fi, Z1id, Victoria B ®
Wordsworth i & F SIC—M2WTHOTH L, FMEIC, EIEOMMTL., ZDED,
Wordsworth %l & Heaney %I AP35 b—HTHdH 5,

B ST, 7 ZoO<Kl (“heartland”) > &1, FEFICTEY) . < LOTH>TEHDH T &
BEIEFTLRVESL I,

% Terry Gifford, 57

P 132
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—%#4 % Seamus Heaney & Wordsworth — (17) - 17 -
Denn des Anschauens, siehe, ist eine Grenze.
Und die geschautere Welt

will in der Liebe gedeihn.

Werk des Geschichts ist getan,
tue nun Herz-Werk

an dem Bildern in dir, jenen gefangenen. (“Wendung“*)

LoD, BT EIZIERADR S L0072, / ELTHARIC
FCRADOLNIMFIE, / BORIPTHIDIETLAT
WEDE, /BHOEFE R SR, 5%/ T-oT LodFirye
L/ BHOMWIZ BLRADSNH5W SRS LT

Wordsworth 77 “the Picturesque” & \29) <HOHF>S1ZE L A%DS5H,
SEER L T< > %MD HigNEixm L7z L 9 12, Heaney Ao < B ofh:
HOERZLIKRT, BRYTRLOEFES~EHHP) DI, ZAIZE 5T
ZO L EDEFEN Rilke DF ) <% (“der Liebe”) >Th o 72,

FENE Heaney @ “Wordsworth’s skates”

it (2006 4E) R & L7z Heaney D F54E District and Circle (%, % 4 F VS
BORT A&, B2 RO Tk 1 i2filid S n7z[F 4% O F District and
Circle” # Hu.O 2 #EW T, E T M L7z “Anything can happen” % d 53k L 2228
by TICHE SN LB ORBIN 2 2 85 L7252 mmicf L L, —
7T, Wordsworth &2 L <\ 4 - DERROMF LI EY — FRH LA
HLOBEZFEEPOEEINTVDEDTH LI, FOHPAIEIC, L h—
REE O “Wordsworth's skates” &\ FBWFEAHA ST 5,

* Rilke, 135
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“Wordsworth's skates”

Star in the window.
Slate scrape.
Bird or branch?

Or the whet and scud of steel on placid ice?

Not the bootless runners” lying toppled
In dust in a display case,

Their bindings perished,

But the reel of them on frozen Windermere
As he flashed from the clutch of earth along its curve

And left it scored.”

BOR/ ERZELE / By el b
B/ 2N b E DR KERZC L) IKET L ERON

HNEBHNr — AT /M2 H REHS-F T/
Mo TWDLIENIZT DA — MOFHTIE7% <

BoL MEOLI2SMEICRTE L R0 N — 712/

39

40

Z® “runner” X, [A7— MON] ZEEKT 5 DIE 05 TH A%, Henry Melcher O
Eﬂi%f%‘%b‘ﬁﬁﬂﬁl % DL TB <o OED 121, BIOIEEL @ “a smooth-faced board
placed on the right hand of the book when cutting” (Bookbinding”) & \»°) EFEASd
h. = 2O “the bootless runners” & 1%, “bindings” AWML T &I 727 B o 7z
%J ERRTLHEVNIDDTH D, fit> T, Heaney DL D 7% HTld. [Wordsworth
FHEL VO LEFYOME L D S, RRETHES ., LD TH T % Wordswoth @
FTCENEETH L] LV MBEOHKD 215 TH S (Melcher, 2) 727201, &
IO [Zi 6 OFERLES) “the reel of them”] @ “them” & 1&. #EFZIZ “the bootless
runners” ZIHL TWAPWZ I, R1d ) [A7— bON] THRIFIUTEEDIES 22\,
7t > T Melcher DFFFUZIZETHERI DD H D Tld RV,
DC. 22
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—Z5#4 7, Seamus Heaney & Wordsworth — (19) - 19 -
JIKIZH DTS FARTIER > TWEEEXD /HoT
TA Y ITMEOHNOEEDE

FEPIZZ OFFD [ — A7 At afE | o <BiyF§ (“a display case”) > 12 JER &
NTWwb, <H®ZH5-7T (“in dust”) > AT H O Wordsworth D<A — b
>SS N TEPNFLLEV) TG m05, UL, ZOFFIE.
—ATEPBE L TZOHRET Lz, — AR 2o L) Icbhsidh
ELZ0FE —HoOTLE Ty = —ohE e ETH L E L E) D
Heaney DFEIED 7 > CHF§ %5 Wordsworth O F T & il &4 CZF DA
DHENEES T, ENOHEAETI b EZ AL D IN T, Db Jvs <ERUIRTE
(“somnambulistic™ state) > 255\ A E LA Heaney DEEDOSFiH 2RI L
TWDLDOTIE RV,

ia“ci\ COFNEERR T IO RS TH D, B0 <E>OBE T
SN HEH 14) 25 FADPL TR LOFICHEAL LS RTTEL,
E<=%%)%Ew:%®mﬂ#&éh&#% 4fTHC—RIZFDOEN R
ikte, T &) % <BERMZEM > 2B L CWb E L, H28 (5-7) T
i3, BETHBWEER (Not) ZfV2d 5 b, Freud O o FH— [3F
DOFTIE, BEEZV] —0 X912, OB OHRIIE., [BY T — A O%h
DOEH V<A — M > DIREHSE C IR & s . Z 0% 25825, Bl

4 Z 0 “somnambulistic” & 9 #El. Heaney 75 I T 2 BHFETH b OV ViRFFA
7z &9 I A D UL, “wise passiveness” (Wordsworth), “Negative Capabi-
lity” (Keats), & % \»iZ Coleridge @ “the twilight realm of consciousness” & BL7z#&C
B EIRI L L BERDEO S bW TG OFINEfEL ) T AREDZ &, £
B LTk, BARKS L CHL TWwa, [b—=—® “somnambulist” &, <
L > Tld v “Harvest Bow” OXBLO L ) IZ—2 0w WERRIZR 5 2 &8
TELIREEHLIZADZETHY), AP Y=<y 7ZL LT, EO T v AIREE
IZIEWVBICIEZN % ) OFFE LSS LELOLH L TH 5. ] (T"L"ZIK, 103)
Keats ® “Ode on Melancholy” @ §¥i. “No, no, go not to Lethe” |28} 5. 4k
&7 o 72 Empson (206 F 2 EiANBWIE SIS, UL, 20 3EOEEMDS, At
12 “Lethe” "DOFEEREZZ 5L, LWwWHT L THo7,

4

i
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e <BERFE>7Z2L L6, #3H (8-10) b, 1T <HEMWZEM>TH
D, 22 Tid, FEEIZ Windermere il _ETA 7 — b3 %44 Wordsworth @
Y% Wordsworth D5 ) <W7% 5 H (“the inward eye”) > CHili 2 7zl O 5.
72wy e 9 LT ZOFREN. FEADMPHMF T2 AV F —
DEHBRBLOTEINT, ZNp “flash” & W FETIEHMIEL 25, w7
O “left it scored” Ty R7ZHMNII, BN ZHTD L HFIC<EOF 5
T (“scored”) > &£ ) REDMEIRT A4 H1C1E D ([—fF, Wordsworth A 413,
KO LEIZED LD <G >% D720, FO<MH>1d Heaney D2, ED
) G<BG>EG 250, [s] L) ERIBEFOE X, ME s 500, 7
El | OBEMLOT A L), ZOFHH, KE I D> THRANIHE
1% (“open-endedness”) ZFoTWAH I &, WINCFDE I T L 2FERLT
B

Bachelard 7 513, Z 0% <HEDZEM (“intimate space”) > L FERTH A
I IRRRZEMEDS, 2o [REE] OWNEBIZHBIL Twb, B2 [R] T2
ZLESORPICIY AT, RO <KHIEORBIZE LLE>R. <ME
SEH>OEbOEOHEANSLNT, £ LT Wordsworth A 4EDSH D C
Wol2Ar — FO<WAZC> &) ZHVEDPHEIEIIBNTWEZA S, £
DX HRZEMAED, FIHFO 447H ¢

Or the whet and scud of steel on placid ice?
W <EERFF (?) >AMfFshCnsiFing, Uil d . Heaney O34

A B <SHE>FRIIN 2 B HIM & v ) TEN R ERE WV THRAN - T2
LRWVESLH S, 2, B RARL<ESICAEL TITE, RIEICES

4

&

ZZTHEWHT DL, Keats D%\ “Ode to a Nightingale” D72, B O |2
flFE SN CT—FED <E> DL PIZEATVBFEADN, ZOEPLED LRI 5
RO 27O L TH b,

Was it a vision, or a waking dream?
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—%#§ % Seamus Heaney & Wordsworth — (21) - 21 -
Wordsworth D EIZHE L CTITE 2D 5, AL0EEY (FiExEL T, 7
DHEHMT) TR L TOWL Ta A %072, FAMI<BE>OLHIL, 20F
FREABMT2RTIE L, M ZARZELREETZTIEDTL, 220
S5HLOEEXEMT 5o Wordsworth 225 Z0HBIZ T\ TBZ H, Zhud
#H Derwent JIIOEFHIZHE 5 —HiTdh 5o

... I hear thy voice,
Beloved Derwent, that peculiar voice
Heard in the stillness of the evening air,

Half-heard and half-created. (PW. 5, 340)

1< BHIOFZML / BELWY =72y FONE ¥ D2
D /T EDLRD FEErN FFEESIND / BRETOKR 5 %,

FAEL =Ty MIOEEEL, <PBEE>N> <PRIFEIE S > 72 <SR
BE>ETBNTVE, ZENASVHEZTIUL. ZollloFE. R0 <l
OF L <FA>OWNTRIE»EE LT, 209 2 TUN>E <> LDH W
ZOETHHIZRRZWIEIIT, 5o Thbd kg bMHOPHH#T THES 5 <
FHEDOEFHE> (Keats DFEXM Y ILE, <X DFELW (“sweeter”), B
A7V AH T4 — (“unheard melodies”) >) &I HN HELTWD, RO
BRI ZO L) ICFHENFHEICL o TSN, FORPTHEIZHALDTS,
TLTHERNZEOHRI A2 WET, B59) D72,

Z Z T Heaney fFIZRAUE, TIE, A EW->72FHE L3 DL )b o
2otz NI %, # & Heaney H E Mo T, 2o@lory 4 (P) T
2 JEIZPE - TEEal L 72 Wordsworth D < A7 — 2T 5D4E>SO—HiTH -

Fled is that music Do I wake or sleep? (“Ode to a Nightingale”, 79-80)
22, MR TRETEOEALEDZIZEEOLND OO L TH-> T, Hw
TEHEOZLIZOWTIE, Lo h) RSN T WD, [HOFEE (that music) | &.
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720 WADE KL, “Feeling into Words™ (P.46) TH V. & THRITKRD 21T
ZHIHLTWwW5,

All shod with steel
We hissed along the polished ice in games ... (Prel. 1805. I: 461-462)

ZNA, Heaney O &I - 72 Wordsworth D& TH 5 I L IZHEVGDR WV,
e, ETHIH L7 Heaney 2SR L 7288 & 2 BRTAHA L ),

Or the whet and scud of steel on placid ice

wiLe b HEBWICHEEET O HEFE L B, —17A% “lambic Pentameter” TH#
gEi, Lad [s] &) EdE (sibilant”) 123 HEAL TV 2 LIRS
My ZFNEBFEDT AR - AT — b DN AL EZFITEINLIEZDLO%
<M > L7z, MO FHTE S o Twv, B2 Wordsworth Tl < 8 #% >
(“steel”) VBRI SN TV B DIZxF LT, Heaney 5 Clx. 112" “whet” & 2
ENT <A > A7 C A BEBEEHE IS B SN TW D, ThE OFEITR
9 DIx. Wordsworth DFEEA#IFNE F LA 5, Z12) Heaney OWIHE D)
A EHIB LT, —J T, Wordsworth DEHEDEX %29 Z £ 7% {, Heaney
AW TIREICH - BT RBP B SN Ww) 2 TH D, £ 2 Tik A Heaney
E B VIRFBNFEDORX Y 77 =T H <A+ NVADOEZFE> TS LS
NLEAIDNVHFE L TWEDTH LD, #H Wordsworth D5l D “spots of
time” Z 5w U 2 BEIC, </ >FR L <S>/ ROLZHILTH %
Wordsworth V4EDTEY FE ., <A &7-%% (“a living tuning fork”) > & \9
MW ORI ® T2 E—Z2D<EAL>DIED F 2 FERFIZ, 2 2 T Heaney
LI L TOWADTIER WD HENPSD<ESITEZ L, ZIUIERIZER S

“ Heaney 7% sibilant D & 59 S TId T SIMADBRZHFE 2V VI BEIZOW
TlE, BiBOBARKAZEE L Twb (FEA, passim.)o
% Heaney 12 OE# 4, POHTIEMH LTV 5, P. 61,70, 80,
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—%#¥ % Seamus Heaney & Wordsworth — (23) - 23 -
AELAZBEREDEC, EZ0OP- L EELENE L TW5bA D7, Heaney (X <[H
{ZE>EwnIEER»S, Wordsworth @ “wise passiveness” @& ) X 9 % 34
¥ %25, 23 Wordsworth 7217 T7% <. F & L < Heaney OFEHY 2D
bOELFNYBRTTRDE Y,

What we are presented with is a version of composition as listening,
as a wise passiveness, a surrender to energies that spring within the
centre of the mind .... The more attentively Wordsworth listens in,
the more cheerfully and abundantly he speaks out” [Z ZT/REN
OIS 52 &, F2BW% 5B OLHIES CAEBRTT,
ZIUIKERR ) PLONETHEE T2 T AV F—~"FE2LThb I L
THY - - - I—AVAPEZEIHXETSIIE, FOFHEILY
WL DT ] (450 v 7135#,)

Heaney 12& > TCh., [LDEREI<H(S>ZE] L, ChoFEHISEZH
MHIANF—IZCNEH T, ZNEEEILSEL L THY ., fEo T
WYL BTN EFIEDOLDOTH L, FO LiE, SEIE, FERC
CHOPIRIC G <A A — V> MG 2RI D L ICB D D, Z
nx W.K. Wimsatt ® <FiE 1 2> (“the verbal icon”) > LA TD W\,
Eliot ® < 94814577 (“the auditory imagination”)®> &\ ) A CTHEIR L C
by BWIEIHFBEZERO<EHET 7 VE > LW IZEZTLVWNESH | LD

“ Heaney 7% Wordsworth @ [EID ZEN] &) FFEDORPIZFTHEA L 5 72KDFEAD | [H
THEMTH %, “ 1 am thinking ...of the way his listening to their speech becomes a
listening in and sounding forth of a something else, that something which deeply
interfuses silence with sound, stillness with movement, talk with trance, and which
is radical to the sound and sense he makes as a poet.” (P. 70)

Y P. 63.

* Heaney &, Eliot OFEMZ O b OIZK L CTld, BEMmOEE 2N TV LA, 1K
O <WEFERRSEN > LI EZ I L TUE—ELTHBLTBY oy &1 Dff4
LECZEOZ L PREL T b,
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IR % BRI, <F> LRI A G ) R-0HI O, Preverbal 72 <f§&
(“image”) >ANEA TV THIFEEZFE->TB Y FAILL 5T, ZOERTIER %
MEEFETEEZ<H S LRIDDODFEME D> EHnre, TN
PHOMREZEMANORATIZ, 20X HIZLTThILs,

ST, “Wordsworth's skates” & W) HOEIFHICHEZB L TAL ), <EF>
IS SN ADBIZ, F£) L H D Wordsworth A4ED A, PIEE & DI
FPOLEDRLEEPEXEDLN TV D,

But the reel” of them on frozen Windermere
As he flashed from the clutch of earth along its curve

And left it scored.

AAE Wordsworth DI 4 & L7z 81%, 52 Lo, IRETOMPWNZ [FLafEo
Wiy r —2] 220 [A7— ] »OOEBIZEDFEELZEV) DT
E e BIZIRARZ2 X 12, SR FA S B S o 7o <E>IZWHT 58
FE—% Z T4 L 72 “the whet and scud of steel on placid ice” &9 <FH>D
# X%, Heaney HH DO HI2# T Wordsworth @ <Jfi-4 X — > L 3L 1T,
#1727 Wordsworth OFEAHAS, ZOFEDOLNT—HEY)OES ZH- TFEEL
THELTWS, ZO L) RBY% 072, Heaney &, = 2T, #FIZ Words-
worth OHFI 2 HEIH A T 57259, £ LT, 22 TDN T2, “flash”
EWVIFBELABMIF L TAL ). #Ud, —HAMFRw, L0 BERSE
WD L) THHN., T& Wordsworth 19T > 7 7 A MZBWTIE, EEO <M

“ Heaney DS FEIIF#N e <EEIN 7 > EROBE—I O “reel” b 156 2 W L Tw»
%o (1) (Flix o) AlERE  (2) BFERON (WF7etKIef) LU OED O
(3) a whirl or whirling movement; an act of reeling, a roll or stagger. (4) a noise,
tumult, disturbance; a crash, peel. (5) (rare) revels, revelry W3 iLIZLTH [AF—
FOHN, FERGES), KEEE] Lo BUERY & RIS 7 IR ASEE O A F LR
EARTIVESL I,
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—Z5#4 7, Seamus Heaney & Wordsworth — (25) — 25 —
E>OEDWMTLZETLHLINLTHS Y Bz, ZEv “The Daffodils” @
HOmBIZIZZ ) HDH—

For oft, when on my couch I lie

In vacant or in pensive mood,

They flash upon that inward eye

Which is the bliss of solitude.  (“I wandered lone as a cloud”, 19-22)

EWVIIDY AL RATRRSOLRNT /BT I3 Mk
DAL, FNS (=HAKMZZE) BhOWNELEIC /Sy MEX FIT
oM/ FLT FNREF IWWOEDLDTH D,

AOTHIZ LT AEIRANEARLED <FEAKAM> D5, @S5 57 % 5 C
Wh, OO A L#EBL2L 2 b, FEAIVE (lonely”) THholz, £
D &9 %5 (‘mood”) A5, BUEDOFAOIMZ b DL WA G LB 25—
B, ZZADOPEKIM>DPERRDLEZ F L o> TEDVWTWDITEN WD
720 iU, <HEKAI>HSLADEE D & FKC, FEANTRIC S 2 & BG
LIHFEZ T, ZONEL—BRE720). LIBT oML E > Thw,
<—BROFEM R EZ 50 & (“a sudden spiritual manifestation”) > — Z i,
Joyce @ epiphany DBLED—D2TH 572D 725, ZNEF L Z &2, Heaney
12 & Twb, Wordsworth IZ4E U7z <#ARM>D T 4 T3 vix, 0% %,
Heaney O 12372 Wordsworth A4EE WA 7y T a V%D ThHhE, $HT
e b —FIROU TR " D L H 12, <KHo=E) (“the clutch of earth”) >

O flash” 122V Tld, — 4453 2 A3 WS, The Prelude (1805) % AR L T b
72T, “flash” (%, BhE)) %555, [V 1 P a v oRinABE] L) EELE
IREWERIERY 572012, AR 1L EfEDN TV,

° James Joyce, Portrait, 188

ALY [JB] 4R L L72AY, Heaney ®H11Z, Wordsworth <74 A+ A% — b
> OB DORDFATH S T2 EIXFBEWDR WS S o HENIC<E> L
TWh,
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PO ERINT, e & L72% %R $ Wordsworth & | 222RD 12 W E T,
ZIDOHEVKIEERF L TVEDOTIRR VD, ZOFHE, BEO<E>SON
&L 2D X9 % Wordsworth D% 2012, BWEAPE2NLT, €L T, £
NS Heaney 72 5 i N <FHE A > 2521 F1ED S, € LT, Heaney O f5fi&(f
NZEoL Y&, BETEZFAND DD EM> Lo T b L) FENE
B, 2 LT FOFIHT, Heaney DFADBIED—2IZ<FKS I 41T 5
b (‘namers”) >&Ho72k ), FLT [<bO>E, HSNhbsI L%
FEoTna | —Z NS, Heidegger T O &M 720 5 — Ky TH - 72 &
N, Gl Rz L T 1 P a YOI T, Wordsworth & Heaney (2 & - THr
ST oNT0TH S,

FNE T—XTVADLKTAR - AT—r>DIREG

<E>SL<A A=V >OERT DT, EVIERE LSO PHENTH 512
AR, ORI <) >IZENL<IF VADRES =gt A0 <
HEELEASE WROEEZE L, TIhOH T EE W LENS, [
FRC<A A=V > % BAIET 5, WIhd, TNOAERT L0, FENEHE
I2EoT, 2L CZOFHEORIZBNTTHY, LLdbZNDT 7 A+ OKE
(“phenotext”) IZBWTTHLI LIFENTIER S B\, FOBICEHNSHED
HRFLE NG, L HRE. HE LIEHHE. Eliot 275 9 <& b K704 (“the
most ancient mentality”> & <$ b XL S 720 (“the most civilized
mentality”) >* 2 &7 &0 MRV L2AS EIATHEREL TV LI %,
ZOLH) MR EFWL, ZLTCENOMER L -oR8) LW LX) 2E
DEE (Wordsworth DS 9 “the language of the sense”)® BWEFH EN LD T

Proud and exulting like an untired horse
That cares not for its home. (Prel. 1805, I: 459-61)
% 3. Bishop {83 % (Bishop, 442) £ 912, <> Wordsworth @ “the spots
of time” ZHii C B EELKE X R T L HHEIHEY L TWb,
% “Love and anger inspire both writers, and both manage - in Eliot's phrase - to fuse
the most ancient and most civilized mentality.” (GT. 22)



TAA - ATr—bbaRoT

—%#¥ % Seamus Heaney & Wordsworth — (27) - 27 -
HoT, TOFEDOLZPTILFEVHTLID>RT 7 A MOERFTHEE:
FETHEOLWV, FLZO<LO>E, FELBICHICRZ 2 WETHEBO L9
WEB LT LD THL, KBOT 7 A ML, EBOETET, THALONEE L
FE B e ) TEENZER D %R0 THEEZ TS, 2D Kristeva DF
IS L ERT 7 A N (“geno-text”) DEAAZR D7, Tobin (. 4512 Heaney
D Seeing Things % 5 LD LGOI LT, ZOT7 7 A MDI<HIE> &
<EBH>D/NT V7 AREEL<HEETY 70— (“tableau vivants”) > & %48
LLTWw5 295, Z1d “genotext” DJI% & T 1D TI v Ziuid 18 ki
HHMFEFROPIZL ¥ 70— (Foucault) (25 % I8 2 72 Wordsworth &, 19 it
FRPL DY R X LIZPEE L 72 Heaney OFFIE ADOTHIZH 5, < KHl
> L < DO>DAMERIKT B 24D FIEIETH o 72 ¥ SEIZFEA7Z Heaney O
“Wordsworth's skates” DIREZEDFE—D L 5> TH W\ 7259, Wordsworth 4
EMR KO LEEED . ZTI2<HF (score) >HIR L7z EENTH o 70 [HHEA
K] 20 TH VWV, ZROBEEROH S TIRICEEST L EZ-720
DEAE>THhb,

Score (vt).
(1) thz2174%6 (2) #AHEDTFE (3) MEHlWTHT
(4) kT2 (B) ..o MEOMERH % 9t %

L, ENTLLETRTFLTHA) . TDL ) BEENLEEREVEGATL
SETLHY, HiZsibilantls] ZE2ETL > T, MPAEKLE<FHE>0TE
EL0EGWMLIZLEWV ). FLT, 727 A MIENE, 4 SERE BVRL

* “Tintern Abbey Lines”, 109

% Tobin, 256

% Heaney @ “symbolism” 7 & O B 512 2T, Nicholas 7 5 5[ TH <, “Heaney
admits ‘a good bit of symbolist theory” behind the modern production of meaningful
images out of ordinary experiences but makes a very Wordsworthian and
nonsymbolist claim about the relationship between poetic theory and the actual
writing of poetry.” Nicholas, 206
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TONRNWEDL ) Dy ZTNHD, T7 A NOEKBEZ, EMHPS2XTHH L L)
b, ZOEBIZBWTHAICESZANVF—D L) RO DEEL S &5 072,
ZOLHI, HFNSHEITRORE MR L <HEASLRHS, 77 A MLV
PERZE 2 6. KRECHTMRENLEHIANBEE L TVELEE25 7,
Heaney 2SS iE%E <BE>H 5 W<V X A > 12H 2 TRD X 9 125 LI
FELLZEDTLEEBTVHETTNLS Y,

Words themselves are doors; Janus is to a certain extent their deity,
looking back to a ramification of roots and associations and forward to a
clarification of sense and meaning”. (P.52) [EEXZNHEHMKE N7 THY ., 5
A —EOENTEZETL5DI LY XATY, ¥ XAMIESIHEROG
IR AR & AR D) L B & EIROBII 2 Wi A IS E 3.

ST, Z2T, NI TRED THBEE>IZER L TED, TNDRRY
LEME RS T, L L#EZTHAIZ\, Heaney 7%5 |H L 72 Wordsworth & <7
A A = A7 = b >OHHIZRO—HHiNzdD > 72,

All shod with steel

We hissed along the polished ice in games ...

CITITA A AT = F>EMIHES T—ABEHI L2 WA, Z OHGEED
EMRIZIES TOREIC<HIEE> [[] [s] O RI>FREIHFLL TS

5 + #h 4 “Broagh” % “Anahorish” % #t 9 Heaney @ < #1443 (dinnshenchas) > (An-
drews, 50 and passim) 2 ERIZIAEKGIERZHOTWD K )12, BWIZEOLESRT
Wordsworth 25 [HHUZ4H7% 21F 5558 (“On the Naming of Places”) | fiﬂﬁ [y
LT AHERCE RN . BROBENIERDS, 2oLoXIZAobh/zLH 12, 5%
XD L9 R T, IR %2 <HBAT>VE,

B IDL) BERBWIHREZLAZSEOED JIZOWTIE, Wordsworth, Rilke, Hei-
degger bR L LI % EZ 2 o>TWwb, DT LI22W T, Foucault # %82 A5
Hham [<fEd 2 &> %Ko T— Wordsworth, Rilke # L C Heidegger —] TEM LT
w5, 7L (2011)

¥ P.52
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—2%#4 2 Seamus Heaney & Wordsworth — (29) — 29 -
WTCWW, SR LZZFTCHED L) B EDVLVOILRMN (. FAi7zBi, &
DFATH S EFGAIS RE R OH 4k, FHE L7 “hissed” % 2 SHED
HERY EVF, ZOREIMI ALK (“uncanny”) ZREKRAEWEGUWAL, FNN
<TAR - AT — F>OWFEEREHNTVDZOTIE RV, 20 L) RHiE
ERELA LT VLo TA L) BRAIZ, OED 22§ 2 L LITF 0D
»H5bo

“Hiss” : 1. (intr) To make the sharp spirant sound emitted by certain

animals, such as geese or serpents.

Z9. 22T Wordsworth 2SB7R4 2 DIiE. ZOFENSE R L TWDE<IE>AS
BT LT a—>F%D, TOfERo T, U RER <> E2RRT
% Coleridge @ Christabel 7 5 505 HETTIZGE->TB Y. TOFDO LT 2 FEIC
FEoTHHEL, 1380, TOEPIFEMOE L LWV A— FELRL T2,

Again she (=Christabel) felt that bosom cold (=of Geraldine),
And drew in her breath with a hissing sound. ®

CETINSIOFELINAORE S IEE =)

o & 912 <> D1t H Gereldine 12 & - T, i Christabel 2555 & 115 &
W) DG T OYEEFZ. THEEOME] — Wordsworth <7 A X - 27—}
SEFHORTZHBIZE ST, T3, 25 Heaney bRV TWAEA D K )1,
<HIRE > 2O 0#BTUESPBATI L TV b L Fo THEW D 2 WZA I,
A — %9 54 Wordsworth (&, Heaney @ [ BRI DL I2HiH N5 D
ERIL & 910, <HFEOFRMOFEA (“the unknown modes of being”) > % 2% &
T S Td. ERR O <R > 2550 SN LM O 2 DB b4 - T

O Christabel, 11. 459, IO H ) —HFr b A U X 912, “with a hissing sound” & FE2 LT
w2 (11, 591)
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WEHEFoTbhbwnD, Ehid, BF—1fk& % o 72 “pre-Oedipal” 7 B [ 7
5, BRI EREH#EATOY - Ky =2 (“le symbolique”) > D
B &R L TAT K AEED, 2ot o <5 (“the border”) > 123256 1L %
DRAH, HLO<AE>OH) L) E2A20BLTWwIEETLH L, <R
R>PLDEE LITEES ), —HO <BM>EKEBETIEH 505, ZO<BER>
WCWBAEEIZE o T, FHEEM2 S BT <EE>TE H 57259 . Otto D

S)<X I —E>RBOBHLFDL D%072, Nicholas 7 5fE) TH <,

Rudolf Otto - notes that, in primitive societies and in children,
dread is always associated first with fascination and later with awe,
eventually to veneration of certain physical locations, or “spots”,
which are associated with the original feelings of awe and the
uncanny®. [V V7 - F v b—id, 2H9OWR LT 5, BB LIS
EFRIIAC TR, BMERAIIE BRI TEB Y RIZiE
A O & mBICIEH LW 5GP (“spots”) DEFFLHED
DL, ZOHFE, B E ALK S &) BRIORE L AE T
%]

X T, Wordsworth ® A7 — b O—FilZE LT, % (p. 22) TSR L7-—H
DM, B D) — 2. 2o ) EEFEHETIHL 225, Heaney 2%k L
TWDLEHIN S 5o 3L “The Music of Poetry” &) i FEIT < (P
67) T® %, Heaney d. &2 TldimE OBRD S A, B IEFRIEH & v ) FERH
DAR—=ADBENETH A 9 B, Wordsworth D7 A A« A7 — h > DFHij
B (CNEHITEGZLED) oWl T2 wds, 2S5 IH LT
VLB (R UL BIE)® L85 . ZORHETO—Hi & Wordsworth @

' Nicholas, 58

2 Zo—Hi 2 HE E< 2 5> & L7295, Heaney 7% “There was a Boy” O —HiD 57l
IZBWT, 2N 3IHERIC 2> TWAH I EEZRLTWA (GT, 148-170)) X H12. =
DO—Hi b FEEIIZ 3T E 2 LT b, B ITEAS, W@ A2 {& A 4172 “Stopped
short” #/ I AIC LT, oD RBMENL7E5H
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FEEAOHMEENCH A EEL—fHi & L TRITIEO TW2IZI3EWIE 2 v,

(5 1#H)
All shod with steel
We hissed along the polished ice (in games
Confederate, imitative of the chase
And woodland pleasures.
()
With the din,

$EM( )T
K o 785y
7% Heaney 7°
FIHL T2
MEFT)

Meanwhile, the precipices rang aloud,

The leafless trees and every icy crag

Tinkled like iron, while the distant hills

Into the tumult sent an alien sound

Of melancholy, not unnoticed -- while the stars

Eastward were sparkling clear, and in the west

The orange sky of evening died away.) J
(Prel. 1805, I: 461-73)

O LI, O TN A A =TI THRMLTNWSL I EEFFELTTH v,
Wordsworth A4E1E, B2 605d 2 <Big ("din”) > IZHHER ARG L
T, B EEZMSE TV I EIHZEIT TS, ZLT, SO<E>AD
s, SEIE<HSDE>HFET L HROF X CRBIZTRRIZT 2 D72,
ZTO<E> I, [BAPSOFEERE (“an alien sound / Of melancholy”) | &
L CaEi SADS, ZhUd<HERE > IZHESDEICEEMFIT o NS >0 L
FEDFETH 7272590 T IUILTH . AR SIS <HHB> 0 <EH> 1.
VERLDTENT2H5 Q<N >S5 <F>TbH L I LIZMEVD L
Vo fiEo T ZOFIR<ENMN DN D> 72T H v (“not unnoticed”) > 75 &
LTENWTL DD, 20 2EGELE V) FFIZ Wordsworth FIE W EI LiX, H
HOEH#KTIEEETE 2 (not") M, BEREIASMFEH L ew
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(“unnoticed”) 275, /NEE ZEEEA SBH L Tk, PFEOLEREDH TS &
V<> o THETLHE VLY LT\ 5 % Heidegger 7 51E, <RBE/»
D75 (“the voice of conscience”) > L% T 5 ThH ) <AFAE>PHIEVWTHE
Tld, <BUFE> ZHBEANCIFUS E9HLE 23 <FE>" DI L THDH, &
D <FE>I2fifgg ST, HFUTATIRGFIE> 23R L2, —£$ 5,

... while the stars
Eastward were sparkling clear, and in the west

The orange sky of evening died away.

ZORICEZHIZ/ BIZIPRo Tl o2& ) EIEHODWTEY, LT
TWZETIE/ HENDF L IHEDZEH FBIIfTEOOH -7,

CO<E>THL, <HEHZE>DH, HSNEFEE LT, SniERIEN RS
ELT,  MiADOHELTWZIZIZER V. Ll Zbid, £2 2Tl
CO<FE>HIERIIL THO TVEORICH S ZH LW<E>TH ) <>
D72, TEEFEBADROIZBEL 72 & 9 2 JEsR— “sparkling” L TWA £, F
ATHEEWOLIICHBILTWD, T2, U, HEE A5 <FEIZfTL ><
FLryI>% LT, AEOLIZEVA>TWEDE, LT <FHEDKRHMD
BASOREFITE V) T L EFEST, STTHENEHYTHET, InH
. SOBHIIBNT, DEOFIT<HOT>EmELG 200, AL TW5
<E>THhY<ES>L07Z, It 18I Eo#E ks LT, 3\ X Ruskin

% Z o Wordsworth |21 9§ 2 ZHGEDH DI OWTIE, John Jones #5, HIFWE W
J7% LT, Wordsworth DARE 2o TWb, [BHFETYAFAXIA FANT T A
b L) MOTEREIILIRR 7T A D2, BIZH - T, TOHEM RIS,
“heart-piercing” Db DIZ7% ) H 2D TdH 5, ] see G. McMaster, 398

P ZOKELOFE>E, ) FTH 0L H N SN >BERTOR T2,
Heidegger FEAEMRTE 9 BICIZHICH I 2 2 W<FHE>TH D, TNIIHEMLEE EH
L7235 O HHEFZIRED S IR 5 H O <A%M%4 (unheimlisch) >7%H TH 5,
# L < \& Heidegger, Being and Time 8,
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DE ) <EEMEEE (“pathetic fallacy”) > & L CT—Hd 2Tk v, &
WHBDIE, ZD L) <JEEE> %@V R O R TldZs < T, Words-
worth VENYOEOHREIZ BT, BRE—KE 2D, ZoltRE2NHBTZ
FIEOTWS - - - ZOZEPHEETH L, RHLIRADBENTLE o728
SECHIH 2, e ot MMROGK RO T ZNEH 57259, ZL T
Wordsworth O#ENIEAS, ZDEMOIY % 48 L LT, FOLhrTEHD
HFTWLEFRHD7, KristevaDF ) <)V - 34714 —7 (“le sémioti-
que”) >% &\ ) FNFFEDE H— Wordsworth O ZILE DFATH [ <D D>D
P S & RIS <BARDIT 2> X9 B <JI>E2 ML L5 <F{125 Ol
S| HERY 72 208 (“pure organic pleasure from the lines”)"> %515 ] &
L T Chritopher Ricks 25 E 35 & %, F 72, Hartman H°<) 7V 2 S D[
B (“brink”) 2B AHENOFTHELZ (“trembling”) >® L FEA K, Z1UEE
WS OV - H 2 RY) —2)>DIFH NP WEDES L, SELAT (“‘pre-
verbal”) DBEIEN 2RI % T4 ICTMl L TWb L) 2 <FTHEZ 2 >FHNE0E
DERCZDTHY, S5~/ “sparkling” % “orange sky” IZLTdH, <t D
>SWEET 2B, MEITASHET, BETA20L LI LTWwoEEER
LD, 7 < LT, Wordsworth A4E 12, %P & L7 “innocent” 7 <% > @
PR LFFIEWZIS, SOL) R TR LSEIEGTH TV L, TN,
IR > & <G>0 hHbWIALET A, F S Kristeva DFE 5 <#BFICH S

rmll

O ZOFTCBITA< - v IF T4 =2 > owfi MR OWRE = 5% 12
oo M [ <EDIE>ERSTIIZBWTREDIZ, g LT 5, T (2011)
FLlEoRIs, BT LELTRD LD ?ILHK(L“C 3. FOHEREEFT 72 7 <R
> %:ﬂ%ﬁ“(é 2L ThdH Db, Stevens (KD L HIZF 9 “Poetry constantly requires
a new relation.” (OP, 202)

Christopher Ricks, G. McMaster, 509-10

Hartman, G. McMaster 527

Heaney #IHIOFHIZ 1360 213, 0O X 75 O35 <“slop and plop”> (“Death of a
Naturalist”) ib&b BLZOEFEFVHEE L. 1% Heaney OKIRE LTI+ 24t
FROUFAT L, FEiF, 200 ML T 2 a0, 1 - Sifl%. 7'7§)Z><)I/
LIFT A= >ERBLTCHENEIZWVWES ), 20X RET (OHR). Hlz
ZOHDOFEIIHIR LT AH I EDUHEIC R 572D 72,

6

=3

6

%

6

&

6

3



- 34 -(34) AN 4

FAK (“le sujet en process” ) >" DFEMTH 5

C ZTHeaney I2& o TORES & otz WOEHEFIH L TWLE I~
HE®Z9.

COHENIMETIH L 72K, Heaney ix. ZOMHDOY A M b bz 5 &
IZ. H1T75F A Wordsworth (=“the pedestrian poet”) ¥ <>l
M. 4512 “A slumber did my spirit seal” £\ /NF v K (Wb w5 “Lucy
Poems” ®—2) TfibI T2 “diurnal course” 7% % = 375 L 3735450 &
DEHEE V) T T I A IDLEMNT, TOFIHLTRAA S ) v 7 TRL:
“her diurnal round” ~ & #HE 5 2 FREICET 2 EDLELOTH - 7275,
Wordsworth DEHDS, TO<EHEES>EHLTO<A A=V >HETH o725
Fh, HEEN RV, £9 LT, ZOHEIMES, KEHAEN>HER 2 #E
LTWwWaZ&id, Ba LBl Cwizlidiwe, 22 TREAML, (P OET
LELEENT, — A EZ 2T 5, ZiUd, ODELES THE— A0 <H
IR>DFIEEE X BRO<E> P b0 2B E 5289 7

(BT - LUTF 44, Heaney 255 1 L T\ % —fii)
Not seldom from the uproar I retired
Into a silent bay, or sportively
Glanced sideway, leaving the tumultuous throng,

To cut across the reflex of a star

That fled, and, flying still before me, gleamed
Upon the glassy plain; and oftentimes,
When we had given our bodies to the wind,

And all the shadowy banks on either side

" Kristeva, 94

™ Jonathan Wordsworth (&, ZOHBIZOWTZ 9 FEA, “Nature is not rising against
him, but she is singling him out, reminding him of other moods, perhaps of the other
responsibilities.” J. Wordsworth, 50
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Came sweeping through the darkness, spinning still
The rapid line of motion, then at once
Have I, reclining back upon my heels,
Stopped short; yet still the solitary cliffs
Wheeled by me—even as if the earth had rolled
With visible motion ker diurnal round!
Behind me did they stretch in solemn train,
Feebler and feebler, and I stood and watched

Till all was tranquil as a dreamless sleep.

(Prel 1805, I: 474-89, TH#M A #1) v 7 135H,)

T FIHFEO R TR, (BHEEA 5 ) v 7 TR <) TzhiL T LT
WEFITERTAL I [KLDO>%RLZ<HB>EFRL<E>] Ev ),
Wordsworth O EEH 7 HRUzD <FEOFF>0H D L) & {2 &) v
TWho ZZTHIZ, A7 — MIELZDFEIZE - TE, WEINIZIEH Y 2 7%
W TOKICEES) BoB% %8125 (“to cut across the reflex of a star”) ] <fA
HESERHEBELTWLA, ZNUEEIWV)ITETHA I D TIUTEZTHN
VL, Bl IZI R E S PIFATY S (B RADFEAN, A7 — Mo
Lbd (BED, FIIATLE>LAE> L LTO) Bz flliis» s RTw
LEwoiz, EIPARURLE, 20X R EDE, 9 LT, oW
Wez <E>E, PEIZEST<ER>PEH L L) L 0ix, 2oz Tn
LHNIE O T—DORERWEH > TnD, BEXOE>E LT, FHi&
KD HVET L2088 52589 %, —HOREREETA A -V T
BHAHIHENIE RV, T 2T, Jonathan Wordsworth @, Z O 2DV T D
MEZHTHIET, REGLY M ETIITHIEPHRDLELBDNLDE
e, T vy RAEBRFEIRE, FAD2DOOXLDOAZ I TN LT
AT BB HETHDBMO LT, D EXGTED, it b Wordsworth
DREIHE L7 D LB D72,
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At the centre, on the border, at the still point,... is the boy.
[CoO<EER>O, Zodii, Zo<FHiba>12 - - - DETVD,]

The boy, ... stops; and, ceasing to co-operate bodily, creates the
motion still within the mind. On the banal reading, he is dizzy; but for
Wordsworth this is dying into life™

[AAEIE, - - - 2bikE 2. 2L T, WEMIZIZRET20% ko 7%
BoH. BLOLOD%PIT, BPIl, ZOBSZRIES 50 B % 55A
BWTiE, PEE<ERE>EZRELTCWVWE, Tb, 7—XTJ AL 5T,
CHUE<FEATHEL>Z L7072, ]

EIETH RV, PEBROTNOLIKRE LG L 2o Tid, TOVEON
7% <FE> &5 &Mz, BEDOFANDEDSER L TE, <A E>ELo7
Biils, BO<ES ORPEE L) HAR D, ENDPEEIRS & %o T
TWALDVEDLERLE L TnA - - - Z3UE, BlFE R L 912, Heaney 2°
“Wordsworth's skates” ®H1C, W iZ L 2 ® Wordsworth D 4F & 52 L 72, %
NERT2 L) BREBIGCH B725 9 TOXHITLT, DFRRITEED . 1F
D L B ODEOH 2 &2 L R oIBR8, SRS L TiE, #ie
RHCORBNEED S TTLER DT, %001, SRs<[AEOFF> 0K
BTHD 9o Wordsworth IZ2& - T Heaney 12> T, #@EoEME L 3, H
B4 - DERRANOBRELZTIZEOREANHHDOTII R T, TORKEW
ELRHFSL 0, IRRKBRRREZLEIY) T2 HD, Heidegger D 9 <HeBR> &
VERLDEZ, FAOTE=CICHEHFRERL, ZOLHIIL T, BEEIRYE
D2h 6, BHIZH D> T, TORE, HIZ<FEATED >Z L TEE> S

2 Jonathan Wordsworth, 50-51

BLESORNE LT, TLTKICEENTIHALRVENRE RS Lo, HO
“There was a Boy” % V1197, Heaney D Cdh % “Omphalos” i&. Wordsworth 12
Lo TlE, TO<PES>DBEATZ “The Lake of Windermere” Th o722 &, Z1IZFH
LTClid, L &L LEII LWL o TOMIZOWT, Fld, [HES 2RO S —
A A (D) (AD) ] (7T, 2002, 2004) 1I2BWT, #ELLwmETWw b,
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NTWL o TOEICE L T, Hartman OROFIADTEGE % 5T\ C, [
ZIUE RO Heaney 120U TIXE 57259,

Anything in nature stirs him and renews in turn his sense of nature.
But this is already the perspective of hope and salvation. It is sometimes
forgotten that Wordsworth's poetry looks back in order to look forward
the better. The poet's great hope lies in unviolent regeneration and
nature appears to him in the light of a hope which nature itself originally
kindled" TEHROWH %2500, JEzfl#L., £ s sz, Ho
HABIAFESE S, LA L, SIUITTIC, L LHFD/ = ZA7 7 1
ThDIE, T AT ADFEN, @BEERRDEY 06, FNRLIDEED
DEFMFIZHADZT-DOTHLE W)L, TNE LITLIFAIENT VS,
FADERLHLIE, B RBEIIHLOTHY) ., ZoOREKIE. B
HEDL LD LREDSTLHLAONEHV T, HowIHNIS, ]

JEID £ 9 \Z The Prelude % 1707 12 4 D ® “the spots of time” ME 4
L WIS AEE SN B A5, 2% Bishop™ 2> T (1) “a snarer of wood-
cocks” (305-32), (2) “a plunderer of bird’s nest” (333-50), (3) “the Stolen Boat”
(372-427), (4) “askater” (452:89) L4 fFiF5 & LT, BEEZH2OOH, 2O
4) O<TAA - AT = >ORHTH b, WO=ZDDITEY - FTid, <
F> 52 E T SN DM EEDOH N V<A >DW 2 12, Wordsworth
DD, O SEE>SOLPICHODIZEN, BERDIZEN, FIIVELD
FEMBEBEINDL LVIIEEEN S TR EA, LOFIHTL b L5112, <7
A A AT—F>TIX

. all was tranquil as a dreamless sleep.

™ Hartman, see MacMaster, 491
® Jonathan Bishop, “Wordsworth and the ‘Spots of Time™, McMaster, 441
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e FRTH BOLBRWVIRDDLH I IR,

EWVIHEIZ, FL ERE<N Y E— - TV RSP TRY . DEPNEDEY
ezl VI TR TWEZETHD, 2D LIF, MOZOOBH AT
NTC, BLIXEROMT 2 RET HDEIIH LT, BHADO<E>PADEOHHE
BEPICHEALEDO<BEE>SEMRA L E V) WRTHLDIZH LT, <TA A -
24— F >R, HAROBIZHEPNZAE (725) B $XTEEALO
TF A= FBEEICHTT L L0, ZOL) LBURDO LA TESN TN S
EV) LR BH LA T, COSESICHY, <TET77rZ—>k
AR EBEEAEINS - - -

... then at once
Have I, reclining back upon my heels,
Stopped short; yet still the solitary cliffs
Wheeled by me—even as if the earth had rolled

With visible motion ker diurnal round!

ZOWZEIR/ Dpip b 2L ZIZL T RAIZH NN S /1EIER
Wb IhE o7z, LALZERTY 2B, IR RE /1Z<oZIETH

TIE] L) IR TR 2 O7%, (3) “the Stolen Boat” DT D <BE> DT T
HY. <TAA - ATr— 1 >OHH (ORLPR, <E>SDLRBZWVIRY) o5&
EL7Z AR LT b,

... huge and mighty Forms that do not live
Like living men mov'd slowly through my mind
By day and were the trouble of my dreams. (Prel. 1805, 1. 425-7)

TZOIEY— FPREEZMOL ) —2OFMIZ oW T, FH U Jonathan Wordsworth @
ZRIEIE, [Cox ¥y — Fid, WAk TofHRE VS LDk, F4 O Goslar
IIEH OBIED P THEATZ, <RASELTOATr— bMEFEZHE L, £ LT, 1899
IRl CHEPOIHALIZLLTHL] (pH0) L) T &, 72720, %) - 4F
BRI ClE A 72888 (in plural) 2AZNEEL D Ho TV T, WhiX<sy »
TYANS>HERBEOELEZF->TWAZ Eid, BFALTHLTEAZ Lidh,
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LTz, FAH5TCIORMYY BICRZL2BE2 LT/ ZFOHAD
R % )R S CTW iz,

Z ZC “spin”, “wheel”, “roll” # L T “round” 7 &', <[nlfiz>™ % 3 5 iEHHH
HMLTWE2, ZIUIAT — M2 BESDEOHIZ L H 5 <WHE >R E v H %L
TH R WEEDOZ L THA )T e Wordsworth (5 U Heaney) (2 & - Tl
COHEOEBRD% S ZZH, HO Stephen VLA L X512, KELREKRD
WD ThH D, <RIV HILE > TORELRZ 2 VEOKEIL. GlfE
FTHEZHD, HNL Ll BAMEFBLSINTVILIOTH-o T, 1T,
Heaney 235O AT T Anna Swir OS2 5 ) T LHMHBAMNIS (“psycho-
somatic phenomenon”) > & L Cilib. W ASFEO LMK ES WY TTW

%o

This (=psychosomatic phenomenon) seems to me the only bio-
logically natural way for a poem to be born and gives the poem
something like a biological right to exist. A poet becomes then an
antenna capturing the voices of the world, a medium expressing his
own subconscious and the collective subconscious. For one moment
he possesses wealth usually inaccessible to him, and he loses it when
that moment is over.” [ Z O <LHABEBISR > 13, RIZIE—2DFH
AFEN, ZOFHHFIET 2HEW AR O L) b D% 52 HHE—0
AW . BRO@EZEBbb, FANIZORIEROFE iz %
TryTFERBZOTHY ., HOOBERMRE (RIED) FEWNELERE
Wl BB T HHARE B D72, —WRIZT, PITEMIIEFIZAS &
WELZERTLOTH Y ZORMSEE UL, JRTENE KD D7

B 2o <|nlfiz>EE) i, “Wordsworth's skates” 7 5 7D 3 HiD B TRl - T\ 72 “the
reel of them” DI&T) 7 ERIIRE & > TV A I LIEHT EFTH VW LA,
® GT, 108
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COXEZZ, Wordsworth VEED Z DYDY 7 7 == >REOEHZ 5
WETTWL5DTLDH D, 2Ok, PHEIL, AIIZF K L7z Heaney D)7
HIRTHo72<EEHEXSEFLE LI, HROPLYTIT oy T7F>E7%
. BRI HSE E Ol A 73 <BEE > L o THR L TV A Z L0505,
SWhHEEz UL, RSN <ROM (“centripetal”) > 12 DL ARSI L L
THEPTL0IH L. —F T, PEOLIFIRANERE ILET 2 & v <
LY (“centrifugal”) >BH& # AR ICHE/ZZLTWAEWVW) T ETHH D, 9 L
T CNOBERrRERE L MWROLORBEZ B SEL L0 2 EaD72,
FIZHEZIE, 2O L) AT, ZEEXHTOOPEIEIERRIZIES> DT
Hote T, EOFIHT, <EWEMN (“biological”) > & 29 §EAT 2 BEffibil
T, ZOEPRLEROE I EHL LD TH5H, Wordsworth b Heaney d .
HOO#HZ <> DA A=V CTilid Y 0 BOHTE, ZRIIAREHRTL 2
ATHRL . ZOX) LM > RHHICBWTERT 25 1E. 20F
FEELTHATLE)DTRLT, MWD L) IIHEEZRIT. €077 A b
KT, TO<ESEZFWT DLV, EOOEVEENEDLLOLDOTH
57259 . Rilke ST iEA <Al >™ & L CIEHR L 72B12, . KHICAR
Ziko Tid, K& Of) [Zfdo TEMUT 250 RS ) K ER LT
WD THDHITNE, ZDO XIS OFNT 7 A &, /K FA 7% “phenotext”

SO AR OHLNIAE S S 2 & F4Ud Jonathan Wordsworth  Jii4 2 & 2 AT
BHbo TNMEH, R TIIIGET 2 B RV, 20 <RI > & <O > EH)
1%, Tobin %% Heaney 75 M 2 202 R L T2 %, Heaney ICAEMN 2 EBTH H - 720
(Tobin. passim.)

8 Bl 2 1 Wordsworth (X, “There was a Boy” ®HET. <FH>DE ADRE % <Al

IZHCTw5, “Guided by one of my own primary consciousness, I have presented a
commutation and transfer of internal feelings, co-operating with external accidents,
to plant, for immortality, images of sound and sight, in the celestial soil of the
Imagination.” (Mason, 379) %7z Heaney & <fii#) >4 A =T % HW\T, ZHik5b,
“...poems as elements of continuity, with the aura and authenticity of archaeological
finds, where the buried shard has an importance that is not diminished by the
importance of the buried city; poetry as a dig, a dig for finds that end up being
plants.” (P.41) (“plant” J2 U “plants” DA # 1) v 71k, Wi b EEH,)

¥ Rilke @ <HWPr) > FEFEmmIC 2V TIE, 7L (2011) pp. 68-72 A& %% LT\ 5,
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WAL, T, WO MEMICEES L T, REAANEMp ) EEWY
7 “genotext” DIEN THZ LTWBHDTHAH ¥,

DEFF, oW L %2ESTE I 9, Heaney 7Y Wordsworth 522512
H7z0 ., F LT, WROEE %W - 72 District and Circle & ENT-FHED,
IO “Wordsworth's  skates” 7z 5 52 B 2k, L2k L9 22, &b
LFED XD BRFEHRND - 72IE N R\, A7 — » %R Wordsworth A4E, £
LCZDOLENSFWMENDL<E> E<A A=Y >DOMFUIZEE TSN T,
F O G35 WA D Wordsworth —% 117° Heaney 12 b #f L T\ 5, g
B2 <NTINFIZ>BE SN L THTOBUI R T B UFEAD T DI AL
HEHEO, FHEMNLLOOARBIEEZELVRELL, 22 CT<HELE>D
DEFVEET, HNSEIL-> THFZOAWD, 2L THRD, <h—%
SRR TEIET D, ZOLI) BRFAIL o TOERN R EAORE Y %
Heaney (& Wordsworth (2T, 1% CNLOFFERIEEID LD — D DA
WRI=DZEFR D, TTTHIMLTBIFIE, KA, <TA R 27—
FOBGEIZHOND &9 %y 2D L) AT S v <[alfs > #Edphs, A
DFENDGENT, ETHh<BELL>EHE=ROA XA—-INL#HLoTO L
W) 2k THb, Eliot <A (“the still point”) > 12817 % 5~ A (“there
the dance is")® & &2 TH LA > TWAHEEZ L, F72. Heidegger DE ) <
FHEOM RS (“the world's ring-around dance of being”)¥>—47%hbbH,

¥ Z @ “phenotext” & “genotext” DHLFEIZ DWW TId, Kristeva, 120-23 S,

HE R EL T AEMER R O, FEIC DY T . Heffernan (£, Wordsworth,
Coleridge, Constable, Turner (233 45 A% <JAFOFARE> L HEL, K5 H5
ol L C<HIR> & <R > DD 7 92 CTO <MERREDO KA =2 > L FRd 5 <HIE>
DFREIZWZ LOBEMRR EMET S0 Wordsworth PED T A A+ A7 — h >0
MHIZ2WTY, Turner 5[ EAWIZHL T, LFD L 9 1IZ5E-> T A, “What the boy
experienced was vertigo; what the poet creates is a vision of circularity stretching
infinitely outward, from the spinning banks to the wheeling cliffs to the round and
rolling earth. In the words of Turner, the whole world thus forms ‘a circle to the
eye'”, Heffernan, 198, 1 % 1) v 7 1354,

% Eliot, “Burnt Norton”, 1. 63 i,

% Heidegger, PLT, xxii and passim.
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N DI<AFAESNERPN T, Z 2 Thl &2 D4R F7 & <HEFREERZER (“Welt-
Spiel-Raum”) > & W) GFTICBIF 25T, ThUidH 57259, €L T, ZA
DFANILSTO, INDPRENRERTO< L D> % <41} (“‘naming”) >
T. 209 2 T<{EL (“dwelling”) >Z L ODHNELDTH 5,

=10

Heaney (3. Wordsworth D <7 4 A - A4 — k >OHFFHIZOWT, KD LD

R LA

.. what distinguishes it as Wordsworthian is the gradual allaying of the
sensation which is not, however, a diminution of awareness. It is as if a
lens of apprehension opens wide and holds open. It is achieved by pacing,
a slow, gathering but not climactic movement, repetitive but not
monotonous, a walking movement. We might say, in fact, that
Wordsworth at his best, no less than at his worst, is a pedestrian poet.
As his poetic feet repeat his footfalls, the earth seems to be a treadmill
that he turns; the big diurnal roll is sensed through the poetic beat and
the world moves like a waterwheel under the fall of his voice® [7—Z
TAWZE SO L LTHER DO EEPRBIZHT > TO L HTH LD
Lol Zhd, BT 209 ZETldhv, F2TEH#KO<L
YASHRELHAPI, FPNTREZ RS TWD 0L ) 2D, Th
E, BB AT. REISHEEZE L THORLTEDFED T, RENTDH
LOHFATIE BV, BITEV) I L > TR LEZETONLD7E, f7zh
BT =XT 2%, RBEOEESERST, & BVRES BRTOFA (a
pedestrian poet”) 72&F o TEDAH ). WOFEA, CNOEE LMD K
T LI Kdpom§ AR (“treadmill’) TH2 LI IZHZ 2. K

¥ P. 68
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ERFHOAEIL, FOMT (“the poetic beat”) 12X » Tz S, 1R
D DET O T CTHRE (“waterwheel”) DX 2B D72, ]

Z Z T Heaney I&. Wordsworth & <f&IRATIZA 2> 72 % 9 % (“hypnotic”) >
OB 2 FRE A DY, BRI 5> 00) X824t LFED 42
Oy FEZ, DEPR<EIZVbIEE 572> &, RO FDMEE L TR 5 &
W) ZDEEOD Y /o iR >IRED, 2 O%E, BEORR Tl
T MEBFEINIIRETHL L, TDOLIRILEESTDLDED,
ZOROEEFMEOL Y ASIZHIRENTWDE Z L 2L L) Thid
THRDNE R SETIEEOREL L 205, ZOH T, Hzklk
ZIHT A EVATEY L BN FE S 72 <SRG > & <JEB > 1 0 57 4
FIXLOBYTH Y FIUIMEFIZ, R E5WT 5 L v Coleridge DF
9 <*t&EWH (“translucence”) > DFFHFRE (X2 % “symbol” & &% d %)
DIEN T & b E SO TIZRVhe 2089 BB FHNSFEO I
BWTZZ, KMEFHESHAIL2D0S, 20 <MHER>EE)% H 510
T O THEFFC & 5 D72, Heaney 1d. <if> & W) IR T, 50 <IkE\ED
B> L2 RO X HIZFEA DS, iU Wordsworth <7 4 & - A —
S>O—HIZHHTILFE %7,

The best moments are those when your mind seems to implode and
words and images rush of their own accord into the vortex® [ D
BEid, ERDLPHERLT, SEEAA-VPHLOEETRIMLT
FWDLPNER>TOL L ZDOBTHDOZ ETH 5,

LV Y A>E<H>—RET 27 NEEE. TORPTELWEEDLDTIE
e FFIC, ZORROFANL, HROFOIIWTHRZHEEIFER25,
RIS FICEEEINT, BEXBTWDL, INHPAT — FEN<IEL KT

% P54
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2> HMRIRY 215723 THh %, Wordsworth 125D LIRTlEd 598, <
GOHMIISH) <F>DTEFE, ROL)IZHE-T-ZE0H S, HED
FELEE Tl 2 v, BB URF T TIED 5.

... in the sheltered and sheltering grove

A perfect stillness (Prel. 1850, T: 69-70)
CREESIN EHET AR/ BELHTE FHD).

COHE>DLREIEN A7 — POVEIIETIT L0 Lk, THFIZE
AESI, FRHCHARCIE ST 2R =LE] THY ., TOREOFMIREL, (T2
ERLETEIIH D L) I <smheh HEHT X (“a perfect stillness”) > 7% DT
Hrbo TLTIREOMGEZMYIS (“cut across the reflex of a star”) | #@Z: 0
w55 HEL T 5 FFA Wordsworth (1. BT 27T, ZNH0<
B> CNOLII LA 2T D0l TR 5, TOFALRIRY ., K2
D<ESNEE SN, ARICCHO LN ZDO<ESZE#EL T Lo,
FOLHESOED T ELTWEEA) L L, 20L& FiAid Heaney @
A & o7z Wordsworth D& & 2 TEHT 5%,

<BEXE>
1. Heaney O1Ed

(A) Poetry (HIRAEARNE & BEFL)

Death of a Naturalist (Faber and Faber, 1966, DN)
Door into the Dark (Faber and Faber, 1969, DD)
Wintering Out (Faber and Faber, 1972, WO)
North (Faber and Faber, 1975, N)

Field Work (Faber and Faber, 1979, FW)

Station Island (Faber and Faber, 1984, SI)

The Haw Lantern (Faber and Faber, HL)

Seeing Things (Faber and Faber, ST)
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New Selected Poems 1966-1987 (Faber and Faber, 1990)
The Spirit Level (Faber and Faber, 1996, SL)

Electric Light (Faber and Faber, 2001, EL)

District and Circle (Faber and Faber, 2006, DC)

(B) Criticism (HiRAEARIE K OERLE)

Preoccupations: Selected Prose 1968-1978 (Faber and Faber, 1984, P)
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Critical Writings (Faber and Faber, 1979, GT)

The Place of Writing (Emory University, 1989, PW)
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Crediting Poetry: The Nobel Lecture 1995 (Gallery Books, 1996, CP)
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Giroux, 2008, SS)
(F: LOTRTOLIIITGHES SRS, 2L TA vy —Ta—AEdlEshcn
BN . JEMEA BT 272010, KETIHEE F<zy A >ERBLLTNS D
DAL \,)
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